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The Phonemic Alphabet 1

ACTIVITY 1

Look at the phonetic transcription of a word. Read it aloud

and write it in ordinary spelling.

189t/
s/
tip !/

./ dea/

./ prefa/
.llezal
et/
wud /
.Jaiz/
0./dziinz/

= O 00 N OO OO o WO N BB

ACTIVITY 2

£
[aI]

Type Alphabet — partially featural

Languages Used for phonetic and phonemic
transcription of any language

Time since 1888
period

A. Look at the following chart. Which vowel sound is NOT present in any word?

1 2
BELL BILL
BULL BALL
FOOL FULL
FELL FEEL
HAT HUT
HURT HEART
COoT COURT

Listen and decide if the word you hear is in column 1 or 2. Repeat the word you hear. Can

you provide further examples with the same vowel sound?




B. Read the set of words below. Which sound(s) is (are) different in each case?

WASHI I\:ILG WATCI2-| ING
THANK SANK
JAW SURE
GENE SHIN
BEAR BEER
SIN SING
DARE THERE
LOUD LOAD
WOOD GOOD
BOAT VOTE
RACE RAISE

Listen and decide if the word you hear is in column 1 or 2. Repeat the word you hear. Can
you provide further examples with the same vowel sound?

ACTIVITY 3

Dictation: Listen and write the word you hear in ordinary spelling



The Phonemic Alphabet 2

You will be introduced to the symbols used to transcribe the
sounds of English. In other words, the phonemic alphabet helps
us transcribe what we actually say when we speak.

1-Follow the link below to listen to each sound so that you
familiarise yourselves with the symbols to make sure you can
‘read” them and “write” with them.

https://learnenqlish.britishcouncil.orq/apps/learnenqlish-sunds-
right? ga=2.7700658.1266522775.1553862657-1601025652.1434489673

With Learn English Sounds Right on your phone or tablet you can practise
anywhere and anytime. Just tap a sound and you will hear it. Tap the downward
arrow sign and listen to three example words with that sound.

Always remember there’s only one symbol for each sound.

1. Can you try and read from the transcriptions in the chart below?

Consonants
/' p/ people top b/ big snob /m/ me games
/pupl/ /top/ /big/  /snob/ /mi/  /gemz/
[t/ tea letter fd/ do  read /n/ none run
tirf  [leta/ fduy/  /red/ /man/  /ran/
[k/ car active lg/ go  dog /1/ sing angry
/kay/ [aektrv/ /gau/ /dog/ /siy  /engry/
/tf/ church [ d3/ joke  enjoy [r/ red far away
It{a:tf/ /d3auk/ /md3or/ fred/ /far awer/
[/ fun  rough fv/ vote live /17 Tunch all
[fan/ 1Al fvaut/  /lv/ lantf{/ /2l
/ 8/ think teeth {8/ these with /1/ ves  music
[Bmk/  /t1:0/ [ouz w1/ /1es/ /mpu:zik/
/s/ sun mess [z/ zoo  wvisit /w/ watch quick
/san/  /mes/ faw/ vizit/ fwot{/ [kwik/
[/ shoe cash /'3 / television
Mfa/ kel /telvizn/
/h/ hat who
/haet/ /huy/



https://learnenglish.britishcouncil.org/apps/learnenglish-sounds-right?_ga=2.7700658.1266522775.1553862657-1601025652.1434489673
https://learnenglish.britishcouncil.org/apps/learnenglish-sounds-right?_ga=2.7700658.1266522775.1553862657-1601025652.1434489673

Vowels & diphthongs

2. How many sounds are there in the English phonemic alphabet? How are sounds

f1:/ meet sea { o1/ caught door {e1 [ play great
/mut/ s/ Mkot/ /doy/ /pler/ /grent/
[f1/bit itch { u / book far /1 try
/ort/  [1t]f /buk/ fat/ /trat/
felbet ate fu:/who doing { 21/ enjoy choice
/bet/ fet/ /hwy/ /duiy/ Imdzor/ /tfors/
@ /act cat fa/lfun  uncle {12 here weird
lekt! kaet/ (fan/  /agkl/ ‘hiaf /fwrad/
fa:/ hard aunt {=r/turn blur {ea [care chairs
/ha:d/ /amt/ /tsm/ /bls:y/ ‘kea!/ /tfeaz/
fo/what on {2/ about woman {ua/lcruel pure
{wot/ /on/ /abaut/ /wuman/ ‘krual/ fpjual
{2u /go old

/gau/ /auld/
{au [ about out
Jabaut/ /aut/

organized in the chart? Is there a logic behind this organization? Watch the

following video:

Phonetic ﬁ @

Chart
Explained ._-A

https://youtu.be/JwVXfIOENI

3. Now it’s your time to start writing the symbols.



https://youtu.be/JfwVXfl0EnI

4. Go tothe h Introduction to phonemic symbols?! in Campus and complete the
activities.

Once you finish them, you can check them against the h Key Introduction to
phonemic symbols provided.

5. Go back to the chart, the video and the reading material from the theoretical
class. Here are some further questions for you to think of in connection with the
chart. We will be discussing these and your questions in our next class.

Why are consonants distributed in three columns?

Why does /h/ stand alone?

What is peculiar about the shaded vowel sounds?

Read these words aloud. Which ones contain schwa? So, what is special
about /a8 /?

labout bus  under different element Wednesday |

Which consonants do you consider unfamiliar?
Are those sounds the most difficult ones for you to produce?
Which of these sounds do you think do NOT exist in Spanish?

1 Hancock, M., 2007. Pronunciation in Use (Intermediate). C.U.P.


https://drive.google.com/file/d/1yvIQxIIcMHKwWTOeUOBGllvf4L07dfor/view?usp=sharing
https://drive.google.com/file/d/1HTAODqF321qAqGky9myvNd_6LzhzPEUb/view?usp=sharing

Silent letters

FOR REFLECTION

®” AUTUMN... T
— WONDER WHY
THE “N"1S SILENT

use internationally agreed symbols (IPA). Bl CHiONS

AUTUMN: A TIME ‘ =

Letters and sounds are not to be confused. While it is

conventional to use letters in writing, phonetic transcriptions

One principle governing the use of these phonetic
symbols is that there should ONLY be one symbol for every
sound; regardless of the number of letters. In that way, it sometimes takes several letters to

“spell” a sound, as it’s the case in taxi /teeksi/, swimming /swimin/ or food /fu:d/. Similarly,

other letters are “silent” (they have no corresponding sound), such as the “w” in write /ra1t/.

In addition, because symbols are not letters, you cannot ‘personalize’ them and
create your own version of them. Symbols must be drawn as they appear in the

pronunciation dictionary. Words may be in capitals, symbols CAN'T.

1- Read the following words and write them in ordinary spelling. Watch out! They all
contain “silent” letters.

1. /6eam/ 9. lwok/l ...l
2. [det/ 10./fsd/
3. Isin/ 11./deem/  ..............
4. [seenwid3/ .............. 12./saikay/ ..............
5. fforen/ ... 13./a1ll
6. /eares/ ... 14./kasl/ ..
7. Inatf/ 15./ron/

8. Ipam/ ...l 16./so:d/ ...l



2 — Now, compare the spelling and the transcription. Can you infer the rules for silent
letters? Read on and find out if you were right.

1. thumb b Final mb bomb [bom/, climb, comb /kavm/, crumb, dumb,

2. debt lamb, limb, tomb [tuzm/, numb, plumb, thumb,
succumb, aplomb. Also derived forms, e.g. bomber,
dumber, dumbest, plumbing. Otherwise medial
mb is pronounced in full, e.g. limbo, lumber,
timber.

Final bt debt, doubt (and derived forms, e.g. debtor,
doubtful). Note also medial subtle.
scene/seen . ] ] -

Mainly in sc scene, scenario, obscene, scent, science, scissors, ascend,
descend, crescent ['krezant/, corpuscle /'kozpasl/,
muscle. But ¢ = /k/ in muscular, corpuscular.

Note also indict /m'dart/.
sandwich Medial sequences | Wednesday*® |'wenzdel/, sandwich¥, grandfather*,
handsome
foreign Initial and final gn | gnash, gnarled, gnat, gnome, align /3'lamn/, sign
/samn/, foreign /'foran/, reign /rem/. But note signal
with sounded /g/, /'signal/

Final gm Only in paradigm, phlegm, diaphragm (note that g
returns in derived forms, phlegmatic, paradigmatic,
diaphragmatic)

heiress ch ache /eik/, chaos |'keibs/, character, chasm ['kezm/,

chemist, chord, choir /kwara/, anchor, monarch
/'monak/, stomach /'stamak/. Note yacht /jot/,
where c is also silent. Also in derived forms aching,
chaotic, etc.

Ingh ghastly, ghost, sigh, right, weigh, though

Medial ph shepherd and some place names e.g. Bispham,
Clapham, Felpham, Meopham /'mepam/

Initial rh rhapsody, rhinoceros, rhotic, rhyme, rhythm

Initial wh. See p. 51. | what*, which®, white*, whether®

Initially in a few heir, honest, honour, hour (and derived forms, e.g.

common words heiress, honesty, etc.)

Medial h exhaust, exhibit, exhilarate, exhort, exhume;

(1) after ex- annihilate, vehicle, vehement

(2) intervocalic



7. knife - .
k Initial kn knack, kneel, knife, know
8. palm 1 al=/a:/ calf, half, almond¥, alms, calm, palm. Note also:
9. walk salmon ['seeman/; halfpenny ['heipni/ (old coin).
10.should al=/2/ chalk, stalk, talk, walk. Also baulk
ol = /au/ folk, yolk. In place names, final -folk = /fok/, e.g. -
Norfolk, Suffolk. Note: colonel /'k3:nl/
ould = /ud/ Only in should, could, would
11.damn Final mn autumn, condemn, column, damn, hymn, solemn.
Note that n returns in derived forms: e.g. autumnal,
condemnation, columnist, solemnify, etc.
12. pSyChO Initial pn, ps pneumatic, pneumonia, psychologist, psychiatrist,
pseudo-
In a few excep- coup /kuz/, corps /ka:/, cupboard /'kabad/, raspberry
tional words /'raxzbri/, receipt /ra'sizt/
13.aislefisle
In a few aisle /ail/, isle [a1l/, island, [*ailond/, viscount
exceptional words | /'vaikaunt/
In recent loans chassis ['[asi/, debris /'de(1)briz/, precis /'preisiz/,
from French corps /koz/, rendezvous /'rond(e)vuz/
14.castle In ending -stle, castle, nestle, trestle, bristle, whistle, fasten, glisten,
sten listen, moisten
In three common | Christmas, soften, often®
words
In recent loans bouquet /buz'ker/, ballet /'baelel/, buffet /'bufer/,
from French cachet /'kfe1/, chalet /'[elei/, crochet ['kraufel/,
depot /'depav/, mortgage /'m>:gids/, sachet /'safer/,
ragout /'regqu:/
15. wrong Initial wh who, whom, whose, whole, whore
16.sword
Initial wr wrath [r00/, write, wrench, wriggle, wry
Exceptional words | answer, sword, two; Greenwich, Norwich, Berwick,
and place names Warwick




3 — Just for fun!

4 — More PRACTICE

https://view.genial.ly/605b76c1f4f3880ceee9fdab/presentation-genially-sin-titulo

Consonants 1 / Difficult Sounds: /b/ vs /v/

1. Why is the contrast between these two sounds /v/ vs /b/ difficult for some Spanish
speakers? Follow the link and find the answer:

u https://www.youtube.com/watch?v=Ghb6gapA gM
YouTube

Look at the head diagrams. Which diagram represents each sound?



https://view.genial.ly/605b76c1f4f3880ceee9fda6/presentation-genially-sin-titulo
https://www.youtube.com/watch?v=Ghb6qapA_gM
https://www.youtube.com/watch?v=3KOcSBVRvW0

. Now it's your time to distinguish between /b/ and /v/.

Listen to the words in bold. Then, read them aloud. It is a good idea to use the front
camera of your phone (or a mirror!) to look at the position of the lips as you read the

words.

Sound 1
/b/

bet
They're good bets.

best
He wore his best.

ban
Can they lift that ban?

bolt

We need more bolts.

boat

Jones won the boat.

berry

It's a berry red colour.

the lips as you read the words.

Consonants 2 / Plosives and Aspiration

For the articulation of plosives or stops the
airflow is completely stopped at some point
in the vocal tract by the temporary physical
contact between articulators.

Look at the head diagrams: which organs are
involved in the articulation of each pair of
plosives?

Sound 2
/v/

vet
They're good vets.

vest
He wore his vest.

van
Can they lift that van?

volt
We need more volts.

vote
Jones won the vote.

very

It's a very red colour.

bilabial
both lips

(
\7\

=

P |

lSM 8%
l Jones

| Thomazee =21

D=,

3. Now listen to the minimal pair sentences. Then, read them aloud. It is a good |dea to use
the front camera of your phone (or a mirror!) to look at the position of c\

/ alveolar
tongue & alveolar ridge

e

Lf\ \
/p/ pick /t/ team \ }
/b/ bed /d/ dine

rdar
ﬁ
/k/ code |

/g/ get


https://drive.google.com/file/d/1EkXar9ybpy3bC-ZoWB9KOW-Xl58FPGQS/view?usp=share_link
https://drive.google.com/file/d/12-oRitOlDBhAZK2Wq-9eGMrZJuXO3bd4/view?usp=share_link

Voiceless plosives in stressed syllables in a word
are aspirated. What is aspiration? Watch the
following video by Geoff Lindsay, and practise
producing aspiration.

Now it's your time to practise plosives.

The different tasks in the material take you step by step into production:
recognise, practise/repeat and produce.

Also, look out for, practise and produce aspiration. Use the tips in the
previous video if necessary.

e Goto n SELECTION from Unit 8 /p/ pen /b/ bad? and complete the tasks. Circle the
words which have an aspirated plosive in tasks 1.1,1.3 and 4.1.

e Goto a SELECTION from Unit 9 /t/ tea /d/ did® and complete the tasks. Circle the words
which have an aspirated plosive in tasks 1.1,1.3 and 4.1a.

e Goto n SELECTION from Unit 10 /k/ cat /g/ get* and complete the tasks. Circle the
words which have an aspirated plosive.in tasks 1.1,1.3 and 4.2a

Key to UNITS 8, 9 and 10

UNIT8

1.2 1 pit 2 bat 3 port 4 bull 5 pride 6 rope 7 tribe 8 tap 9 cub
10 rib

1.3 1 pet 2 pin 3 bears 4 peach 5 blaze 6 robe 7 tripe 8 rib

UNIT 9

12 1do 2den 3ton 4 town 5 drain 6 side 7 heart 8 plate 9 bad
10 set

1.3 1 trains 2 dyed 3 trunk 4 rides 5 cart 6 hit 7 bed

UNIT10

1.2 1 could 2 cot 3 goat 4 cave 5 glue 6 league 7 pick 8 log
9 angle 10 crow’
1.3 1 cards 2 girl 3 cold 4 class 5 clue 6 bag 7 log

Key to ASPIRATION recognition and practice.

UNIT 8

2 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.
3 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.
4 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.


https://www.youtube.com/watch?v=6PSdlctYBsw
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing

1.1 Listen, and practise the difference.
rope

1.3 Listen to the sentences

6 The rope/robe is(
7 What does @

bit

bat

bought
ulD bull
ridée) bride

np

robe

rib

For each one, write the word you hear.

1 Have you got

2 There's
3 She saw som

5 Have you seen

the(p

et"

in in theﬂ
in the garden.

4 'I‘hebeac

8 The doctor 16oked at the np/nb

4.1 Listen, and practise this conversation in a travel agent’s.

A: Good morning. I'd like to book a cheap spring hohday What@ackage
holidays are available?

: There’s a splendid hohday in
st

'l‘here is a cheap ~m) between November and February. You can

=>w

Al

Al

D our @iTiced with other€ompaniés
0 go in February:
B: Well, April in(’aris is beautiful. But it's very '-o ar Most.im : m C
@ourdin April are fully booked.

Yes, I remember my neighbour went to

ButTd on't wan

Ours are cheaper.

d prefer April.

-m April. She belongs to a

@ravelclub) It was beautiful. But the airport was very busy. What other
@ are available in April?
Here's a

brochure, with all the@lacedand
A Right, lll y be back tomorrow. Good

UNIT 9

Listen, and practise the difference.

do
den
done

down
drain

sight
heart
ba
set

side
hard
bad
said

1.3 Listen to the sentences
For each one, write the word you hear.

1 The as something wrong with tho.dn rainsjdrains.
2 Sh dy e scarf. ‘

3 They saw a drunk lying on the ground.

4 He writes/rides very well.
5 Thi has just arrived.
6 My brother hit/hid the ball.

7 He has never made a bet/bed.



4.1a Listen, and practise this conversation in a library.

A: Good afternoon. I've just joined the library. How max’1y books can I

out?

B: You can“books and(keep them for en days. After that, if you
have finished them, you@ them. If you haven’t finished, you can

renew them.
A: Howdol do that" Must I visit the lib ?
B: No, you e 8 s th of the books, and the date they

are due fo eturn @
A: Splendid. Can \.- ne where to ﬁndimh ardy’s books? I'm
atudymg 3 writers. I've read@wo of/Thomag Hardy’s books —
D’Urbeu;llea and Far from the Madding <@ Today I want A
me avid
B: ﬁctually A Taleof Two Cities and David Copperfieldare by Charles
Dickens.
UNIT 10
1.1 Listen, and practise the difference. 1.3 Listen to the sentences
leak : For each one, write the word you hear.
ea eague
S 1 One of th :- guards is missing.
oc og 2 Whata bea (curljgirl!
ankle angle 3 My Jgold has gone.

glass @big.

cluc/glue
6 I could see her back/bag in the @.@

7 He@utthrough the lock/log.
4.2a Listen, and practise this cOnversal.v. vesvrmeess a musvams ams e,

dn all the housework and all the@ooking> You've got to do more.
You don’t do all the housework and all the(cooking) Iook the breakfast.

