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	NOTA ACLARATORIA
La elaboración de los exámenes es individual. Será monitoreada por el cuerpo docente de la Cátedra a través del sistema informático del Laboratorio. 
Para la realización de la Parte 1 del examen, contarán con conexión a Internet y la posibilidad de consultar páginas de diccionarios, enciclopedias y bases de datos. No podrán emplear sistemas o programas de traducción automática.
Para responder las preguntas de la Parte 2, usarán un procesador de textos (ej. Libre Office) pero no podrán emplear ningún recurso provisto por Internet (libros, enciclopedias, bases de datos, herramientas de inteligencia artificial). 
Incumplir cualquiera de estas disposiciones implicará la anulación y consecuente desaprobación del presente examen final.


PARTE 1 (eliminatoria; 90 minutos)
I. TRADUCCIÓN NARRATIVA
Lea y traduzca el siguiente fragmento del relato “A beginning”, de Sally Morgan (1987), cuya traducción le ha sido encomendada por la revista literaria Argos.
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T was very excited by my new heritage. When I told Jill that evening what Mum had said,

she replied, 'T don't know what you're making a fuss about. I told you years ago Nan was

Aboriginal. The fact that Mum's owned up doesn't change anything.' Sometimes, Jil was so logical
T wanted to hit her

‘i, it does mean something, to have admitted it. Now she might tell us more about the past
Don't you want to know?

“Yeah, I guess so, but there’s probably not much to tell ‘ ‘

‘But that's just it, we don't know. There could be tons we don't know. What other skeletons
are lurking in the cupboard?

“You always did have too much imagination!"

‘I'm going to keep pestering her now till she tells us the whole story."
‘She won't tell you any more.’

‘Maybe not, T replied, 'but the way I look at i, it's a beginning. Before, we had nothing. At

least now, we've got a beginning.’

“Mum's right about you, you should have gone on the stage.’

When Mum popped in a week later with a large sponge cake filled with chocolate custard, T
was ecstatic. Not because of the cake, but because I had a bombshell to drop, and I was anxious to
get on with it. I made coffec for a change and I waited until Mum was halfway through a
‘crumbling piece of sponge before 1 said, T've applied for an Aboriginal scholarship.’

‘What?!' she choked as she slammed down her mug and spat out the sponge.
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II. TRADUCCIÓN EXPOSITIVA
Un equipo de investigación del Área de Investigación en Traductología (IdIHCS) le ha solicitado la traducción del artículo “Multiple-entry visa to travelling theory”, de Sebnem Susam-Sarajeva (2003). Lea y traduzca el siguiente fragmento (adaptado).
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Soliatado 1a traduccion del articulo “Multiple-entry visa fo traveling theory”, de Sebnem
Susam-Sarajeva (2003). Lea y traduzea el siguiente fragmento (adaptado).

In this article, the term ‘retranslation’ refers to subsequent translations of a text, or part of a
text, carried out after the initial translation which introduced this text to the ‘same’ target language
Currently, there is no detailed or systematic study on retranslations per se. Although the practice
itself is common, theoretical discussions on the subject are rather rare. Retranslations often serve as
case studies illuminating other aspects of translational research rather than drawing attention onto
themselves as a topic in tself.

Retranslations are usually associated with the ‘ageing’ of translated texts, especially
canonical literary ones. Even if retranslations of nonliterary texts, such as those on philosophy,
social sciences, etc. are acknowledged, the examples dwelt on are often taken from literary
translations, and the arguments put forward usually relate to “great” works of literature. As a result,
the discussion on retranslation often goes hand in hand with the notion of ‘great translations
Translation scholars often wonder why some translations age quickly, while others persist. (For a
contrary and interesting account of ‘ageing’ originals and translations frozen in time, see Topia
1990) The generally implied argument is that retranslations exist, because ‘great translations” are
S0 few: "In this domain of essential ‘inaccomplishment” which characterises translation, it is only

through retranslations that one can — oceasionally — attain accomplishment” (Berman 1990: 1)
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PARTE 2 (eliminatoria; 60 minutos)
[NOTA: Quienes hayan preparado un tema especial tienen la opción de reemplazar la segunda pregunta con la exposición escrita de su tema, cuyo desarrollo no podrá exceder el límite de 350 palabras.]
I. Lea y explique la cita siguiente en el contexto general de la propuesta de Eugene Nida (1964 2006). 
Some translations aim at very close formal and semantic correspondence, but are generously supplied with notes and commentary. Many are not so much concerned with giving information as with creating in the reader something of the same mood as was conveyed by the original. (Nida [1964] 2006: 127)
Defina los conceptos de equivalencia formal y equivalencia dinámica elaborados por Nida (1964 2006). ¿Cuáles son los principios y procedimientos que orientan cada tipo de equivalencia? Ilustre cada tipo de equivalencia con un ejemplo. ¿En qué caso/s considera usted que es recomendable orientar la práctica de la traducción hacia la equivalencia dinámica y hacia la equivalencia formal? Elabore su respuesta en 250 palabras aproximadamente.
II. ¿Cómo define Jakobson la traducción? Dé cuenta de los tres tipos de traducción propuestos en su estudio y ejemplifique cada uno de ellos. Indique la posición de Jakobson con respecto a la traducción poética (250 palabras).
III. Siguiendo la propuesta de Gideon Toury (1978 2006), defina las nociones de norma y traducción. ¿Cómo se distinguen las reglas, normas e idiosincrasias? ¿Qué tipos de normas identifica este autor? Caracterice y ejemplifique también los conceptos de adecuación y aceptabilidad. Desarrolle su respuesta en 250 palabras aproximadamente.