Andl thed

Itake'the dog for a walk.
(také th to school.
I do the gardening.

No you don't. I he grass.

Idig the garden

Once a year, in August,

[ mﬂke you a@overj,r evening.

Erow

e

.w p your things.

0K Let's change over. I l@up my own things. And you cn.n@

You can@ supper.
You can make the@offee)
Youca the grass.
You can dig t.ha garden.

Oncea y in August. You u.th@o school.

or & wnlk

FErEpEFREEFEZE>E >

EEEpEReEe

cglfasts,



Consonants 3 / More difficult consonants

The following consonants usually prove difficult to master for THERE MAY COME A DAY WHEN
PHONOLOGY,WILL BE EASY,

speakers of Spanish: /d/ (as opposed to /8/), /d3/ (as
opposed to /[/) and /z/ (as opposedto /8 /or /s/)

PART 1. thin /8/ this /8/ tea /t/ did /d/ Nt e o
1. w v \
‘ N
BUTIT IS NOT THIS
DAY

1. Work with the following videos. Pay attention to
the way the woman articulates each sound.

/d/ /t/

https://www.youtube.com/watch?v=gA52Y C890s0&list=PLD6B222E02
447DCO7&index=29

/6/

https://www.youtube.com/watch?v=b4Aj3k65HS0&list=PLD6B222E02447DCQ7&index=
10

/0/
https://www.youtube.com/watch?v=tu1t3Fn5Lw8&llist=PLD6B222E02447DC07&index=1
8

YouTube

Now it’s your time to practise.

The different tasks take you step by step into production: recognise,
practise/repeat and produce. Whenever you read in the material practise or
repeat, it's your turn to do so. Go ahead!

1. Listen and practise the difference.

Thin Tin Heath heat
Thank Tank Sheath sheet
Thick Tick Fourth fort
Three Tree Path Part
Theme Team North nought

2. Listen and practise the difference.

There dare breathe breed

Then den worthy wordy
Than Dan lather ladder
Though dough



https://www.youtube.com/watch?v=qA5ZYC89oso&list=PLD6B222E02447DC07&index=29
https://www.youtube.com/watch?v=qA5ZYC89oso&list=PLD6B222E02447DC07&index=29
https://www.youtube.com/watch?v=b4Aj3k65HSo&list=PLD6B222E02447DC07&index=10
https://www.youtube.com/watch?v=b4Aj3k65HSo&list=PLD6B222E02447DC07&index=10
https://www.youtube.com/watch?v=tu1t3Fn5Lw8&list=PLD6B222E02447DC07&index=18
https://www.youtube.com/watch?v=tu1t3Fn5Lw8&list=PLD6B222E02447DC07&index=18
https://drive.google.com/file/d/1JFcu8GwlbWlLKHxn8VHjRI5rZbremeZ1/view?usp=share_link
https://drive.google.com/file/d/1NLDPTB_dpTpBj65TwQgCd3foPSV0Vjx3/view?usp=share_link

3. Say /d/ at the end of words. Listen and say these adjectives ending in /d/

afraid bad boiled good hard Iloud old red

Now use them to fill the gaps in these phrases and then read them aloud. Record yourself
with your phone.

o AL accident L white and blue
e An......oil. friend o AL apple

o AL friend i of the dark
o AL explosion o AL egg

Listen and say these nouns ending in /d/

bed side Head end

Now use them to fill the gaps in these phrases and then read them aloud. Record yourself
with your phone.

e The............... of the line

e The.............. of the road

o The ............... of Department
L and breakfast

4. Say /6/ and /&/. Listen and practise: read aloud and record yourself.

John Blythe is thirteen. His brother Timothy is fifteen. Their
sister Heather is eleven. Their mother and father come from
Northern Ireland, but the children were all born in London.
Their mother is called Thelma and she is 38. Their father's

name is Matthew, and he is 39.



https://drive.google.com/file/d/1AaEmrZSqtQ_1s8xhfu5jILtAy7gjMY9u/view?usp=share_link
https://drive.google.com/file/d/1uBtrpqop2pjUrfs1cIVAVrIQ9kB246F-/view?usp=share_link
https://drive.google.com/file/d/1cVGZM-d1n469kKR5vAz5oVdi-zL_PqCB/view?usp=share_link

PART 2. chin /tfl treasure /3/ judge /d3/

1. Work with the following videos. Pay attention to the way the woman u
articulates each sound. Seuililia

/d3/ /tf/

https://www.youtube.com/watch?v=0leQOmGdo7qQ&Ilist=PLD6B222EQ
2447DCO07&index=34

/3/

https://www.youtube.com/watch?v=bTxeAiBF611&list=PLD6B222E02447DC07&
index=34

https://www.youtube.com/watch?v=NF92RdZC6wE&Ilist=PLD6B222E02447DC0
7&index=19

Now, it's your turn to practice

1. Listen and practise the difference between /tf/ and /d3/. Read aloud. Record yourself.

Chin gin
Cheer jeer
H age
Larch large

2. Listen and practise these conversations. Read aloud. Record yourself.
1t/

A: Can you play chess?
/ kan ju plezr tfes /

B: Yes, | enjoy chess very much. | was a chess champion when |
was a child.
/ jes I a1 1nd3o1 tfes veri mat[ / a1 waz o tfes tfaampian wen a1 waz s tfa1ld /

A: And are you still a champion chess player?
/ and 8 ju st1l a tfeempion tfes pleis /

B: No, things have changed. In my last match, | was beaten by a seven-year-old child. | think
she’s a future champion!

/ nav / B1nz hav tfeind3d / 1n mar la:st meet[ / a1 wez bi:tn bar & sevan jior auld tfarld / a1
01nk fiz o fju:tfe tfeempian /

[d3/

A: Hello, Janice Jones speaking.
/ heleu / dzaenis d3zeunz spikin /


https://www.youtube.com/watch?v=0IeQmGdo7gQ&list=PLD6B222E02447DC07&index=34
https://www.youtube.com/watch?v=0IeQmGdo7gQ&list=PLD6B222E02447DC07&index=34
https://www.youtube.com/watch?v=bTxeAiBF61I&list=PLD6B222E02447DC07&index=34
https://www.youtube.com/watch?v=bTxeAiBF61I&list=PLD6B222E02447DC07&index=34
https://www.youtube.com/watch?v=NF92RdZC6wE&list=PLD6B222E02447DC07&index=19
https://www.youtube.com/watch?v=NF92RdZC6wE&list=PLD6B222E02447DC07&index=19
https://drive.google.com/file/d/1U6e0RvJuFajdd5XepCdkbVaVQO2ae96S/view?usp=share_link
https://drive.google.com/file/d/1kEPSISBsFDFmJoLnn8Nk5kGJaFVEWBuo/view?usp=share_link
https://drive.google.com/file/d/1kvFH9DIRf1MkubrPhreLTM8CNU6s8YUM/view?usp=share_link

B: Hello, Janice. This is John Johnson. Is Jenny in?
/ heleu / dzeenis / 81s 1z d3pn d3a:nsen / 1z d3eni 1n /

A: No, she’s not. Can | take a message?
/ nau / fiz not / kan a1 tetk @ mesidz /

B: Yes, please. Tell her that I've got her luggage. Could she

collect it?
/ jes I pli:z / tel ha dat a1v got ha Ingid3 / kad [i kelekt 1t /

I3/

A: Did you watch Treasure Island on television yesterday?
/ did ju wot[ trezs a1lend pn telivizen jestadi /

B: No, | watched a programme called Leisure Time.
/ neu / a1 wotft @ praugreem ko:ld le3e taim /

PART 3. Thin /6/ this /8/ so /sl zoo /z/

1. Work with the following videos. Pay attention to the way the woman °

articulates each sound.

/z/ /s/

YouTube

https://www.youtube.com/watch?v=01ZvmX80t7Q&list=PLD6B222E02

447DCQ7&index=38

Now, it’s your turn to practice

WHEN M SLEERY]

thick sick Path pass
think sink Mouth mouse
theme seem Moth moss
thumb sum Worth worse
thing sing Tenth tense

Listen and practise the difference between / 6/ and /z/. Read aloud. Record yourself.

breathe breeze Then
teething teasing Though
clothing closing This
bathe bays These

Zen
zone
zip
zero



https://drive.google.com/file/d/1lCLydyX0irv43T4zcMSxbxKsJ_puiA4h/view?usp=share_link
https://www.youtube.com/watch?v=o1ZvmX80t7Q&list=PLD6B222E02447DC07&index=38
https://www.youtube.com/watch?v=o1ZvmX80t7Q&list=PLD6B222E02447DC07&index=38
https://drive.google.com/file/d/1o9W67xrtmRD9KwMDJiFGHJWVnEJt_wE2/view?usp=share_link
https://drive.google.com/file/d/1GWMMFT3VURnI83pkO5vepWzFya_G-KJu/view?usp=share_link

More PRACTICE

https://view.genial.ly/606113cc410dd80d483b6369/presentation-difficult-pairs

Consonants 4 — alveolar & dental sounds /d/ /t/ /8/ /6/

Read the dialogue. Circle or highlight the four focused sounds in four different
ways.

A How are Judith and Timothy Thorpe’s triplets?

B Those three? Well ... both Heather and Cathy are
very healthy, but I think they’re having rather a lot
of trouble with Matthew.

A With Matthew? What’s the matter with Matthew?

B Teething troubles, I think, and then he won’t eat
anything.

A Teething troubles? But how old are the triplets now?

B I think they’re about thirteen months.

A Thirteen months? Oh, I thought they were a lot

younger than that.

B No, they must be thirteen months because it was
their first birthday at the end of last month — on the
thirtieth ... or was it the thirty-first?

A Oh dear, and I didn’t send them anything, not even
a birthday card ... [ wonder what Judith and
Timothy thought?

B Don't distress yourself, dear, they didn’t say
anything to me ...

Now, listen and check.

Complete the following chart with the words you marked in the dialogue

— The key to the exercises will be found at the end of this document


https://view.genial.ly/606113cc410dd80d483b6369/presentation-difficult-pairs
https://drive.google.com/file/d/1Y4lrJjlOSuJRSHN1itSBlplfTbuv0Tcy/view?usp=sharing

Practise saying the lists of words by column in front of a mirror.
— Check out your pronunciation against the recording if necessary.
— Check visually that you are producing correctly the alveolar sounds

/d//t/ ,where the tip and blade of the tongue are NOT visible because they are
always placed behind the teeth.

— Check visually that you are producing correctly the dental sounds
/8//©/ , where the tip and blade of the tongue ARE visible in between the teeth,

— Check that the plosive sounds /d//t/ are actually produced as stops
(and do not “continue” as the fricatives)

— Check that the fortis plosive sound/ t/ is released with a puff of air to the back of
your hand if it should be aspirated.

Once you are confident with your production of all the words in the chart in exercise 2,
proceed to reinserting the words in the original text.

— Listen to and repeat the dialogue in short sections.

— Do not lose control over the focus sounds.

— If possible, practise reading the dialogue with a partner.

Record yourself reading aloud the dialogue.
— Try hard not to lose control of the focus sounds, while your text remains as natural as
possible.
— Make several recordings to attempt this, if necessary.

Get in contact with a partner, and swap recordings.
— Listen to your partner’s file attentively.
— Be ready to provide them with your feedback.

Ideally, meet synchronously with your partner.
— Discuss in pairs how difficult/easy and useful/useless the previous exercises were for
you.
— Share the respective feedback to you previous recordings.

Repeat similar process with a text of your choice with these sounds or any pair or group of
sounds that you find personally challenging.




KEY

A How are Judith and Timothy Thorpe’s triplets?

B Those three? Well ... both Heather and Cathy are
very healthy, but I think they’re having rather a lot
of trouble with Matthew.

A With Matthew? What's the matter with Matthew?

B Teething troubles, I think, and then he won't eat
anything.

A Teething troubles? But how old are the triplets now?

B 1think they're about thirteen months.

A Thirteen months? Oh, [ thought they were a lot
younger than that.

B No, they must be thirteen months because it was
their first birthday at the end of last month - on the
thirtieth ... or was it the thirty-first?

A Oh dear, and 1 didn’t send them anything, not even
a birthday card ... I wonder what Judith and
Timothy thought?

B Don'tdistress yourself, dear, they didn’t say
anything tome ...

BONUS!

In the light of the videos and the practice material you worked with, how can
you explain the three following jokes?

(" Get EHGLISH Lesson Seventytwo
around in How to Pronounce the th sound

1. ;"'.' ~ 2. f “’ 3.8 ) ‘
e = > < o
& ‘ “:‘ |
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BEMIND TOP TEETH
wrs, ll“ “'\
AN = 2 o
A 5. WY 6. 3
& Q. W e 6. Y
. g— oL %
3 ig ! < y
\ { . I >
| VIBRATE AIR BEWIND *The Smiths wear thin clothes _oE LA ‘
L TONGUE AND SAY: throughout the winter months* CONSULT DENTIST J

2- Modern Family 3. The Coast Guard



https://www.youtube.com/watch?v=yR0lWICH3rY
https://drive.google.com/file/d/1uiax2L6v6rCMg-6cfXoxo-bPelMVRdD-/view?usp=share_link
https://drive.google.com/file/d/1GYaMxznuOMVuUBrrIcUx8655NvGCjwb9/view?usp=share_link

Inflectional endings

You have been introduced to and you have examined the
relationship between phonology and morphology by describing the
regular morphological inflections and part-of-speech alternation in
English. These inflections follow particular phonological rules when
they are produced. At the same time, these phonological rules turn
into phonetic signals that will help the listener decode the incoming
messages. If they are ignored or produced incorrectly there might
be confusion or misunderstanding in a conversation.

Initially | was justa

little nervous about
English. but now I'm
past tense.

Now it's your time to practise.

PART1 // Inflectional -S
Paul’s calls, Max’s faxes®

A- Inflectional —S with same number of syllables

Usually the —S ending is just a consonant (C), NOT another syllable. And it is pronounced
Isl or /z/
Listen and notice /s/ or /z/. Listen and repeat.

Claire’s chairs
| Bob’s jobs |
Di’s pies
| Rose knows |
Pat’s hats

B- Inflectional —S which adds an extra syllable

Sometimes, the -S ending IS another syllable, since it is adding a vowel too: /1z/. This

happens when the original word ends in a sibilant sound:/s/ /{/ /z/ /t§/ /d3/
Listen and notice. Listen and repeat.

/s/ Chris’s kisses; the nurse’s purses; Max’s faxes
/§/ Trish’s wishes
/z/ Rose’s roses
1t/ The witch’s watches
/d3/ George’s fridges

5 Hancock, M. 2017. English Pronunciation in Use. Intermediate book with answers. Cambridge: CUP.


https://drive.google.com/file/d/1Ee5SWtmL9l0N51no1QUqx4BXhTrsd5EB/view?usp=sharing
https://drive.google.com/file/d/1CHQoVcnANwBGoZmYbD4xc6c80iAmERX-/view?usp=sharing

C- Make sure you pronounce the —S endings correctly, it's very important to the meaning of
the utterance.

Listen to the examples and notice how the —S ending changes the meaning. Listen and

repeat.
NOUN VERB
| Jane’s nose | Jane knows |
Nick’s weights Nick waits
| SINGULAR | PLURAL |
My friend spends a lot My friends spend a lot
| Ourguestcame late | Our guests came late |

PART 2/l Inflectional -ED
Pete played, Rita rested®

A -
The verb play /ple1/ has only one syllable and the past tense also has one syllable played
/plexd/. Usually the -ed ending is just a consonant sound and not another syllable.

So, for example, smile /smail/ rhymes with child /tfaild/. Listen to the rhymes. Notice that
—ed rhymes either with /t/ or /d/.
)

https://drive.gooqgle.com/file/d/1YxFHtRgOSX0CB5h97XJPx441UJZ2dlYg/view?usp=shari
ng

He looked round first,
And then reversed.
The car that passed
Was going fast.

It hit the side.

The driver cried.

He never guessed,
He’s pass the test.

Listen to the poem again and write /t/ or /d/ in the following verbs. Pay attention to the
rhymes.

Iriv3:s__/Ilpas__//kral__//ges__/

Now, practice reading the poem. Remember you can track or shadow the recorded speaker.
Then record yourself.

6 Adapted from Hancock, M. (2017). English Pronunciation in Use. Intermediate book with answers. Cambridge: CUP


https://drive.google.com/file/d/1FUMoh24AsDjkNwlQP7xwkPpsUKbcqojW/view?usp=sharing
https://drive.google.com/file/d/1YxFHtRq0SX0CB5h97XJPx441UJZ2dIYg/view?usp=sharing
https://drive.google.com/file/d/1YxFHtRq0SX0CB5h97XJPx441UJZ2dIYg/view?usp=sharing

B -
If the infinitive of the verb ends with the sounds /t/ or /d/, -ed or-d is a new syllable, and it is
pronounced /1d/. For example:

hate /hert/ — one syllable
hated /hertid/ — two syllables

Listen and compare the sentences on the left and the right below.

One syllable Two syllables
Pete played Rita rested
Dan danced Colin counted

https://drive.gooqgle.com/file/d/1pzAV4U 5blF-
*)) 1J6WJIG7I02scNv hkXwT/view?usp=sharing

Now, listen to the following phrases and decide if they have one syllable or two
syllables. Then, repeat. ’

One syllable Two syllables

¢

https://drive.gooqgle.com/file/d/210UmhMhL2UYR|hMRY1tl CJBGzgealqg2Lt/view?usp=shari
ng

’ One syllable: Liz laughed; Clare cleaned; Steve stopped; Will watched. Two syllables: Wendy waited;
Sheila shouted; Stacey started, Mayra mended.


https://drive.google.com/file/d/1pzAV4U_5b1F-jJ6WJG7lO2scNv_hkXwT/view?usp=sharing
https://drive.google.com/file/d/1pzAV4U_5b1F-jJ6WJG7lO2scNv_hkXwT/view?usp=sharing
https://drive.google.com/file/d/10UmhMhL2UYRjhMRYtl_CJBGzgea1q2Lt/view?usp=sharing
https://drive.google.com/file/d/10UmhMhL2UYRjhMRYtl_CJBGzgea1q2Lt/view?usp=sharing

PART 3 // Elizabeth’s story

Elizabeth’s story

Look at the pictures and think: What is the problem? How do the people in the pictures
cope with it? Have you ever been in a similar situation? How did you cope with it?

1. Elizabeth is talking about a time when she had to find her way in a strange
town. What was she looking for at the time? Listen and follow her way on the

map.

https://drive.gooqgle.com/file/d/AM206meBwiLXG3ALT2CAsmC1G0tma

4’) hKgD/view?usp=sharing

st

QL

Shops

VOYSEY
PLACE
(Pedestrians
only)

Shops

MARKET STREET



https://drive.google.com/file/d/1M206meBwiLxG3ALT2CAsmC1G0tmqhKqD/view?usp=sharing
https://drive.google.com/file/d/1M206meBwiLxG3ALT2CAsmC1G0tmqhKqD/view?usp=sharing

2. Listen to the first short section of the recording. Complete the gaps.

4)) https://drive.google.com/file/d/1yhCTlkxZ9Dcw_ZsO_667_fyL mfl xboL
6/view?usp=sharing

It (1), to take an age to get there, but

eventually the bus (2)..iiiiiieenn. We’'d got to the

terminus and everyone got out. We were somewhere in the
commercial district but I wasn’t sure where. I couldn't
recognize anything. The others (3).....ccccoieeee.e. off. I
() P wondering which way to start.

3. Transcribe the words. Use a dictionary to check.

Complete the rule.

If the word base ends in a voiceless sound, then the —ed ending is pronounced

4. Read the next section of Elizabeth’s story and find instances of —ed endings.
Transcribe them. Listen and check.

*)) https://drive.google.com/file/d/1QvoOdPITmo6GmI6yCgJ9004ApJnA
AZkU/view?usp=sharing

The street was empty, even the bus driver had gone. I
hurried across and turned into an alleyway and started to
walk. It was dark and drizzling a bit. I went through an
archway and into another street, where there were street
lights. It was one of those pedestrian precincts, no cars
admitted.


https://drive.google.com/file/d/1yhCTlkxZ9Dcw_ZsO_667_fyLmfLxboL6/view?usp=sharing
https://drive.google.com/file/d/1yhCTlkxZ9Dcw_ZsO_667_fyLmfLxboL6/view?usp=sharing
https://drive.google.com/file/d/1QvoOdPITmo6GmI6yCgJ90Q4ApJnAAZkU/view?usp=sharing
https://drive.google.com/file/d/1QvoOdPITmo6GmI6yCgJ90Q4ApJnAAZkU/view?usp=sharing

5. Listen to the next part of the story. Write down what Elizabeth passed as she
tried to find Market Street. The first one has been done for you as an example.

*)) https:/drive.google.com/file/d/107DzA|LRIfDc5axWQ-
gZTwCeS90/view?usp=sharing

I passed some...SHOPS........co e

6. Transcribe what Elizabeth passed as she tried to find Market Street. Use a
dictionary to check.

8. Read the transcribed version of the following extract. Spot the mistakes. Listen
and check.

| https://drive.google.com/file/d/1TLTISp-kceHhYfaw4B8zqO8ZJv1jkFri/view?usp=sharing

// ‘a1 ‘'wokd a'lon) / 'lukin 1n de 'windaus / 09 la:st av da [op esistents
waz d3zest 'klouzin da 'do:s/ kad [i tel mi/ 'pli:z/ wesa 'ma:kit stri:t

woz //


https://drive.google.com/file/d/107DzAjLRIfDc5axWQ-OvC5YqZTwCeS9Q/view?usp=sharing
https://drive.google.com/file/d/107DzAjLRIfDc5axWQ-OvC5YqZTwCeS9Q/view?usp=sharing
https://drive.google.com/file/d/1TLTISp-kceHhYfaw4B8zqO8ZJv1jkFri/view?usp=sharing

9. Here’s the end to Elizabeth’s story. Listen and practice reading from phonetic
script. Follow the steps suggested in the Oral Practice Tutorial. Record yourself.

*)) https://drive.google.com/file/d/1IRWuc510QNdIdUnEEXDumrzU2L09GOSSI1/view?usp=sharing

/ 8 waz nau a:nsa / aI rarn agen / 1t waz getin kauld/
savu a1 disaidid ta gau bak/ a1 fudev kam 1n 08 dertaim/
O1s waz hauplis/ a1 kud bi woa:kin abaut o:l nait/ an neva
faind ma:kit stri:t/ ar went bak ta wea 03 [pps wa: /

1t waz reinin ha:d/ an 62 pri:sinkt waz diza:tid/ a1 felt veri

mlzerebl/\

FOLLOW-UP: Inflectional endings in -ed adjectives

Adjectives ending in -ed (such as embarrassed, bored or interested) generally follow the
same phonological rules as for the regular past tense.

However, there are historically based differences in pronunciation between certain forms
ending in -ed, depending on whether they function as adjectives or verbs. Let’s have a look

at some of the that confirm the rules.

Iﬂ',"‘ How do you pronounce the following adjectives? Not sure? Follow the links and

"‘O"‘ listen carefully.

<naked> 515 pronunciations of naked in British English
<ragged> 36 pronunciations of ragged in British English
<wicked> 264 pronunciations of wicked in British English
<rugged> 49 pronunciations of rugged in British English

<beloved> 264 pronunciations of beloved in British English 20d@) Zuam S
<wretched> 115 pronunciations of wretched in British English CLICK HERE TO
<jagged> 40 pronunciations of jagged in British English ';ﬂf:ng:

SAMPLE


https://drive.google.com/file/d/1RWuc51QNdldUnEExDumrzU2Lo9GOSSI1/view?usp=sharing
https://youglish.com/pronounce/naked/english/uk
https://youglish.com/pronounce/ragged/english/uk
https://youglish.com/pronounce/wicked/english/uk
https://youglish.com/pronounce/rugged/english/uk
https://youglish.com/pronounce/beloved/english/uk
https://youglish.com/pronounce/wretched/english/uk?
https://youglish.com/pronounce/jagged/english/uk

KEY
Elizabeth’s story part 1

It/ /d/ /id/
(2)stopt (1) sitmd (4)hezrtertid
(3)harid (6)* sta:tid
(5)" ta:nd

* These correspond to exercise 7

So, the rule is...

If the verb base ends in a voiceless sound, then the —ed ending is pronounced ...... Itf.........
If the verb base ends in a voiced sound, then the —ed ending is pronounced ...... /df.........
If the verb base ends in /t/ or /d/ already, then the —ed ending is pronounced ...... /d/.........

Elizabeth’s story part 2

Is/ 1z/ l1z/

(1) fops (3) ba:ginz (4) dresiz

(2) larts (5) vidisuz (6) fridziz
(6) fu:z

So, theruleis

If the word ends in a voiceless sound, then the —s ending is pronounced.../s/...
If the word ends in a voiced sound, then the —s ending is pronounced ...... /z]...
If the verb base ends in /s, z /d3, tf/or /|/ already, then the —es ending is pronounced...... /12]......

Key to exercise 10.

There are 3 mistakes

/a1 waitkd alop/ should be /a1 waikt alpy/
/lukmy m 02 windauvs/should be /lukmy m d2 windauvz/
/d3zast klavzimy 02 dois/ should be /dzast klavzmy da doiz/

https://view.genial.ly/622259ae869e780018elcd55/interactive-content-untitled-genially



https://view.genial.ly/622259ae869e780018e1cd55/interactive-content-untitled-genially

Consonant Clusters

When we have two or more consonant sounds together we call them a consonant cluster.
Clusters, then, are combinations of consonants. English words can have clusters at the
beginning, in the middle and at the end of words. For example:

Initial position pray /prex/  spray /spre1/
Within the word  escape /1'skeip/ control /kan'traul/ upstream / Ap 'stri:m/
Final position grabbed /graebd/ crisps /krisps/ texts /teksts/

Clusters can sometimes be difficult to pronounce so work on their pronunciation with the
following tasks. Let’s work on clusters at the beginning and at the end of words.

EPU Advanced — Unit 7 Worksheet + audios
https://drive.google.com/drive/folders/1KdjuG4 Ltrp5B4zL7LLCI28du4Pli0ho?usp=sharing

EPU Advanced - Unit 8 Worksheet + audios https://drive.google.com/drive/folders/1-
3v23bGtumAQVMpAdaMezr4dVoYwpwA9U?usp=sharing

Weak forms and Strong Forms 1

As you already know, the context is very important when
you deliver a message. In connection to this, there is a
variation in pronunciation of some function words. These
can have two possible pronunciations according to the
context: a weak form and a strong form.

BEWITH You

Watch the following "¢ videos. Which kind of
words do they analyse?
what do they all have in common?

@ Schwa 5 5 @ Was 4’ Were

|



https://drive.google.com/drive/folders/1KdjuG4_Ltrp5B4zL7LLCl28du4Plj0ho?usp=sharing
https://drive.google.com/drive/folders/1-3v23bGtumAQVMpAdqMezr4VgYwpwA9U?usp=sharing
https://drive.google.com/drive/folders/1-3v23bGtumAQVMpAdqMezr4VgYwpwA9U?usp=sharing
https://www.youtube.com/watch?v=psI7E_J1zPo
https://www.youtube.com/watch?v=KwDJnXt3ZVQ

Now it’s your time to practice.

1. Listen to the following dialogues and decide if you hear the strong or the weak form
of the highlighted words. Write W if the word is weak or S if the word is strong.

>

: Will you be at the meeting on Friday?
B: Yes. Will you be there?

>

: Can you help me carry this suitcase?
: Hey, wait for me!

o8]

. Is he there?
: Who?
: The boss.

W > w >

: No. Everybody else is working, but he's gone home!

2. Transcribe the dialogues paying special attention to how you transcribe the weak

and strong forms.

3. Practice saying the dialogues. Watch the Oral Practice tutorial for more suggestions

on how to practice.

4. Now, listen to the following dialogues and transcribe the weak or strong form of the

pronoun according to what you hear.

/ daznt smoauk o: drigk /

/a:/ 0zets wot tould /
Jluk '1ts /

/wea / a1 ka:nt 'si: /

/da ju nav dzet woman /
/_____/nau /ardaunt rekagnaiz

/aim afreid ka:nt ster eni longas /
/wpot da ju mi:n /aiv got plenti av taim /

/0el tould ta gau d1s wer /
/wel /0e1 didnt tel /

/wen ar sed giv 3 drigk ar didnt mi:n

A

/a1l ment 09 pi:pl /


https://drive.google.com/file/d/1BRx8HqIzqsFsFcmdmarUDybVzAEB2WUC/view?usp=sharing
https://drive.google.com/file/d/1BRx8HqIzqsFsFcmdmarUDybVzAEB2WUC/view?usp=sharing
https://drive.google.com/file/d/1_eqehWZyaYasCS4d4z-Faq58F4sBLMlT/view?usp=sharing

5. Practice saying the dialogues. Watch the Oral Practice tutorial for more suggestions
on how to practice.

So, according to the context of the message, some personal and object pronouns may be
either weak or strong. Look at the table below:

WEAK FORM STRONG FORM
you lju/ /ju:/
me /mi/ mi:
he /hi/ /hi:/
she /il /fi:/
him /TM/ (though this choice depends on the speaker) /him/
her 8/ (though this choice depends on the speaker) /ha/ or /h3:/*
we /wi/ /wi:/
us les/ Ins/
them /6am/ /dem/

Many possessives, conjunctions, prepositions and auxiliary verbs also have a weak and
strong form. Normally we use the weak form, but if the word is stressed because it is
especially important, or because we want to show a contrast, we use the strong form.

6. Listen to the following dialogues and circle according to whether you hear the
strong or the weak form.

/givmija /ja: haend/

/i@ /ja:t3n |
/nav /1tsjo [ja: t3:n/

/daets 'avs 'nju: ‘nerba |

Your turn!

/and /eend 'wots hiz ‘'neim |
/nav / h3:/ha
/av / 'sori / 'wots h3:/ha 'neim /

7. Practice saying the dialogues. Watch the Oral Practice tutorial for more suggestions
on how to practice.

8. Now, the words in bold type can be either weak or strong. Read the dialogues
thinking of the context and decide if they are weak or strong. Then, listen and check
if you were right.


https://drive.google.com/file/d/1AkYWuqsmHNcEKk-D77tHJnKfEPp1jPdn/view?usp=sharing
https://drive.google.com/file/d/1Isewwvj7OvbKVZMkabMkHyvV3hsSRrSw/view?usp=sharing

>

: She must be rich! Look at her car.

B: | think that's his car, actually!

>

: They've sold their old house, | see.

B: They've sold their house, yes, but they haven't bought another one yet.

w >

: Would you like some ice cream or some cake.
: I'd like some ice cream and some cake, please.

A: Do you like those sweets?
B: Well, some of them are good.

The shop’s closed from one to two.

There’s a bus to the village at six, but there’s no bus from there tonight.
So, look at the table below.

Your

His
And
But
Some
At
For
From
Oof

To

WEAK FORM

/jOI/*/jS/* (Although this use is not always
accepted)

[1Z /(though this choice depends on the speaker)
/en/ or /n/

/bat/

/sem/

ot/

[fal*

[fram/

lov/

/ta/ or /tu/ (when followed by a word that starts with

a vowel sound. For example: <to act> / tu aekt /

STRONG FORM
fio:/*

/h1z/
/eend/
/bat/
/snm/
/eet/
[fo:/*8
[from/
/ov/
ftu:/

9. Transcribe the dialogues paying special attention to how you transcribe the weak
and strong forms.

10. Practise saying the dialogues. Watch the Oral Practice tutorial for more suggestions
on how to practice.

8 The words that appear with * have an r in spelling which is generally pronounced if the following word
begins with a vowel sound. For example: <Come in for a minute> /kam 1n far @ minit/



WEAK FORMS - A POEM
BOYS WILL BE BOYS by Leon Rosselson

1. The following words appear, in that order, in the first stanza of the poem.
Can you make sense of them? What is the poem talking about?

Look /little / Peter - Isn't / terror / shooting / neighbours/ cowboy gun?
Screaming / jet plane - Always throwing something.
[ / can't control - Trouble? - He / one.
Boys / boys - Fact / human nature - Girls / grow up / mothers.
Now listen to the first stanza of the poem. Were you right?
Think of the following questions:

e Which words did you need to make sense of the poem?

Listen again and complete the following verse:

Shootingall ......... neighbours .................. cowboy gun

Which words did you hear that - most probably - did not change your idea of the

[ ]
content of the poem before you listened to it?

2. Listen to the second stanza of the poem, and fill in the blanks with the words you

hear.
Look ____little Janie, doesn't____look pretty
Playing with _____ dolly, proper little mum?
Never being dirty, never being noisy,
Don’ttouch ______ sister, Peter, now look what you done!!
Ah, ____ boys will be boys,
It’s fact human nature,

girls will grow up mothers.


https://drive.google.com/file/d/14weXWqxfHKu4Vvv7HczNljczSla9rvgm/view?usp=sharing
https://drive.google.com/file/d/1_7LKBbjqJmR4_AMl-uRjBI-071gvEwM7/view?usp=sharing

All the missing words are weak forms. Transcribe them as they are produced in the poem
Which vowels are used? Are there any consonants elided?

<pbe>

<he> <of>
<a>
<but> <her> <the>
<and>
<have> <him> <to>
<at>

3. This is the next stanza. Transcribe it, paying special attention to weak forms.
Now what’s come over Janie? Janie’s turning nasty!
Left hook to the body, right hook to the eye!
Vicious little hussy! Now, Peter’s started bawling!
What a bloody cissy! Who said you could cry?!

Listen to the third stanza and check.

e Why do you think <the> is pronounced differently in <to the body> and in <to the
eye>? What is the rule?

4. Read the end of the poem, which has been transcribed by an online app,

disregarding weak forms. Listen to the fourth stanza and mark the sounds or words
which are different from the transcription.

nau 0i: wa:ld haez gon topsi t3:vi / dzeini wonts e1 futbo:l
aend pi:ta d3ast si:mz haepi pufin preemz alon /
1t meiks ju: fi:l sau gilti / kidz a: sat| er wari /
dokto dokta tel mi / wea did wi: gau ron /
bikonz boiz mast bi: boiz / 1t 1z e1 feekt bv hju:man nertfs /
aend g3:lz mast grau Ap tu: bi: madaz /

dokta dokta tel mi / wea did wi gau ron /


https://drive.google.com/file/d/1OJbgWukwOY2AMqpKXdQPRDTdPWgbZOlv/view?usp=sharing
https://drive.google.com/file/d/1B7KC7k-4BcgYBuwaIO2vfK4_xWA-3goP/view?usp=sharing

5) Listen and practice reading complete the poem

v' First, try to shadow the audio and then read it on your own. You may want to record
yourself and share your recording with a partner

v Enjoy a song of the poem https://www.youtube.com/watch?v=qqy8vY5uUExc

v Be ready to read the poem in our next class

/luk ot I1tl piite / 1znt hi 8 tera / futin 2:1 ®8 neitbaz wid hiz
kaubor gan/

/skri:min laik & d3zet plein / o:lweiz Brauin samBin/ )

/a1 d3est ka:nt kentreul him/ trabl/ hiz 68 wan/ e
/boiz wil bi boiz / 1ts e feekt av hju:man nertfa /
an g3:lz wil grau Ap te bi madaz /

(2.08)
e New Socialist Party (3.05)
ice (4.25)

/luk ot I1tl d3eini / daznt |i luk prrti /

it
(Q Magazine)

/pleIIr] W16 he doh/ prope IItI m/\m/ CFCDO03 51992 Fuse Records

— e

/neva bi:in ds:ti / neva bi:in no1zi/
/daunt tatf jo siste piite / nau luk wot jev dan/

/boiz wil bi boiz / 1ts 8 faekt av hju:man nertfs /
an g3:lz wil grau Ap te bi madaz /

/nau wots kam auva dzeini / d3einiz t3:nin na:sti/
/left huk te ©e bodi / rart huk te di a1/

/vifas I1tl hasi / nau pi:taz sta:tid bo:lin/

/hu: sed jo kad krai/

/bo1z wil bi boiz / 1ts e feekt av hju:man nerttfs /
an g3:lz wil grau Ap te bi madaz /

nau 0a wa:ld haz gon topsi t3:vi / d3eini wonts a futba:l
an pi:te d3ast siimz haepi pufin preemz alon /

1t meiks ja fi:l sau gilti / kidz o satf @ wari /

dokte dokta tel mi / wea did wi gau ron /

bikoz boiz mast bi boiz / 1t 1z 8 feekt av hju:man neitfa /
an g3:lz mast grau Ap ta bi madaz /



https://www.youtube.com/watch?v=qqy8vY5uExc

Weak forms and Strong Forms 2

Whether to use the weak or strong form will change

according to the context. There are also some rules that &iﬁ?{:

you can follow to decide. Let's revise them together: ,, Citation™s
emphasiss
Istranding®s

v CITATION: strong form when a function word is

being cited or quoted (not actually being used)

example: The word “AND” /aend/ doesn’t usually appear in

its strong form.

v  EMPHASIS & CONTRAST: strong form when a function word is being emphasized

for some reason or used to contrast it with another implicit word.
examples: She DOES /daz/work hard and she DOES /daz/ do all her homework! (although you don’t

believe her!)

Excuse me, are you talking to ME /mi:/? (not to HER or HIM?)

v STRANDING: strong form when a function word is grammatically needed in final
position of the given structure, especially prepositions.

example: What are you thinking OF /pv/ right now?
(ATTENTION: notice that in the example the word OF is grammatically stranded, but not necessarily

in final position)

v ELLIPSIS: strong form when an auxiliary verb or the verb TO BE stands alone but is
elliptical: i.e., it is in fact representing a longer stretch of referred to language.
examples: | don’t like jazz, but my friend DOES /daz/
You don’t like it, DO /du:/ you? [question tag]
“I'm so relaxed!” “ARE /a:/ you?” [echo question]

“Are you at home?” “Yes, | AM /[eem/ [short yes/no answers]



Now it's your time to practise.

The strong form is used in the cases below. Listen and repeat. Then, decide which rule
applies in each case.

1) A: Are you ready? B: Yes, | am.

2) A:ltisn'training, is it? B: Yes, itis.

3) A:I'm not very good at English. B: Of course you are!

4) A: Is your father a teacher? B: He was, but he's retired now.

5) A: How many people are there in your class? Ten? B: There were ten, but one left
last week.

6) A: Have we met before? B: | don't think we have.

7) A: Has it started: B: Yes, come on, it has.

8) A:ldon't like this music. B: Oh, | do.

9) A: Does the supermarket open on Sundays? B: | think it does.

10) A: | can't open this door. B: Let me try. Maybe | can.

11) A: Can you play tennis? B: Not now. | could when | was younger

11. Transcribe the dialogues paying special attention to how you transcribe the weak
and strong forms.

12.Practice saying the dialogues. Watch the Oral Practice tutorial for more suggestions
on how to practise.


https://drive.google.com/file/d/1GDsTF7vvaGNEzsRYl9yIKD7HVHhGQREQ/view?usp=sharing

0—.- KEY

2)
/wil ju bi ot 8 mi:tn 'on ‘fraider / (W)
ljes/ wil ju: bi dea/(S)

/kan ju help mi ‘keeri d1s 'su:tkers/ (W)
/her /wert fo mi:/ (S)

1z hi 8eal (W)

/hu/
/ &2 bos/
/nav /'evribodi els 1z ‘'wa:kin bat hi:z gon hovm/(S)

3)
/fi 'daznt 'smauk o: drink / (W)
la:/ deets wot ‘i toold ju: / (W/S)

/'lok '1ts him / (S)
Iwes /'ar ka:nt 'si: (h) 1m/ (W)

/da ju 'nav 0zt ‘'woman /
/h3: / nov /a1 dount ‘rekagnaiz ha | (S/W)

/aim o'frexd wi ka:nt 'stet ‘eni ‘longs / (W)
/wot do ju mi:n wi: /arv ‘got ‘plenti ov ‘taim /(S)

/der tould as to "gouv d1s "'wer / (W)
/wel /'der 'didnt tel as / (S)

/wen 'ar 'sed giv 6am a drink ‘a1 ‘didnt mi:n dem /'ar ment do ‘pi:pl / (W / S)

7)
/ grv mi Jd haend /

/Jo: tan |
Inov / '1ts [ J3: tsin /

/dzets 'avo ‘nju: ‘neibo |
/ond 'wots hiz 'neim |

/nau / h3:/
fou / 'spri/ 'wots h3: 'netm /

9)
/" fi mast bi ritf/'lok ot ha ka: / (weak)
/a1 '01nk daets hiz ka: 'ektfusli /(strong; can’t be pronounced 12)



/'derv sould dar ould "havs /'ar 'si: / (weak)
/'de1v sould dea "haus /jes /bat 'der "havnt 'bo:t 'nads wan jet / (strong)

/wod ju laik sam "ais kri:m o: sam keik / (weak)
/aid laik som 'a1s kri:m and som kerk pli:z /(strong)

/da ju laik dovz swi:ts / (weak)
/wel /sam av dom a gud / (strong / weak / weak))

/185 'fops klovzd fram wan ta ‘tu: / (weak)
1002 5 bas ta do 'vilids ot siks (weak) / bot 8oz 'nov bas from ds 'vilidz to'nart/(strong)

12)
/9 ju 'redi/
/jes / ‘a1 @m / (short answer / ellipsis)

/1t '1znt ‘reinin /1z'1t /
/jes /'1t1z/ (short answer / ellipsis)

/aim not ‘veri gud at 'inglif /
lav ka:s ju a: / (ellipsis)

N1z jo fa:00 o 'tictfo /
/'hi woz / bat hiz ri'tarad nao / (ellipsis)

/ hav moni 'pi:pl o dar 1n jo Kla:s/ ten/
/ 82 w3: ten /bat wan left la:st wi:k / (Contrast)

/hav wi met bi'fo:/
/a1 daunt '01nk wi haev / (ellipsis)

/'haz '1t "sta:tid/
/ jes /'kam on /'1t haez /(ellipsis)

/"ar dount laik dis ‘'mju:zik /
lou /'ar du: / (ellipsis, contrast)

/daz 85 'su:pomakit ‘oupon ‘dn ‘sandeiz /
/a1 '01nk '1t daz /(ellipsis)

/'ar ka:nt "avpan d1s do: /
/'let mi'trar /'meibi a1 kaen / (ellipsis, contrast)

/kan ju pler tenis / not nav /'ar kod wen ‘a1 waz ‘jangs / (contrast, ellipsis)



STRONG FORMS - A conversation

THERAPISTS

1) Watch this video once answer the following questions:

= What is going on?

= What is the relationship between the two people?
=  What has happened?

= What can you say about gender roles? ‘
= How could you connect with the poem Boys will be boys?

D . L
2) Watch this first part (up until 0:53 sec) and account for the strong
forms (underlined) in this section using the rules in the previous section.

Tom Before we go, is it a man or a woman, you never said.
Louise | did. It's a woman.
Tom Oh, a woman. Christ almighty!

Louise You would have said exactly the same thing, wouldn’t you?, if I'd said it
was a man?

Tom Yes, but bad in a different way. | mean, if it was a man, | wouldn’t be able
to... talk about anything intimate, obviously.

Louise Obviously
Tom Butif it's a woman... oh man, I'm going to get slaughtered.
Louise Slaughtered? Why won'’t she slaughter me?

Tom Feminism. | know that you had the affair but it'll turn out to be my fault.
There’ll be mitigating circumstances. Not just my... the... the bloody sex
stuff, but she’ll find out that you make all the money, and do most of the
cooking and whatever, even though you work and | don’t and... you do
all the boring arranging stuff and | just... | think she’ll just write you a
blank cheque. She'll be like “Oh, go on Louise, fill your boots girl, you can
have ten affairs if you want them”.

3) In the last intervention by Tom, there are two strong forms that haven’t been
underlined in the script. Find them and account for them.


https://drive.google.com/file/d/1txT3uRCiIw-xNASbw9ksTHK7nVL92Avw/view?usp=sharing

4) Now listen again to the second part (as from 0.53 sec). Read the script and
decide if the function words that are marked in red are weak or strong,
according to what you hear. If they are strong, say why.

Tom She’s going to write it off, that's for sure.
Louise | won't let her. I'll tell her exactly how bad I've been.
Tom |don’t think we need all the details, do you?

Louise Not like that. | mean, how awful | was, how unfair, and sneaky and... morally
reprehensible.

Tom Cool. Let's walk up the road for a minute and try and sort it out.

Louise What are we sorting out?

Tom Well, whether a man or a woman is best.

Louise It's a woman, sitting there, waiting for us. There’s nothing to sort out.

Tom Well, | mean, not necessarily. We can forget about this and try to find a man.
Louise Who, as you point out would be bad in a different way.

Tom I've changed my mind about that.

Louise Oh, come on, Tom. This was your idea in the first place. Tom? Tom!

5) Finally, select one of the two sections and read it with a partner. You could
use other choices of strong/weak forms.

More on Weak and Strong forms

Limmericks
https://view.genial.ly/6089ef0b1b29540cecfa33d0/presentation-weak-forms-limericks

Short dialogues
https://view.genial.ly/6093201dc9c42d0ce2ceab9d/presentation-weak-and-strong-forms-z7



https://view.genial.ly/6089ef0b1b29540cecfa33d0/presentation-weak-forms-limericks
https://view.genial.ly/6093201dc9c42d0ce2cea69d/presentation-weak-and-strong-forms-z7

STRONG FORMS - Short Exchanges

1. Watch the following video to identify some of the rules for strong forms.

e \Watch and take notes.
https://drive.google.com/file/d/IMTwzrggAuynS1c2hvDwOfSZTiKg2KUQw/vi

ew?usp=sharing

e Transcribe each script below in the light of what you hear on video. Which
strong forms of function words can you spot?

e Account. Which rule is each example illustrating?

e Which two kinds of strong forms are missing?

e Practise reading aloud the scripts.

The Love Punch

B A: Get out there!
| B:1do get out there!
A: Taking your laptop out into the garden is not getting out there.

Miranda: | don’t understand why it’s so difficult to confirm an
appointment.

Assistant: I'm sorry Miranda, | actually did confirm last night.
Miranda: Details of your incompetence do not interest me.

Miranda: Don’t be ridiculous Andrea, everybody wants this.
Everybody wants to be us.

Friends

Rachel: I'm pregnant

Ross: We used a condom.

Rachel: | know... but you know, condoms only work like 97% of
the times

Ross: What? WHAT!? Well, they should put that on the box!
Rachel: They do.

Ross: No, they don't.

Ross: Well, they should put it in huge block letters.

Rachel: Ross, let’s just forget about the condoms.

Ross: Well, | may as well have!



https://drive.google.com/file/d/1MTwzrggAuynS1c2hvDwOfSZTiKg2KUQw/view?usp=sharing
https://drive.google.com/file/d/1MTwzrggAuynS1c2hvDwOfSZTiKg2KUQw/view?usp=sharing

Rachel: Listen, you know what? | was really freaked out too
when | found out.

Ross: Freaked? Hey, I'm not freaked out. I'm indignant as a
consumer!

Starwars

Yoda: Much anger in him. Like his father.
Father: Was | any different when you taught me?

Yoda: There... he’s not ready.

Luke: Yoda! | am ready! Ben! | can... | can be a jedi! Ben! Tell
him I'm ready!

Yoda: Ready are you!

The big bang theory

Penny: | was wondering if you could help me out with
something...?

Leonard: Yes!

Penny: Oh! Okay,great, I'm having some furniture delivered
tomorrow and | may not be here so...

Penny: Oh! Hello!

Howard: (speaks in Russian)

Penny: I'm sorry?

Howard: Haven't you ever been told how beautiful you are in
flawless Russian?

Penny: No, | haven't.

Howard: Get used to it.

Penny: | probably won't.

Modern family
y L

Phil: What do you mean you're out? Where are you going?
Luke: Dad, no offence, but I've seen you with a glue gun. |
think the nails are going to be harder to get out of my hair.

Phil: No, don’t go. I’'m doing this for you!

Luke: Are you dad? Are you?

Phil: The kid made me think with
that one. Who was | really doing
this for?




Processes in Connected Speech - Linking

1. In the theoretical classes you have already
been working on LINKING, and its different
kinds.

2. Now it's your time to practise: work in the
following EILE and its AUDIOS

The Last Brownie

(Notting Hill by Richard Curtis)

A group of friends are having dinner together, in
celebration of one of their birthdays (Honey’s).
After coffee, there’s only one brownie left, and
the host (Max) offers it to the “saddest-act”
winner, for which each of the characters will try
to convince the others that he/she is the one

deserving the treat.

1 - LISTENING COMPREHENSION:
Watch the scene and note down each
character’s arguments to win the last brownie.

BERNIE

2- What is linking? When and why does it occur? Which are the 3 ways in which

words can be linked together? Label the following examples.


https://drive.google.com/file/d/1fWG1MjQcvIe5eyD3e43yIjLKyx49m98g/view?usp=sharing
https://drive.google.com/file/d/15g8H9a4y8QZjDz1qdSYK6NfZNhtw5do-/view?usp=sharing
https://drive.google.com/file/d/19AoV-xg5DaGZbawbhkZ0o0KrpXGs4TyR/view?usp=sharing
https://drive.google.com/file/d/1LP3mdIXv545VtECBtBdZlvPXTR3TybbR/view?usp=sharing

MAX : Having you here, Anna, firmly establishes what I've long suspected, that we really
are the most desperate lot of under-achievers. I'm going to give the last brownie as a prize

to the saddest act here.

a) fa:mliltstaeblifiz

b) wot_a1v lpn saspektid

¢) o ot av anda r atfiivaz

3 - Label the cases of linking in Bernies’s argument (as from 1:07)

WILLIAM Bernie.

BERNIE Well, obviously it's me, isn't it -- | work in the City in a job | don't understand
and everyone keeps getting promoted above me. | haven't had a girlfriend
since... well, since puberty and nobody fancies me, and if these cheeks get any
chubbier, they never will.

HONEY Nonsense. | fancy you. Yeah, or | did before you got so fat.

4 — Transcribe Honey’s argument:

MAX ... Honey here earns twenty pence a week flogging her guts out at London's worst

record store.

HONEY Yes. And | haven’t got hair -- I've got feathers, and I've got funny goggly eyes,
and I'm attracted to cruel men. And, actually, no one will ever marry me because...
um... my boosies have actually started shrinking.

MAX You see... it’s incredibly sad.

BELLA On the other hand, her best friend is Anna Scott.

a) Now listen and check if the instances marked in the text above are actually linked in
the video. (as from 1:37)
b) Which one of the instances marked in grey is not a possible case of linking? Why?




5 — Dictation: Bella’s argument  (as from 2:03)

a) Mark the cases of linking.
b) Which is the type of linking that does not appear in Bella’s argument?

Berore studuing Phonetics Aeter studuing Phonetics

1 love this song. was that an intrusive 7r72 | | VWhHat's the difference between linking /r/
) and intrusive /r/?

Look at the examples and complete the

context in which the intrusive /r/ can be

used.

. Let’s have pasta and sauce / peesta r an so:s /
. There’s bacteria in it /baektiria r 1n 1t/

. Law and order /la: r an 2:da/

. The Shah of Persia [8a [a: r av p3:fa/

Intrusive r insertion rule: any word thatendsin ... +

another word beginning in a vowel sound. Thereisnt ......................................... in
the spelling.




6 — There is an instance of intrusive /r/ in William’s argument. Can you predict it? Then,
listen and check. (as from 2.43)

/wel/ a1 deunt nau/ luk at wiliam/ veri Ansaksesfal prafefnali/ divo:st/ juists bi
haensam/ nau kaind av skwid3i raund 81 €d31z/ an aebsslu:tli neva ta hia fram

2na agen WAnNSs [iz ha:d dat hiz ntkneim at sku:l waz flopi/

/ju did/ a1 ka:nt bali:v 1t/ ju did/ Baenks veri matf/ Baenk ju/ wel/ at li:st a1 get

09 la:st brauni/

7 - After Anna’s argument:
a) Why do Max and William say the following?

MAX: Nice try gorgeous... but you don’t fool anyone.
WILLIAM: Pathetic effort to hog the brownie!

b) Eventually, it is William who gets the brownie. Do you agree with the decision? Who
(if any other) should receive the brownie?

= KEY

Bernie:
- Has a difficult job that he doesn’t understand
- Is getting chubby
- has never had a girlfriend

Honey:

has feather hair

has goggly eyes

has shrinking boosies

has a badly-paid job

is attracted to cruel men

oy}
@
YL alddbiy

is in a wheelchair
has given up smoking
can’t have children

William:
- is very unsuccessful professionally
- is divorced
- used to be handsome
- had “Floppy” as nickname

Anna:



- has to watch her diet

- hasn’t had nice boyfriends
- has had surgery

- hasn’t got a private life

- has no future

2 — Linking is a way of joining the pronunciation of two words so that they are easy to say
and flow together smoothly. Lack of linking can make an accent sound choppy. In English
there are different ways that this happens.

Vowel to vowel linking - when certain vowels come next to each other an extra sound is added to make the
link smooth.

Consonant to vowel linking - when the first word ends with a consonant sound and the second word begins
with a vowel sound.

Linking 'r'
In standard GB the letter 'r' after a vowel sound at the end of word is often not pronounced. However, when the
following word begins with a vowel the /r/ sound is pronounced to make a smooth link.

a) /fa:mlilistaeblif1z/ vowel to vowel
b) /wot_a1v lbn sespektid/ consonant to vowel

c) /2 Int av anda r atfitvez/ linking /r/

3 — Bernie’s argument

/1ts mizliznt_1t/

/a1 wa:k_in da sttilin_s dzob_ar deunt_andasteend/
/pramautid_sbav mi/

/heed_a ga:lfrend/

/on_if Bi:z tfitks get_eni tfabia/

/o1 r a1 did/

4 — Honey’s argument

a)
a) /hani hia/3:nz twenti pens_s wi:k flogiy he gats_aut_st Iandenz wa:st reked  sto:/
/jes/ en_al heevent got hea/ a1v got fedaz/ an_aiv got fani gogIijaIz/envaImvetraektId t
a kru:el men/ and/aektfusli nau wan wil masri mi bitknz mar bu:ziz_sv_sektfusli sta:tid
Srikm/ /ju si:/ 1ts_inkredibli seed/ /pn 8i/ads haend he best frend_1z_sens skot/

c) Which one of the instances marked in grey is not a possible case of linking? Why?
/nau wan/ - because it’s vowel to consonant



5 —Bella’s argument: Dictation key + linking cases

/en maust_sv ha limz wa:k /wesrsez_aim stak_in o1s 01n derlan nart_in_s haus ful_av
reemps/ on tueed_insalt to s1aries_ind3eri/ a1v tautali given_ap smaukin/ mar ferverit
B1n/ an ®a tru:B8_1z/ wi ka:nt haev_a beibi/

/st1l_am/ wia Iaki/in lots_av weiz/ bat fo:li deets w3:8_s brauni/

- Which is the type of linking that does not appear in Bella’s argument?

Linking /r/
INTRUSIVE /r/

What'’s the difference between linking /r/ and intrusive /r/?
Linking/r/ occurs when there’s a letter R in the spelling; intrusive/r/ when there isn’t.

Intrusive r insertion rule: any word that ends in /2:/ /a:/ /a/ + another word
beginning in a vowel sound. There isn’t a letter R in the spelling.
The /r/ can be inserted to prevent hiatus, two consecutive vowel sounds.

Intrusive /r/may also occur between a root morpheme and certain suffixes, such
as drawing /dra.r1n/

5 - William’s argument

/wel/ a1 deunt nau/ luk at wiliam/ veri Ansaksesfal prafefnali/ divo:st/ ju:ste bi heensa
m/ nau kaind av skwid3zi raund 8i £d31z/ an aebsalu:tli neve te hie fram aena r agen w
Ans fiz ha:d dat hiz ntkneim ot sku:l waz flopi/

/ju did/ a1 ka:nt bali:v 1t/ ju did/ Baenks veri matf/ Baenk ju/ wel/ ot li:st a1 get 0o la:st

brauni/



http://en.wikipedia.org/wiki/Hiatus_(linguistics)
http://en.wikipedia.org/wiki/Suffix_(linguistics)

Processes in connected speech - ELISION

The following exercises® have been selected to
provide further practice into the different instances of
elision. Work thoroughly through them, both during
recognition and listening steps, as well as —and
particularly- when you are asked to produce.

The key to these exercises can be found at the end

of this document.

We here also provide a reference document, taken
from the same bibliography'®, for you to refer to in

case of need.

= ELISION of consonants

WHAT DO WE WANT? ELISIONIII
9,
WHEN DO WE WANT IT? d3ast naul
dzenerelil

us

WHERE DO WE WANT IT?

1. Say these sentences aloud and cross out any letters representing /t/ at the end of words

that you think are likely to be elided.

ExamrLE Next Monday.

1 He wrote it.

2 A published article.
3 It’s in first gear.

4 It was just him.

Now listen, check your answers and repeat.

5 Take a left turn.

6 They kept quiet.

7 It looked good.

8 We reached Berlin.

9 We crossed over.
10 TI'll contact Ann.
11 He finished first.
12 Islept badly.

2. Listen to these sentences and focus on the highlighted /t/ sounds. Write the number of the

sentence in the table below according to what happens to /t/.

1 Almost there.

2 Have you passed your test?
3 I asked her to leave.

4 Justa bit.

5 We must be nearly there.

6 Tell us what you did.

7 Most Europeans agree.

8 I expect an answer soon.

9 She stopped playing.
10 Next year.
11 My left ankle hurts.
12 T’ll have a soft drink.
13 Just use your common sense.
14 TI've already dealt with it.
15 I washed all my clothes.
16 I can’t wait.

A no change to [t/ B /t/ elided

C /t/ replaced with D

glottal stop

ft] + [j] coalesced

0

®

° Hewings, M (2017) English Pronunciation in Use Advanced. CUP
10 Hewings, M (2017) English Pronunciation in Use Advanced. CUP


https://drive.google.com/file/d/1gZNttvMANcmuR-yhG18NQW1Ju5klFKNj/view?usp=sharing
https://drive.google.com/file/d/1D_vYvYhzevyleH5YxyMmRWXQj0tZ7mkh/view?usp=sharing
https://drive.google.com/file/d/1BFHZikfAikBaqFAvbNq-6zMrJAZgZkOu/view?usp=sharing

Check your answers in the key. Then say the sentences aloud as they are said on the
audiofile.

3. Say these sentences aloud and cross out any letters representing /d/ at the ends of words
that you think are likely to be elided.

ExamMrLE Hold tight.

9 We climbed over.
10 It moved towards us.
11 They’re second-hand.
12 He turned round.

1 She’s world champion.
2 We sailed slowly.

3 She changed clothes.
4 I'll send Lucy.

5 I was pleased with it.
6 She arrived there.

7 Can you hold it?

8 I understand that.

Now listen, check your answers and repeat.

The /h/ sounds at the beginnings of words are highlighted in these conversations. Cross

them out if you think they are likely to be elided in rapid speech.

EXAMPLE A: Is thatdim over there?
B: Who?
A: The man who took your bag.

1 A:He wasn’t at home.
B: No, I thinkhe’s on ‘holiday.

2 A: It says here, the President’s coming.
B: Where?
A: Here.
B: I really hope we’ll get to see her.

3 A: How’s Tom these days?
B: Haven’t you heard about his‘heart attack?

4 A: Kate says she left hier handbag here.
Have you seen it?
B: This one? But Judy says it’s hers.

Now listen and check your answers. Then practise the conversations.
= ELISION of vowels

5. Complete each sentence with words from the same group.

musician button wobble candle

ambition riddle pedal knuckle

classical happea bicycle hospital

mansion article collision little

cousin prison eleven bottle

garden politician people poison
ExampLE What will .. nAppEM ... if I press this

.................. butdon . inthe ......midde ?
1My lives in a
witha huge ... .

2 He took out a

full of

6lburntmy ...
7 He wrote an ...

R ) - |

wo. about a famous .

and poured it into her tea.
were injured inthe .. ...
and began to

she started to

o has been to be a

and hadtogoto ...
e WhO Was sen

tto


https://drive.google.com/file/d/1amvzam3JRYEF5sErGlF3U-lIx9SaFJD_/view?usp=sharing
https://drive.google.com/file/d/1oHzHq4m5gEh8Au514B16YWdi7g0of9dK/view?usp=sharing
https://drive.google.com/file/d/1bKFua_wG9zRDOjmJVijbkH4C1zRqa6wZ/view?usp=sharing

6. Listen to the conversations. PAUSE the audio before each B part and read it aloud. Focus

on syllabicity. Then continue listening and compare your pronunciation with what follows.

: Stop whistling!~B: I wasn’t whistling.

: I wish you’d stop criticising me.~B: It wasn’t a criticism.

: Why did you unfasten it?-B: I didn’t unfasten it.

: It was drizzling all day.»B: It was»’t drizzling.

: Stop listening to our conversation~B: I wasn’t listening.

: It was broken when you gave it to me~B: It wasn’t broken.
: Don’t threaten me!~B: [ wasn’t threatening you.

: You’ve jumbled them up.»B: I didn’t jumble them up.

NN A WN =
> g 3> 3> 2> > 2>

7. Complete these sentences using the pairs of words below. Notice that you may need to
change the order of the words.

frightening — discovery considerable - difference thankfully — battery

ittt — et mystery — prisoner deafening — accidentally

interest — traditional carefully - directory secondary — miserable

EXAMPLE Carlos is my ... favourite . Italian .. restasant .

1 When she lived in Shanghai she developed an ...t I e
Chinese medicine.

2 The two cars seem identical, but there is a s oo 11 NOW
much they cost.

3Thada . - ctime in ... school.

4 When ].'lf: opened thc donr he made a . - S [N

5 The . tscaped and whcre hcs gone is a completc : '

61 chcckcd s T TR e ey, DUE couldn’t find his number.

7 The torch didn’t work but 1 had a sparc e i the
kitchen.

8 When I ... pressed the button
therewasa ... ... bang.

Now listen and check your answers. Then read aloud the sentences making sure you
pronounce the words written with compression.

8. Listen to 14 words. Write them down in phonetic script. Write exactly what you hear. Then
check them against the key at the end of this document.

Listen to the words from exercise 8 in context. Are they pronounced the same way as

before? Or are sounds or syllables elided? Listen and transcribe the same 14 words again
and compare.


https://drive.google.com/file/d/15I38XSxjWWWdXFdsbmUttevQozdBE4KS/view?usp=sharing
https://drive.google.com/file/d/117DExGdoOo_9957NQTAZ94JEPPKROLTN/view?usp=sharing
https://drive.google.com/file/d/1WOOX89jr9FkycwNzFI4PHw2bjU-fjjCz/view?usp=sharing
https://drive.google.com/file/d/1abzq8V_WIkkaq_Sct-0onm23djWz3mOL/view?usp=sharing

EXAMPLES [ must be losing my memory. He was dressed formally.

1 He supported her loyally. 7 There’s a special delivery for you.
2 [ suppose not. 8 I’'m taking cough medicine.

3 It’s our wedding anniversary. 9 It was geometrically patterned.

4 The police arrived. 10 Perhaps you're right.

5 The machinery broke down. 11 The play is historically accurate.
6 It’s technically very advanced. 12 She goes to a nursery.

Now check your answers in the key. Then read the sentences aloud, producing elision as in

the audiofile.

= ELISION in actual speech %

1- watch the opening scene of the film Love Actually.

= Do you agree with the speaker? To what extent?
= Are you of the opinion that love (of any kind) needs constant confirmation?

'Whenever | get gloomy with the state of the world, | think about the arrivals gate at Heathrow

airport. General opinion makes out that we live in a world of hatred and greed

but | don't see that. It seems to me that love is everywhere. Often it's not particularly dignified or
newsworthy but it's always there. Fathers and sons, mothers and daughters, husbands and wives,
boyfriends, girlfriends, old friends.

When the planes hit the Twin Towers, as far as | know none of the phone calls from people on
board were messages of hate or revenge, they were all messages of love.

If you look for it, I've got a sneaky feeling you'll find that love actually is all around."

{ove actually all and

2 - Match the highlighted words in the script with the following cases of elision. Then, listen to

the text again and confirm if there’s elision in all the cases.

1 —/t/ and /d/ are usually elided when in mid-position in consonantal clusters (preceded and
followed by a consonant).
2 - It/ can’t be elided when preceded by /I/ or /n/; except in contractions with “not” followed

by a consonant.


https://drive.google.com/file/d/14J1ZCcFmQkueF-mvNBYN1fiUQbCVgi22/view?usp=sharing

3 — schwa can be elided when followed by a lateral or nasal, thus resulting in their
syllabicity.

4 — schwa is regularly elided before /r/

5 — weak syllables may be elided altogether when the following syllable contains the
consonant being elided. The result is known as compression.

6 —sounds are usually elided in the weakening of grammatical words.

3 - Transcribe the underlined words.

1 - often:

2 — boyfriends:
3 —old:

4 — people:

5 —find:

6 — actually:

e Now, listen to the scene again and decide if they are pronounced in the way you

transcribed them. Were there any elision cases? Which? Where?



KEY

= ELISION of consonants

1.1 He wrote it.
2 A published article.
3 It’s in first gear.
4 Tt was just him.

5 Take a lefe turn.

6 They kept quiet.
7 It looked good.
8 We reached Berlin.

9 We crossed over.
10 I’ll contact Ann.
11 He finished first.
12 I slept badly.

2.| A No change to [t/ B[t/ elided C /t/ replaced with D/t + [jl coalesced
glottal stop
3,8 1,15 1,59 12 4,6,14, 16 2,7,10,13

3. 1 She’s world champion.

2 We sailed slowly.

3 She changed clothes.

4 I'll send Lucy.

4.1 A: He wasn’t at home.
B: No, I think ke’s on holiday.

2 A: It says here, the President’s coming.

B: Where?
A: Here.

5 I was pleased with it.
6 She arrived there.

7 Can you hold it?

8 I understand that.

9 We climbed over.
10 It moved towards us.
11 They’re second hand.
12 He turned round.

3 A: How’s Tom these days?
B: Haven'’t you heard about his heart attack?

4 A: Kate says she left her handbag here.

Have you seen it?
B: This one? But Judy says it’s hers.

B: I really hope we’'ll get to see her.

= ELISION of vowels

5.1 My cousin lives in a mansion with a huge garden.

2 He took out a little bottle full of poison and poured it into her tea.

3 Eleven people were injured in the collision.
4 When she got on the bicycle and began to pedal she started to wobble.
5 Since she started playing the violin, her ambition has been to be a classical musician.

6 1 burnt my knuckle on a candle and had to go to hospital.
7 He wrote an article about a famous politician who was sent to prison.

7. 1 interest — traditsenal
2 considerable - difference
3 miserable - secondary
4 frightening - discovery

8. [/'memari/
['formali/
['otali/
/so'pauz/
/.eeni'va:sari/
/pa'lizs/

/ma'fiznari/

5 prisener — mystery

6 carefully - directery

7 thankfully - battery

8 accidentelly — deafening

/'teknikli/
/da'lwvari/
/'medrsin/

[/ dzizau'metrikli/
/pa'heeps/

/his 'to:rikli/

/'n3:sari/



9. different /'memri/ same /'teknikli/

same /'formali/ different/da'lTvri/
same/'l213i/ different /'medsin/
different /spauz/ same /,d3zi;ou'metrikli/
different /,@eni'va:sri/ different /preeps/
different /plizs/ same /his'to:rikli/

same /ma'fi:nari/ different /'N3:8ri/

= ELISION in actual speech
2 .
1 - HUSBANDS /hazban(d)z — hazbanz/
2 - DON'T SEE /daunt si:/
3 - ARRIVALS /eraiv(a)lz—eraivlz/
4 — GENERAL /d3en(a)ral—d3zenral/
5 - PARTICULARLY /patikja(la)li—patikjali/
6 — AND /on(d)—an/

3 -
1 — often: /pf(t)an/

2 — boyfriends: /baifrendz/
3 - old: /auld/

4 — people: /pi:p(a)l/

5 — find: /faind/

6 — actually: /eektfali/
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There are twelve vowels or monophthongs in English. The following are front and central
vowels. Watch the video linked to each vowel button.

W

YOURETELLING ME
FLEECE /i:/

STRUT /A/

SCHWA /a/



https://www.youtube.com/watch?v=hLN1cdSTDo8
https://www.youtube.com/watch?v=TNFKG0yvDx4
https://www.youtube.com/watch?v=PZwKFFp7V50
https://www.youtube.com/watch?v=RZmGzSb-6OM
https://www.youtube.com/watch?v=wg0P0oYkniE
https://www.youtube.com/watch?v=qVhaIHk88a8

PART ONE
Work on the practice exercises for these sounds

SCHWA /a/

1. Read, listen to and practise the following dialogue, notice the syllables with the sound
/a/ highlighted in yellow.

TRACK

A: What shall we have for supper?

B: Would you like bacon and eggs?

A: No, not bacon and eggs tonight. What else have we got?

B: There are some potatoes and lots of tomatoes. We could have baked potatoes and a
tomato salad.

A: | had a baked potato yesterday.

B: Well, then you can have some fish and chips from the shop at the end of the road.

A: OK. Shall we have a bottle of wine?

B: No, just a jug of sugar.

2. Read the following dialogue. Cross out all the syllables with the sound / a /. Listen
and check.

TRACK

A: My sister is coming to see me tomorrow. I'd like to take her to the theatre. | wonder
what’s on.

B: Look in the newspaper in the section called Entertainment.

A: Oh, yes, look, at the Players Theatre there is a comedy with Amanda Morgan and
Michael Allen.

B: I've heard of Amanda Morgan but who's Michael Allen?

A: He was in that television series about a hospital. He played the doctor who came from
Canada.

B: Oh yes, | remember. Tomorrow is a good night to go to the theatre. On Mondays you
can get two seats for the prize of one.

A: That’s good. Usually, when | go to the theatre, | sit at the back. It's not as comfortable

but it's cheaper. But tomorrow you can afford better seats, at the front.


https://drive.google.com/file/d/14zoLKCk9muCJHK95j8fbUShG0gi1sFqk/view?usp=sharing
https://drive.google.com/file/d/1IH2VJ5gE9n4fIdu1e5ouK6rkyZ-BzZGd/view?usp=sharing

FLEECE /i:/ AND KIT /1/

3. Listen and practise the difference:
TRACK

green grin

Bead bin
reason | risen
Meal mill
Feet fit
Cheek  chick
Deep dip
Each itch

4. Read and listen to the following dialogue between two doctors. Notice the syllables with
the sound / i: / highlighted in blue and the sound / 1/ highlighted in orange. Practise

reading aloud the text. Make sure you produce the contrast between/i: /and /1/

TRACK

A: Have you been busy this evening?

B: Pretty busy. My first patient was Jim Beaton. He had twisted his knee. He slipped on a
banana skin on the street. | think he just needs to rest his knee. He is very fit.

A: My first patient was Mrs. Neale. She keeps being sick, and it is just because she eats
too

much.

B: A lot of patients don’t really need treatment. They feel ill because they do silly things.
We

can give them pills to treat some illnesses, but they need to keep fit and eat sensibly.

TRAP /ee/ and DRESS /e/

4. Listen and practise the difference: TRACK

Had head
Bag beg
Land lend
Can Ken
Pan pen
Mat met
Pack peck
Marry merry
Pat pet

Cattle kettle


https://drive.google.com/file/d/1bz5H8ZHnJ_AnKZwL33ePXEnaJ0eWWed4/view?usp=sharing
https://drive.google.com/file/d/1T8GssQMShvpShNL2o9YpE28S1ZfNrb1D/view?usp=sharing
https://drive.google.com/file/d/1k0vCbvwQTja9i7VdDNGc9fBEBfRlv28n/view?usp=sharing

6. Highlight the sounds /ee/ in pink and /e/ in green. Then listen and check. TRACK

A: I'm a reporter from the Hendon Standard. Were you present when the accident
happened?

B: Yes, | was standing at the end of ElIm Avenue, by the park.

A: What happened?

B: There was a red van travelling west, and several cars and vans behind it.

A: Was the red van going fast?

B: No. The driver kept glancing at a map on his lap. Then a black taxi started to pass the
redvan.

A: Was that the cause of the accident?

B: It wasn’t the taxi that caused the accident. It was the red van. The van driver suddenly
turned, and crashed into the taxi.

A: what happened then?

B: The taxi smashed into a lamppost. The taxi driver wasn’t badly hurt, but he was very

angry.
TRAP /ee/ and STRUT /a/

7. Listen and practise the difference:

TRACK
Bug bag
Mud mad
Puddle paddle
Fun fan
Sung sang
Butter batter
Hut hat
Truck track
Much match
Drunk drank
Cut cat

Uncle ankle


https://drive.google.com/file/d/1YhnecQGmkcb8r3TX_h1HkBBPfWszcIwE/view?usp=sharing
https://drive.google.com/file/d/1LfohgE5JanU9PAtGcuYSmbfIdOGlpK_-/view?usp=sharing

KEYS
PART 1

EX2

A: My sister is coming te see me temorrow. I'd like te take her te the theatre. | wonder
what’s on.

B: Look in the newspaper in the sectien called Entertainment.

A: Oh, yes, look, at the Players Theatre there is & comedy with Amanda Morgan and
Michael Allen.

B: I've heard ef Amanda-Morgan but who's Michael Allen?

A: He was in that television series about a hospital. He played the docter who came frem
Canada.

B: Oh yes, | remember. Temorrow is a good night te go te the theatre. On Mondays you
can get two seats fer the prize of one.

A: That's good. Usually, when | go te the theatre, | sit at the back. It's not as comfertable
but it's cheaper. But temorrow you can afford better seats, at the front.

EX 6

A: 'm a reporter from the Hendon Stfndard. Were you présent when the BEccident
hBppened?

B: Y€s, | was st@inding at the €nd of Eim Bvenue, by the park.

A: What hfppened?

B: There was a réd v@n trlvelling wést, and several cars and vllns behind it.

A: Was the réd v@n going fast?

B: Nv(i The driver kept glancing at a m@p on his Ifp. Then a bllck i started to pass the
red van.

A: Was thiit the cause of the Bccident?

B: It wasn’t the t@lxi that caused the @ccident. It was the réd vlIn. The V@ln driver suddenly
turned, and crilshed into the t@xi.

A: what hg@ppened thgn?

B: The tlixi sm@8hed into a I@mppost. The t@xi driver wasn’t b@ldly hurt, but he was very

Angry.

PART TWO

FRIENDS

Read the dialogue between Ross and Marsha
in an episodt FR1rew s and think:

- Why does Marsha think the cave
woman should look angry?

- Why doesn’t Ross agree?

https://www.youtube.com/watch?v=-zPvgFTOnnQ



https://www.youtube.com/watch?v=-zPvgFT0nnQ

Sort out the words according to the highlighted vowel sound:

KIT FLEECE DRESS TRAP STRUT SCHWA

ROSS: No, it's good, it is good, it's just that- mm- doesn't she seem a little angry?
MARSHA: Well, she has issues.
ROSS: Does she.

MARSHA: He's out banging other women over the head with a club, while she sits at home trying to get the
mastadon smell out of the carpet!

ROSS: Marsha, these are cave peaple. Okay? They have issues like 'Gee, that glacier's getting kinda close.'
See?

MARSHA: Speaking of issues, isn't that your ex-wife? (CAROL HAS ENTERED BEHIND THEM, OUTSIDE
THE EXHIBIT)

ROSS: (TRYING TO IGNORE HER) No. No.
MARSHA: Yes, it is. Carol! Hi!

ROSS: Okay, okay, yes, itis. (WAVING) How about I'll, uh, catch up with you in the Ice Age.

PART THREE

https://view.genial.ly/60c01fe6c455270d104dbe74/interactive-content-genially-sin-titulo



https://view.genial.ly/60c01fe6c455270d104dbe74/interactive-content-genially-sin-titulo

Vowels 2

It's the turn of back vowels now. Watch the video
linked to each vowel button. rBANOONOOS

>
P~

[

™~

“They’ve been phonetically modified.”

o
—
.

Work on all the exercises. Once you finish you can check your work with a dictionary. You
may wish to watch the tutorial on Dictionary Use again.

1. Listen and practise the difference. AUDIO . @ .
_ROUNDED BACK VOWEL BETWEEN
/o/ 9/ ﬂu TOPEN AND i

not nought —
stock stalk 5, 4
pot port

cot court

spot spor AINT N(lB(lllY GOT&
cock  cork S TIME FOR THAT™=

fox forks



https://drive.google.com/file/d/1gpvC9Xo-H-NBa39r8-gIyZouG78S9px3/view?usp=sharing
https://www.youtube.com/watch?v=KHllC40_u1Q&list=PLD6B222E02447DC07&index=15
https://www.youtube.com/watch?v=MAk-XtHsyzM&list=PLD6B222E02447DC07&index=6
https://www.youtube.com/watch?v=uDHMuMQdBNw&list=PLD6B222E02447DC07&index=14
https://www.youtube.com/watch?v=eJ7dM_LU9t4&list=PLD6B222E02447DC07&index=4
https://www.youtube.com/watch?v=mnKEGLuEzV4&list=PLD6B222E02447DC07&index=13
https://www.youtube.com/watch?v=zSJJWHymEPw&list=PLD6B222E02447DC07&index=16

2. Listen and practice this interview for a job. Notice the words with the sound /p/
highlighted in pink and the sound /o:/ highlighted in gféeh. AUDIO /@

A: Why do you want a job with the ?
B: I'd like to become a A read the Northern Record. | SaW
your advertisement. So | filled in an application .

A: What other jobs have you done?
B: I've got a job in a sports shop, at the moment. Last AUGUSE, | was a hotel PoFter.
It was a holiday job, in a seaside

A: Are you interested in sport?
B: Yes, | like watching*; | always watch my local football team when the play

at the sports centre. | watch sport on television quite often. And | go jogging

every :
A: Right, now, I'll tell you what this job involves...

FOOT /u/ & GOOSE /u:/

1. Listen and practise the difference. AUDIO )

/ui/ [u/
fool full
pool pull
Luke look
boot foot
food good
tool wool

2. Listen to the first part of a conversation from a radio programme. Notice the words
with the sound /u:/ highlighted in yellow and the sound /u/ highlighted in blue.

Transcribe the highlighted words. AUDIO )

Judith Brookes: In the Food programme studio today, we have two cooks, Julian
Woolf and Susan Fuller. They are going to choose Christmas presents for a new
cook. Julian Woolf, your kitchen is full of usetul tools. if you could choose just two
things for a new cook, what would you choose?

Julian Woolf: I'd choose a fruit juice maker. You just put the fruit in and it produces
fruit juice. It’s super. and secondly, I'd choose a really good butcher’s knife. Every
cook could do with a good knife.

NURSE /3:/ & PALM /a:/

1. Listen and practise the difference. AUDIO o)
3/ /a:/

firm farm
burn barn
stir star
heard hard
dirt dart
hurt heart
birth bath

purse pass


https://drive.google.com/file/d/1uT1rDMWPxXGr8_9j4MuuGt5uIWrVVfC-/view?usp=sharing
https://drive.google.com/file/d/1vKsmdDWx3Iw5yDE94qyMxvMiumoZr8-1/view?usp=sharing
https://drive.google.com/file/d/1vRe4jz_iYGq-xWJzMUG-BpipjV0Up_pl/view?usp=sharing
https://drive.google.com/file/d/1uV7w0iMSZtZADo141YiWZHXjMMoUBNK4/view?usp=sharing

Stranger than Vowels

Stl;haglger

Are you a routine person? _tha
- Fictione

Do you usually follow the same routine when you wake
up every day?

Do you always have the same for breakfast, or
choose the same dish or ice-cream flavour every time
you eat out?

1. Use the words and expressions in the box to
predict what happens in the scene you are
about to watch.

walk wristwatch numbers remarkably  back and forth
toothbrush  coffee Wednesday bus words

2. Watch the scene and check your predictions.
https://drive.gooqle.com/file/d/IULCK4JFwW7xnUHMKYr9Eql7fZgs6vGlz6/view?

usp=sharing

3. Transcribe the following passage.

This is a story of a man named Harold Crick and his wristwatch. Harold Crick
was a man of infinite numbers, endless calculations and remarkably few
words. And his wristwatch said even less

4. Listen to your teacher and take down the dictation.
5. Go through the previous and following passages and add words to the charts according
to the vowel sound. Watch the scene again, if necessary. Then practise saying the words.

Every weekday, for twelve years, Harold would tie his tie in a single Windsor knot,
instead of the double. Thereby saving up to 43 seconds. His wristwatch thought the
single Windsor made his neck look fat, but said nothing.

Every weekday, for twelve years, Harold would run at a rate of nearly fifty seven steps
per block for six blocks, barely catching the 8:17 Kronecker bus. His wristwatch
would delight in the feeling of the crisp wind rushing over its face. And every
weekday, for 12 years, Harold would review 7.134 tax files as a senior agent for the
Internal Revenue Service.


https://drive.google.com/file/d/1ULCK4JFw7xnUHmKYr9Eg17fZgs6vGlz6/view?usp=sharing
https://drive.google.com/file/d/1ULCK4JFw7xnUHmKYr9Eg17fZgs6vGlz6/view?usp=sharing

In/ [ee/ /a:/
fiz/ /1/
/3:/ /el /af
/p/ [o:/
lu/ fu:/

6. Go back to the texts transcribed in exercises 1 and 2, highlight the
vowels in the stressed syllables, and practise reading the texts aloud

paying particular attention to those vowels.

7. Think about your morning routine in as much detail as Harold. Write
down some key words, to guide your speech. Pay special attention to the
vowels in those key words.

After you have practised it, record yourself in no more than 1 minute.

Swap audios with a partner and analyze their text. Make comments.



Integration

THERE ARE TWO SIDES TO EVERY STORY

On this occasion we are going to be working
with a short story. We have already worked
together with Little Red Riding Hood. This
time, we have chosen The Wolf’'s Tale, by
Louise Cooper.

Let’s start working!

1. Read the beginning of the story and

transcribe it. (ignore the highlighting at this
point)

AREN ‘T THERE?

You all know the story of Little Red Ridivg Hood, right? Well, T'w sure of one thivg. You don't
know what really happened. No ove does, except me. T know people don't believe in fairy tales
these days, but the Riding Hood story happens +o be true. T should know. You see, T'w +he
wolf. Aund the rest of them—the girl, the woodsman, all +he other people—they got i+ wrowg.
All wrona,

Now check your transcription against the audio, where the story is read aloud by the author herself!
e Why do you think “they got it all wrong”? What do you think “really happened”?

2. Read very carefully the options and listen to four extracts from the rest of the story.
Which do you hear: A, B or C? (the key is provided at the end of this document)

1 - I wouldn't have harmed a hair of her head.
A -/a1 wudnt hav ha:md a hea r av ha hed/

B - /a1 wudant hav ha:md o hea r av h3a: hed/
C - /a1 wudnt av ha:md a hega r av ha hed/

2 - | can remember the pain; it was horrible.
A - /a1 keen rimemba 08 pein/ 1t waz horibl/

B - /a1 ken rimemba 0a pein/ 1t waz horibl/
C - /a1 kan rimemba 0a pein/ 1t woz horibl/

3 - I can't be killed that way.
A - /a1 ka:nt bi: kild deet weir/

B - /a1 ka:nt bi kild dat wer/
C - /a1 ka:nt bi kild deet wei/

4 - A monster that no one can control.
A - /el monsta dat nauwan kan kantraul/

B - /e mpnsta dat nauwan kan kantraul/
C - /e mpnsta 0at nauwan kaen kantraul/

e After reading the four extracts, how do you think the story continues?


https://drive.google.com/file/d/1XuYHeT4SDka4V_y1TFyNpfjqy6bLxjcH/view?usp=sharing
https://drive.google.com/file/d/1bigMGD9clQF_o3s6PNKVnVkRXOmZVN7S/view?usp=sharing

3. Read the second part of the story and check your predictions.

They think T killed and ate old Granny. T didv'+. T wounldn'+ have' harmed a hair of her head,
but when I tried to tell them <o, of course they conldn+2 understand me. So the woodsiman
cut wme open. Oh, how that'® hart . T can remember the'* paiv; it was horrible, Even now T
have' nightmares about it, and T shudder and cry out in my sleep, until T wake up screaming,
They didn't kill me'®, you see. They thought they did, but they didn't. T can't be killed that
way. It has'? to be something else. A silver bullet, that's +he'® only thing that'? will work.
A silver bullet, for a werewolf. Becanse that's what I really am??. T was attacked by a
werewolf one night, vears ago. Tt bit me, and infected me with its curse. T'd give anything
to be free. T'd rather die than live like this, changing every full moon into a movster that
no one cau control.

4. Analysis of weak and strong forms of function words.

e How would you account for the instances in yellow? Why are they weak or
strong?

>> Use expressions like the following to account for the realization of weak and strong
forms in the text.

examples

OF in the line “the story of Little Red Riding Hood” is weak. It is produced with the
unstressed vowel called schwa.

DOES in “no one does’ is strong because _there is ellipsis. It is used elliptically replacing a
longer stretch of language (no one does=no one knows what really happened)

ME in “except me” takes its strong form_because the pronoun is in contrast (“me” in implicit
contrast with “everyone else”)

5. Let’s for a moment go back to previous weeks” assignments:
e How many instances of words with silent letters can you find in The Wolf's
Tale? Transcribe them.
e How many instances of —ED and -S inflectional endings are there? Transcribe
them.
e Find examples of the different kinds of linking we have worked on. Transcribe
them. Can you find examples of all of them?

11 have

12 couldn’t
13 that

14 the

15 have

16 e

17 has

18 the

19 that

20 o



6. Think ahead to our next :
e How does the story end?

7. We will be discussing your answers and looking
at your transcriptions in our virtual meeting
space.

KEYS

EX1

| &8s wulfs teil/

/ju a:1 nau 0a sto:ri av Iitl red rardin hud rart / wel aim fua r av wan 01n / ju deunt nau
wot riali haepand/ nau wan daz / 1tksept mi:/ a1 nau pi:pl deunt bali:v 1n feari teilz 8i:z
de1z / bat 0s raidin hud sto:ri haepanz ts bi tru: / a1 fud nau / ju si:/ aim da wulf/ an ©
o rest av 8am / 0o g3:l / 88 wudzman / 2:1 8i Ao pi:pl / de1 got 1t ron / o:l ron /

EX2



Plosives - Allophonic variations / PART 1

A shocking accident — discussion

e What do you think of Jerome’s reaction to the news of his father’s death?
e How do his friends react?
e What are the two versions of his father’s death that Jerome narrates? Why?

e [s it easy for Jerome to overcome the loss of father?

e  Would you say that the story deals with death in a humorous way?

Complete the chart below with the name of the process and tick the plosives where
the different processes occur. Then follow this link to work with your partners and
provide an example of each process.

https://view.genial.ly/6112bb9c9e6b890dabb37530/interactive-content-plosives-0

/p/ ft/ 1K/ b/ /d/ /q/
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https://view.genial.ly/6112bb9c9e6b890da5b37530/interactive-content-plosives-0

Plosives — Plosives & Allophonic variations / PART 2

Find all the AUDIO FILES for this section here:
https://drive.gooqgle.com/drive/folders/1InLxDUCbV3JTgBssoE42pnjrwk-
0gZ7E?usp=sharing

i.Look at the head diagram to see how to make these sounds. See that for both sounds the lips
are COMPLETELY CLOSED. Be particularly careful because in Spanish the ‘b’ in SABER or
BEBA, for example, is a FRICATIVE sound!

.

ii. Listen to the sound /b/ in the words below and compare it with the words on each side.

lips closed
(stop air)

move open lips
(release air)

arget /b,
vest best vest
cups cubs cups
covered cupboard  covered

iii. Listen and repeat. Make sure your lips are COMPLETELY CLOSED when you articulate /b/.

bu bird i bread
rubber about able
L )b W \'b L',,Ub('

iv. Is the release stage for /b/ the same in all the examples above? Explain

v. Transcribe the following line. Then, listen and repeat the many times. Use a mirror. Pay attention
to your lips.

Bernie brought a big breakfast back to bed.


https://drive.google.com/drive/folders/1InLxDUCbV3JTgBssoE42pnjrwk-0qZ7E?usp=sharing
https://drive.google.com/drive/folders/1InLxDUCbV3JTgBssoE42pnjrwk-0qZ7E?usp=sharing

vi. Listen to the sound /p/ in the words below and compare it with the words on each side.

\‘Afget //V
full pull full
cubs cups cubs
coffee copy coffee

vii. Listen and repeat. Make sure your lips are COMPLETELY CLOSED when you articulate /p/

p;ll‘l\ plL'.l\t' price
«)pL'n .lppll' \pl'illg
tape help jump

viii. In which of the examples above are /p/ sounds fully aspirated? Which is unaspirated? What
different kinds of release can you find in the examples? Explain.

ix. Transcribe the following line. Then, listen and repeat the many times. Use a mirror. Pay attention
to your aspiration.

Pat put purple paint in the pool

i. Look at the head diagram to see how to make these sounds. Make sure the tip of the tongue is
in FULL CONTACT with the alveolar ridge in both cases.

Be particularly careful when /d/ is intervocalic as in SUDDEN because in Spanish the intervocalic
‘d’ in SODA or DADO, for example, is a FRICATIVE sound!

ii. Listen to the sound /d/ in the words below and compare it with the words on each side.

carget /dy
town down town
they day they
page paid page
wrote road wrote




Vi,

Vii.

Viil.

iX.

Listen and repeat. Make sure the tongue makes firm contact with the alveolar ridge when you
articulate /d/.

dog dead dream
address advice sudden
third food mind

In which of the words above can the release be nasal? Explain

Transcribe the following line. Then, listen and repeat the many times. Use a mirror.

David’s daughter didn’t dance but David’s dad did
Listen to the sound /t/ in the words below and compare it with the words on each side.

arget /iy

die tie die
hard heart hard
three tree three
each eat each

Listen and repeat. Make sure the tongue makes full contact with the alveolar ridge when you
articulate /t/.

talk The )mas train twelve
butter until hated
night worked west

Which of the /t/ sounds in the words above are fully aspirated? Which /t/ sounds are
labialised? Explain.

Transcribe the following line. Then, listen and repeat the line many times.

Betty bought a bit of butter



i.Look at the head diagram to see how to make these sounds. Make sure the back of the tongue
is in FULL CONTACT with the top of the mouth in all cases. Be particularly careful when
/g/ is intervocalic as in AGAIN because in Spanish the ‘g’ in SEGUIR or GOTA, for
example, is a FRICATIVE sound!

CTers ~
back of tongue touches
top of mouth (stop air)

move back of tongue away

from top mouth (release air)
g =)

ii. Listen to the sound /g/ in the words below and compare it with the words on each side.

carget /g
Kate gate Kate
back bag back
wood good wood
loch* log loch

iii. Listen and repeat. Make sure the back of the tongue makes full contact with the velum when
you articulate /g/.

iv. Listen and repeat. Make sure the back of the tongue makes full contact with the velum when
you articulate /g/.

ghost guess green
bigger ago angry
dog  cgg lcague

v. Inwhich of the words above is /g/ fronted? Explain.

vi. Transcribe the following line. Then, listen and repeat the many times. Use a mirror.

Grandma gave the guests eggs and frog legs



vii. Listen to the sound /k/ in the words below and compare it with the words on each side.

gap cap gap
dogs docks dogs
missed mixed missed
water quarter water

viii. Listen and repeat. Make sure the back of the tongue makes full contact with the velum when you
articulate /k/.

keep club quick
\Ch( ml SOCCLer l.lxi
milk comic ache

ix. Mark all the allophonic variants of /k/ that you can find in the words above.

X. Transcribe the following line. Then, listen and repeat the line many times.
The King cooked the carrots and the Queen cut the cake

Plosives - Allophonic variations / PART 3

Series & films

@ You have 30’ to talk to your partners about the last series or film you have

watched. , __
s

!
¥ b 4
o ~ ’
/Nh — A
/ o

Now, follow this link and do as instructed

nunciation is the mark of a good actof.
And when you enunciate, you spit!

Enunciate by spitting
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-
titulo



https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo

Plosives - Allophonic variations / PART 4

Down in Paris and London Iy
(George Orwell) . BN
7

W,
W

%

1. Listen to Orwell describing his experience as a tramp in London in the 1930°’s
(audio file ‘Down in London. Orwell’). Answer the following questions. Use the
script from ex. 2 to check your answers.

AUDIOFILE

a) How did the speaker feel the night he is recalling?
b) Why would people notice a ‘disparity’ between his accent and his clothes?
c) Why do you think he was so shocked when he was called ‘mate’?

d) Do you agree with him when he says ‘clothes are powerful things’?

2. Transcribe the fragment and check it with the key at the end of this
document.

1. I stayed in the streets till late at night, keeping on the move all the time. Dressed as I was, I
2, was half afraid that the police might arrest me as a vagabond, and I dared not speak to
3. anyone imagining that they must notice a disparity between my accentand my clothes.

4. (Later I discovered that this never happened) My new clothes had put me instantly into a

5. new world. Everyone’s demeanour seemed to have changed abruptly. I helped a hawker pick
6. up a barrow that he had upset. “Thanks, mate,” he said with a grin. No one had called me
7. mate before in my life — it was the clothes that had done it. For the first time I noticed, too,
8. how the attitude of women varies with a man’s clothes. When a badly dressed man passes
9. them they shudder away from him with quite frank movement of disgust, as though he were
10. a dead cat. Clothes are powerful things. Dressed in a tramps clothes it is very difficult, at
11. any rate for the first day, not to feel that you are genuinely degraded. You might feel the

12. same shame, irrational but real, your first night in prison.

3. Reflect upon processes in connected speech. Answer the following questions.

a. Do you perceive any difference between the /t/ sounds in ‘streets’, ‘late’ and ‘time’?


https://drive.google.com/file/d/1k9J3saBKKoM_ShEEdKpUbMh9ujVtD_yY/view?usp=sharing

Lines 1 and 2: Find one example of an aspirated plosive and one of an unaspirated plosive.

Are there cases of plosives that are weakly aspirated in these two lines?

b. What happens when alveolar sounds /t, d, n, I/ are followed by dental sounds?

Lines 3 and 4: Find two examples of dentalization.

c. What are homorganic and non-homorganic sounds?
Lines 5 and 6: Find an example with 2 homorganic plosives together and another with 2
non-homorganic plosives together. How do you call these processes and how do they

differ from each other?

d. Which sounds can be devoiced and when?

Line 7: Find examples of devoicing.

e. In what way does the lateral affect the release of a plosive?

Line 8: Find one example of lateral release.

f.  What happens when a plosive is preceded by its homorganic nasal?
Lines 9 and 10: Find 2 examples of omission of the onset.
g. And if the plosive is followed by its homorganic nasal?

Line 12: Find one example of nasal release.

h. There are two possible ways of releasing a plosive that is followed by a pause or a
silence. Which ones?

Line 11: Find one example of non-audible release.

i. Repeat the words /ki:p/ (line 1) and /ko:Id/ (line 6) paying attention to the
production of the initial sound in each word. You can probably feel that the contact
between the main articulators is advanced in the 1t case and more retracted in the
24 How do we call these processes and when do they occur? Are there other

examples in the fragment?



KEY

/ar stexd 1n 8s stri:ts til lext ot nazt/ 'ki:pip on &e
mu:v 0:1 8o taim/ drest oz ar woz/ ar wez ha:f o'frexd
0o pe'li:s mart s'rest mi ez o vegebond/ en ar deed npot
spi:k tu 'eniwan 1 'med3zinip det dex mest 'nsutis o
dis'periti bi'twi:n mar '®ksent en mar kleudz/

/'lexte r ar dis ' kaved 8ot Od1s 'neve 'hzpend/ mar nju:
kloudz hed put mi 'znstentli 'intu e nju: ws:1ld/'evriwanz
di'miine si:md te hev t{erndzd o 'braptli/ ar helpt o
'ho:ke prk Ap & 'bzreu et hi hed Ap'set/ Ozpks mext hi
sed wid s grin/

/nau wan hed ko:1ld mi mext bifo: r 1In mar laxf/ 1t wez 0Oe
kleudz 8ot hed dan 1t/ fo 8s f3:st tazm ar 'nesutist
tu: hav 8i '®tritju:d ev wimin 'veeriz wid o menz kleudz/
wen o badli drest men 'pa:siz Jem dex 'fade r o'wer frem
him wid kwart a frepk 'mu:vment ev dis'gast/ ez dsu hi

wo r o ded kat/ kleudz s 'pauvefel O1pnz/ drest 1In o

tremps kleudz 1ts 'veri 'difrkelt/et 'eni rext feo Jo
fa:st dex/ not te fi:l 8ot ju & 'dzenjurnli di'grexdzrd/

ju marxt fi:1l Oe sexm §erm/ 1'refensl bet 'veri riel/ jo:
fz:st nart In 'prizn/



Assimilation — Part 1

In the theoretical classes you have already

been working on assimilation of place. HAVE You GOT ®o, BuT I'VE GoT
THE SHEARSZ LAST YEARS,
1- The following videos show how some / /

s

sounds assimilate some characteristic to

the surrounding sounds. These are just {é\:::’] S5

some examples as there are many u/) O S
sounds that assimilate to others in Y\ﬁ
English! @

Now watch the videos and practise
assimilating different sounds.

Assimilation of /t/ followed by /p/
https://www.youtube.com/watch?v=i ohrkOmzdQ&list=PLcetZ6gSk96-
ayXjs5thbTpbh2vHWpP080&index=4&t=167s

Assimilation of /n/ followed by /p/
https://www.youtube.com/watch?v=Yrzq7DDo0ao&list=PLcetZ6gSk96-
ayXjs5thbTpbh2vHWpP08o&index=14&t=0s

Assimilation of /d/ with /j/
https://www.youtube.com/watch?v=3rXIFsd-yUA&list=PLcetZ6qSk96-
ayXj5thbTpbh2vHWpP080&index=8&t=0s

Assimilation of /t/ with /j/
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-
ayXjs5thbTpbh2vHWpP080&index=15&t=10s

2- The different tasks in this material take you step by step into production: recognise,
practise/repeat and produce. Remember that whenever you read in the material
practise or repeat, it's your turn to do so.

Do the exercises below for further practice on assimilation:

la. The underlined word in each sentence sounds like one of the words in the box. Match
them. Then listen and check:

EXAMPLE:| torch / talk

a. | taught classes this morning. talk

b. You taught yourself French. torch



https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://drive.google.com/file/d/1InFOwoKmokRed12ctEO8MnSgDvn6XkGY/view?usp=sharing

sum / sung

a. The sun burnt my neck.
b. The sun came up over the mountains.

beak / beach

a. | can't beat you at this game.
b. I can beat Carol at tennis.

coke / coach

a. | can't get this coat clean.
b. Is this the coat you bought?

cheap / cheek

a. They cheat quite a lot.
b. They cheat people out of their money.

1b. What kind of assimilation do the sentences exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.

2a. Think of a computer which people speak into and it writes what they say. This
computer wrote these sentences incorrectly. Listen. Guess from the content what is wrong
in each case and correct the mistakes. Sometimes there is more than one mistake!

EXAMPLE: your name? What’s

i. | hake going to museumz and arc galleriez. ...............c.cooiiiiiiiiinnnen.

ii. Have you ever tribe Belgian beer? ...
iii. 1 gotache questions correct out Of ten.........ccoiiiiiiiiii,
iv.  She'z a goob player and can wing games against mosp people..............
V. He copied out the text lime by line. ...

vi. Itwas a bag question; nobody got the answer right. ..........................

2b. What kind of assimilation do the ‘mistakes’ exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.


https://drive.google.com/file/d/1iB_Arii7CO1Gf-wcW99__QynYGJXS54l/view?usp=sharing

3. You will hear sentences with one of the two beginnings given. Listen and complete the
correct sentence. Put a ‘—‘ in the other space.

EXAMPLE /
He put the soup back in the_@_ %/)
He put the suit back in the -- 5/

1. | got this cut by
| got this cup by

2. I'll have to warn my
I'll have to warm my

3. Her heart broke when
Her harp broke when

4. It's the last turn before
It's the last term before

4. Listen to the tracks in exercise 1, 2 and 3 again. Repeat the sentences. You may want
to use a mirror or the front camera of your phone. Think about how you articulate the
sounds. Record your production and compare it to the original tracks. Go back to the Oral
Practice Tutorial for further ideas.


https://drive.google.com/file/d/1SjeDKE8LGCHjKGDbn0KnLuu2OMc7xW1h/view?usp=sharing

1.

a. The sun burnt my neck. sum - regressive assimilation of place
b. The sun came up over the mountains. sung - regressive assimilation of place

a. | can't beat you at this game. beach — coalescent assimilation
b. | can beat Carol at tennis.  beak - regressive assimilation of place

a. | can't get this coat clean.  coke - regressive assimilation of place
b. Is this the coat you bought?  coach — coalescent assimilation

a. They cheat quite a lot. cheek - regressive assimilation of place
b. They cheat people out of their money. cheap - regressive assimilation of place

2.

1. | hake going to museumz and arc galleriez. = | hate going to museums and art galleries
hate/ hake + art/ arc = regressive assimilation of place

museums/ museumz + galleries / galleriez = progressive assimilation of voice

2. Have you ever tribe Belgian beer? = Have you ever tried Belgian beer?
tried / tribe = regressive assimilation of place

3. | got ache questions correct out of ten. = | got eight questions correct out of ten.
eight / ache = regressive assimilation of place

4 She’z a goob player and can wing gamez against mosp people. = She's a good player
and can win games against most people

She’s / she’s + games/ gamez = progressive assimilation of voice

good / goob + mosp / most = regressive assimilation of place

5 He copied out the text lime by line. = He copied out the text line by line
Lime/ line = regressive assimilation of place

6 It was a bag question; nobody got the answer right. = It was a bad question; nobody got
the answer right
bad / bag = regressive assimilation of place}

3.

1. 1 got this cut by --
| got this cup by winning the game

2. I'll have to warn my --
I'll have to warm my hands

3. Her heart broke when he left her
Her harp broke when --
4. it’s the last turn before --
It's the last term before the holidays




Assimilation — Part 2

Do you recognize the character in the picture?
How would you describe her without using her name?
Do you know her story?

Now, follow this link and do as instructed s L
{

https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-
assimilation-allophonic-phonemic-variants

Assimilation — Part 3

In the theoretical classes you have been working on phonemic and - '":;;,::,1;33',:;,;';:'!:‘5",‘"
allophonic assimilation. } \ ;

1 - Dictation: You will listen to twenty isolated sentences. Complete \ T

the transcriptions with one, two or more words. = \

BUT IT IS NOT THIS
DAY

CAUTION

1./ bikeafal / daets .......cevvveiiiiin, /

2. /KpDONOa...iiii /
3./havijuklted.........cooooiii /

e 1= S d3pb on frazder /
ST PP IAKi o:r Anlaki /

10. /8T du: sem [op1n on ds wet /
L I brazil win /

12./al....ccevinnnne. jud gon beek /
13./8erhaevnt.........cccoeiviiinnnnn. /

1 P bisard mi/

IS5 /i dezaton a keemal /

16. /wivgptte ................. bar siks /


https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://drive.google.com/file/d/10LsvspDfvB3hQUeDLtGVOO20wfqEx1VY/view?usp=drive_link

18. /julSii @ oo on jo left /
19./00 i, ni:d kli:nzn /
20. /@i mai1 maind /

Check your answers to exercise 1. You can see the version of your answers in ordinary spelling, too.

1. / bi keafal daets wep peint / Be careful —that’s wet paint!

2. /ki:p on da foppa:6 / Keep on the footpath

3. /hav ju klzad da brekfast te1bl / Have you cleared the breakfast table?

4. /8e1 finift da d3pb pn frarder / They finished the job on Friday.

5. /3 blaek kaets Iaki o:r anlaki / Are black cats lucky or unlucky?

6. /bar teik kes / Bye - take care!

7. /a1 dzast kept gaovin antil a1 so:r o stri:t ar | just kept going until | saw a street |
rekagnarzd / recognized.

8. /a1 ikspekt dal bi o diler azu:3val / | expect there’ll be delay as usual.

9. /a1 ta:kt ta 8a kempju:ta maen on tfu:zder/ | I talked to the computer man on Tuesday.

10. /a1 stopt ta du: sam Jopn on da wer / | stopped to do some shopping on the way.
11. /dib brazil win / Did Brazil win?

12. /a1 02:t jud gon baek / | thought you’d gone back.

13. /8et haevnt perdzet / They haven’t paid yet.

14. [steemb bisarid mi/ Stand beside me.

15. /fi krost 8 dezat bn a keemal / She crossed the desert on a camel.

16. /wiv got ta sta:p bar siks / We’ve got to start by six.

17. /davnt wersp perpa / Don’t waste paper.

18. /jul si: o watk gett on jo left / You'll see a white gate on your left.




19. /da si:k kavaz ni:d kli:nin /

The seat covers need cleaning.

20. /ar tfeind3zd mar maind

| changed my mind.

2. Concentrate on the highlighted words and phrases. Do you consider that the highlighted
words and phrases represent examples of assimilation? If so, what kind? Complete the
following chart with the highlighted phrases.

0

~\ATTENTION!

Some phrases appear in more than one box. Some boxes have no
examples. Be carefull There are two highlighted words/phrases that are not
examples of assimilation.

Allophonic

Phonemic

Coalescent

VOICE (Regressive)

VOICE (Progressive)

PLACE (Regressive)

PLACE (Progressive)

Now, check your answers with the KEY below. Then, practice saying the phrases in front of a

mirror. Do you produce assimilation in all the cases?




Allophonic

Phonemic

Coalescent

VOICE
(Regressive)

VOICE (Progressive)

3. /hav ju klzad ds brekfast
te1b| / (devoicing on /I/)

5. /a blaekkaetslakio:ranlaki /
(inflection for plural)

7. /a1 dzast kept gavin antil
ar so:r a stri:t a1 rekagnarzd /

10. /a1 stopt ta du: sam
Jop1n pn da wei / (inflection
for past tense)

15. /[i krost 8a dezat bn o
kaemal /

20. /a1 tfeindzd mar maind /

8. /a1 ikspektdal bia
diler azu:3val /

9. /artorkt to da
kampju:ta maen pn
tfu:zder /

13. /8e1 haevnt
perdzet /




3. /hav ju klzad da brekfast | 1./ bi keafal daets wep peint
teibl / (dentalizationin /d/) | /
2. /ki:p on 8a foppa:6 /
4. /6er1 finift da d3zpb pn
frarder /
11. /dib brazil win /
10. /a1 stopt ta du: sam _
foptn on 82 wer / 14. /steembbisard mi /
’i? (labialization in /t/)
i
by 16. /wiv got ta sta:p bar siks
3 /
wl
Q
g
a
17. /dauvntwerspperpa /
18. /julsi: @ waikgertonjs left
/
19. /83 sitk kavaz ni:d kliznin
/
10. /a1 stopt ta du: sam 12. /a1 62:t jud gon baek /
Jopin on da wer / o
? (labialization in /p/) (labialization in /t/)
g 12. /a1 62:t jud gon baek /
5)
e (labialization in /6/
@)
<
—
o

There are no assimilation examples in:

6. /bar tetk kea /




Assimilation — Part 4

Discussion
How is university life different from school life? What habits have you changed?

How valuable, do you think, is a university degree nowadays?

Now, follow this link and do as instructed

https://view.genial.ly/611418ef9b477e0d785clfe3/interactive-
content-untitled-genially

Vowels and Diphthongs — Allophonic variations PART 1

‘\ ll“‘!
1) Waitch the following scene from the movie \SERENDIP [TY
and answer the questions below.

e What's the problem with the pair of gloves?
e \Why can’t the old man calm down?

e Does the old man believe Jonathan’s and Sara’s story?

o

2) All the words in the boxes are used in the scene. Look at them and answer yes or no.

1 2 3
/' f3:st/ /01:z/ /ment /
/'w3:k/ /perd/ /ni:d /
/fi:t/ /ti:m/
etk /dawn /

a) All the words are pronounced with a vowel or a diphthong.
b) All the words in group 1 have a vowel sound + voiceless stop.
c) All the words in group 2 have a vowel sound + voiced consonant.

d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.


https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-content-untitled-genially
https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-content-untitled-genially
https://drive.google.com/file/d/12cGwZN0YIZyOI6iHZQWf_ulNbVvqwKgI/view?usp=sharing

>

3)

4)

5)

Now, which columns exemplify allophonic variations of vowels and diphthongs? Can you
add the name of the allophonic variations at the bottom of the columns? What are the
diacritics used in each case?

Can you explain the processes? Use the statements a to d and make the necessary

changes to explain the processes.

Listen to the following fragment of the film. Circle the pronunciation of the pronoun you
hear.

AUDIO

/01:zaravaz/ /01:zaradz/

Can you explain the process that affects the possessive pronoun?

Here’s a short fragment of the conversation. Transcribe it and check it against the KEY at
the end of this document. Then, find at least 3 examples of nasalization and pre-fortis

clipping.

Jonathan: Excuse me, sir.

Old man: Yeah?

Jonathan: These are ours.

Old man: Oh. Your gloves? How come? - They're just sort of hanging there, sleeping with
their little price tag on.

Jonathan: We were just discussing them, all right?

Old man: Well, | have news for you. You can go on discussing them long after I've paid for
them.

Jonathan: Calm down, all right?

Old man: Calm down? It's five days before Christmas. I'm in the middle of a New York
department store. He's asking me to calm down.

Jonathan: Well, these were meant to be a very special gift for someone.

Sara: Yeah, we put quite a lot of thought into those.

More practice on allophonic variations. Find an example of the following processes in the
fragment you transcribed. Find the key at the end of this document.

Aspiration:
Dentalization: ...

Gemination:


https://drive.google.com/file/d/1pi_XSgWLok4UNMprnI9wAXj7S60N8Kba/view?usp=sharing
https://drive.google.com/file/d/1pi_XSgWLok4UNMprnI9wAXj7S60N8Kba/view?usp=sharing

Release masking: ...

Lateral release: ..

Omission of theonset: ................ccooiils

Labialization: ...

Non audible release: ..........cccciviiiiiiiiinnnn.

DevoiCing: ....coviiieiie

Velarization: ...

Retraction / Fronting: ...

Phonemic regressive assimilation of place: ............cccooiiiii,

Phonemic progressive assimilation of voice: .................co
Allophonic regressive assimilation of place: ...,

Allophonic regressive assimilation of voice: ............c.c.ooiiiiiiiiiis

6) Practice reading the fragment. Remember your practice on clusters. Pay special attention to
Isl-/, Ist-/ and /sp/. There shouldn’t be a schwa before /s/.

Key to exercises 2to 5

Ex.2
1 2 3

/'f3:st/ /01:7/ /ment /
/'w3:k/ /peid/ /ni:d /

/fi:t/ /ti:m/

fterk/ /davn /

PRE FORTIS CLIPPING -- NASALIZATION

/' f3st/ Arm/

/teik/

a) All the words are pronounced with a vowel or a diphthong. YES

b) All the words in group 1 have a long vowel or diphthong + voiceless stop. NO, first
has vowel+voiceless fricative
c) All the words in group 2 have a vowel sound + voiced consonant. YES



d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.
YES
Ex. 3

/ di:z @ 'a:z/ (in the audio)

/ 8i:z @ 'auvaz / - full form —a triphthong

4

/ 8i:z e 'aaz / - levelling or smoothing (the second element of the triphthong is elided)

2

/ 8i:ze 'a:z /- monophthongatization (only the first vowel remains)

Ex.4&5
Below you will find a narrow transcription of the fragment.

NASALISATION



/ikskju:z mi s3: /

liea /

[Oiizaraz/

/a0 /ja g'lavz /'hav 'k"Am /'dei o dzast 53it av 'ha&@nin dea /'slitpig wid dea 'lit't
'p'rais t"aeg on /

/wi wa d3astvd|'skh/\5|r) dom /o: 1 kit /

/wet /'ai haev nju:z fa jo /js k(s)n 'gauv 'on di'skasin dam lon 'afts av pheid fo dam /
/k"a*m dadn />:| ‘rait /

/ka:m daon /'its faiv 'deiz bi'fa: 'k"'rismas /aim in da miid' av o 'nju: jork
di'pha:tmant st"s: / hiz faskig mi ta ka:m daon /

/wel /i:z wa méﬁ_fvta bi s 'veri 'spefl gift fo 'sAmwAn /

Jiea /wi 'p"Vot” khvya"lt 3 Iot av (82t 'inta davz /

These are only possible answers; there may be other examples-.

Aspiration: ... IKPAMY
Dentalization: ... [In 69 ],
Gemination: ... [ment_ts]... [d3sst_dr'skasin]
Release masking:  ...... ['jo:k > dr'pa:tmant] ...............
Lateral release:  ............ [Tt ]

Omission of the onset: ............ [merTf] ...................
Labialization: ... ['pYot] .o

Non audible release: ......... ['rart ™ Jooooeeeeee
Devoicing: ...... [Oi:z ],

Velarization: ............ [2: 1]



Phonemic regressive assimilation of place: ...[kn gav] ...... [dipa:pmant].........
Phonemic progressive assimilation of voice: ......... [TtS]. e
Allophonic regressive assimilation of place: ...... [1n 83 ]... [ p“ot]

Allophonic regressive assimilation of voice: ...[nju:z f3]............

Let’s watch another scene from (U5 Follow the link and do as
instructed. ‘ ERENDIP ITY

https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-
variants-clusters-vowels

Can you explain the meme below?

Write down the phrases in the meme in ordinary
spelling and then which process(es) took place.

[de® bar ,mpnaffpngar'zerfan]
_ N

More examples on levelling / monophthongization: click on the videos and mark which form
you hear.

FIRE
| fara / Ifaa / Ifa:/
Video 1
“A secret louder than a fire could tell”
Video 2

“Putting your feet to the fire”
Video 3

“There’s a good fire going”

TOWER



https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://drive.google.com/file/d/1HyQLqpYdrnWJpMBJDKgdbPnUb4shYJTC/view?usp=sharing
https://drive.google.com/file/d/1p5csw-2qW5CzJyfhfmhiLQpNNU8_BfUz/view?usp=sharing
https://drive.google.com/file/d/1brR88no4cpkr18RS1p38XASwdvDhm-Oy/view?usp=sharing

['tava / ['taa / ['ta:/

Video 1

“] made a terrible mistake in the
Jordan Tower”
Video 2

“bolt of lightning is going to strike the
clock tower at precisely 10:04 p.m”
Video 3

“a terrorist take over at Jordan Tower”

Processes in connected speech — INTEGRATION 1

Read and listen to poem.

= What is the poem talking about? Who is the writer writing to?

Love Sonnet XXVII by Pablo Neruda (Read by Sting)

Naked you are simple as one of your hands,
smooth, earthy, small, transparent, round.

You have moonlines, apple pathways,

Naked you are slender as a naked grain of wheat.

PO

Naked you are blue as the light in Cuba,

You have vines and stars in your hair;
Naked you are spacious and yellow
as summer in a golden church.

NG

9. Naked you are tiny as one of your nails,
10 Curved, subtle, rosy, till the day is born
11 And you withdraw to the underground world

12 As if down a long tunnel of clothing and of chores,
13 your clear light dims, gets dressed, drops its leaves,
14 and becomes a naked hand again.

= Analyze the poem and decide if the following statements are TRUE or FALSE.
= Be ready to account for your answers.
There’s omission of the onset on line 1

There might be non-audible release on line 2

There’s aspiration on line 2

A w DN PR

There’s phonemic progressive assimilation of voice on line 3


https://drive.google.com/file/d/15DY8BSd2F3H96hawhfDGEvrX2jhT5WxJ/view?usp=sharing
https://drive.google.com/file/d/1n80kMor_FHCyJTrWkPPFID83sfuz-MfK/view?usp=sharing
https://drive.google.com/file/d/1QtyWfwN25V0PZ7fMi9ix_bOYCQN0-cBi/view?usp=sharing
https://drive.google.com/file/d/1d7PLfNCQ3HFLBouVqij33EpCUB56MbAG/view?usp=sharing

5. There's devoicing of an approximant on line 4

6. There's anintrusive /r/ online 4

7. There's devoicing online 5

8. There’s aspiration on line 6

9. There may be coalescent assimilation on line 7

10. There’s a syllabic contoid on line 8

11. There's nasal release on line 8

12. There are two instances of linking on line 9

13. There’s lateral release on line 10

14. There's allophonic regressive assimilation of place on line 10
15. There's release masking on line 10

16. There's pre-fortis clipping on line 11

17. There's release masking on line 12

18. There are no cases of gemination in the poem

19. There are no cases of smoothing in the poem

20. There might be cases of phonemic regressive assimilation of place in the poem.}

Processes in connected speech — INTEGRATION 2

PART 1

Look at the picture. Do you recognize this monster?

What do you think this monster represents in the story
Frankenstein? What does it mean to you?

Frankenstein; or, The Modern Prometheus was written by Mary
Wollstonecraft Godwin (Mary Shelley) and was first published in
1818. What do you think the monster represented for her at that
time?

Watch the trailer of the film MARY SHELLEY: https://www.youtube.com/watch?v=T-

WGaZaojFc
Have you changed your mind?

PART 2

Now, let’s concentrate on some phrases that appear in the trailer. Transcribe the phrases.
Answer the following questions in as much detail as you can.

‘I feel a frustration, a constant whisper that | am no closer to achieving my dreams’.

1. Concentrate on the word FRUSTRATION. Can you explain the different realizations
of the approximant in this word? Add the diacritics to your transcription.


https://www.youtube.com/watch?v=T-WGaZaojFc
https://www.youtube.com/watch?v=T-WGaZaojFc

‘Who amongst you has ever wondered if the dead could return to life?

1. How is the realization of the voiced alveolar plosive different in WONDERED and
DEAD? Which realizations are the same? Which are different? Add the diacritics to

your transcription.

2. What other process can the second voiced alveolar plosive in DEAD undergo?

‘We’ve been invited to Geneva by Lord Byron’

1. How is the realization of the voiced alveolar plosive different in INVITED and in

LORD?
2. Are the diphthongs in INVITED and BYRON different? Why / Why not?

3. Is the nasal in BYRON devoiced? Why / Why not?
4. Is there any possible instance of phonemic regressive assimilation of place? If so, in

which case?
Add the diacritics corresponding to your answers in the questions above.
‘We are each going to write a ghost story. It’s a competition’

1. Are the voiceless alveolar plosives produced in the same way in STORY and in
COMPETITION? Why / Why not? Add the diacritics to your transcription.

‘If I had not learned to fight through the anguish, | would not have found this voice’.
1. Why are the realizations of the voiceless alveolar plosive in FIGHT and the voiced

alveolar plosive in FOUND similar? Add the diacritics to your transcription. What kind
of assimilation can you identify in these examples?

Now that you’ve finished compare your answers to the sample answers at the end
of this document. Then follow this link and do as instructed.

https://view.genial.ly/6128deee0ec5d20dc3cb0ddl/interactive-content-
frankenstein



https://view.genial.ly/6128deee0ec5d20dc3cb0dd1/interactive-content-frankenstein
https://view.genial.ly/6128deee0ec5d20dc3cb0dd1/interactive-content-frankenstein

SAMPLE ANSWERS

‘I feel a frustration, a constant whisper that | am no closer to achieving my dreams’.
/a1 fil & frastre1fn | @ konstant wispa dat ar em nau klausae tu atfi:vin mar drimz/

1. While the first approximant is fully voiced, the second approximant is devoiced
because it is after a voiceless plosive.[ For a complete answer, make sure you explain
what devoicing is]

‘Who amongst you has ever wondered if the dead could return to life?
/ hu amanst ju haz eve wandad 1f 82 ded kad rit3:n to lazf /

1. The first voiced alveolar plosive in WONDERED undergoes omission of the onset
stage, both /d/ in this word are fully voiced. In DEAD the first /d/ is fully voiced but the
last one is devoiced and incomplete, since its release stage is masked.. Therefore,
the last /d/ in wondered and the first one in DEAD are the same. The others are
different (we may compare the last /d/ in WONDERED and the last in DEAD as similar
in the sense that both are incomplete). [For a complete answer, make sure you
explain what omission of the onset, devoicing and release masking are.]

2. The second voiced alveolar plosive can undergo phonemic regressive assimilation of
place. Because of the influence of the following voiceless velar plosive, the speaker
may produce a voiced velar plosive: /deg/. This voiced velar plosive would be
devoiced, too.

‘We’ve been invited to Geneva by Lord Byron’
/ wiv bi:n nvartid te d3Ini:ve bar lo:d barren /

1. The voiced alveolar plosive in INVITED is devoiced and geminated while the one in LORD
has its release stage masked. [For a complete answer, make sure you explain what
germination and release masking are.]

2. Yes, there is pre fortis clipping in the diphthong in INVITED but the one in BYRON is not
clipped. [For a complete answer, make sure you explain what pre fortis clipping is.]

3. No, nasals are devoiced when they are preceded by the voiceless alveolar fricative in the
same syllable.

4. Yes, the voiced alveolar plosive in LORD may become the voiced bilabial plosive under
the influence of the following voiced bilabial plosive, resulting in / [o:b batren/. In turn, there
is germination: / lo:b_ batran/

‘We are each going to write a ghost story. It’s a competition’
/ wi er i:tf gouin te ra1t e goeust sto:ri / 1its @ kompathifn /

1. No, the voiceless alveolar plosive in STORY is unaspirated but it is fully aspirated in
COMPETITION [For a complete answer, make sure you explain what unaspiration and
aspiration is.]

‘If 1 had not learned to fight through the anguish, | would not have found this voice’.
/ 1f a1 had not I3:nd tu fazt Oru: 8i sengwif | a1 wud not hav faund d1s vois /

1. Because they are both dentalised. [For a complete answer, make sure you explain what
dentalisation is.] These are examples of allophonic regressive assimilation of place.



