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Sensitization of tone units 

 
SHERLOCK HOLMES – Rigged bullet 

Why does Lord Coward nominate Lord Blackwood as Head of the Order? 
What are Lord Blackwood’s plans?  
 
 

Now, listen to Lord Blackwood’s speech and draw / to show where the speaker 
divides the words into groups. 
 

|lɔːd blækwʊd | 

 

| əv kɔːs hi dʌz ðæts waɪ wɪə hɪə ðæts waɪ wɪər ɔːl hɪə maɪ paʊəz ən maɪ æsets wə 

ɡɪvn̩ tə mi fə wʌn pɜːpəs mæɡnɪfɪsnt bət ə sɪmpl ̩pɜːpəs tə kriːeɪt ə njuː fjuːtʃə ə 

fjuːtʃə ruːld baɪ əs təmɒrəʊ ət nuːn wi teɪk ðə fɜːst step təwɔːdz ə njuː tʃæptər ɪn aʊə 

hɪstri mædʒɪk wɪl liːd ðə weɪ  wʌns ðə piːpl ̩əv ɪŋɡlənd siː aʊə njuː faʊnd paʊə ðeɪl 

bəʊ daʊn ɪn fɪə əkrɒs ði ətlæntɪk laɪz ə kɒləni ðət wəz wʌns aʊəz ɪt wɪl bi əɡen ðə 

sɪvəl wɔː həz meɪd ðəm wiːk ðeə ɡʌvənmənt ɪz əz kərʌpt ənd əz ɪnɪfektɪv əz aʊəz səʊ 

wɪl teɪk ɪt bæk wi wɪl riːmeɪk ðə wɜːld kriːeɪt ðə fjuːtʃə ðiːz men ə wɪð mi stændɪʃ  bʌt 

ə ju | 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

For more practice ... 

Watch the scene again. Transcribe the extract. Listen to the scene and divide the 

extract into tone units. Then check your answer against the key in the back of the 

handout (p. 28) 

 

Standish: No, sir. I am not. These powers that you're playing with… no man, can 

control. Well gentlemen, someone has to stop them even if you won't.  

 

Lord Blackwood: I wouldn't do that if I were you. Gentlemen, don't be afraid. As 

you can see, we are protected. Come, drink your allegiance here.  
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[C15 E.P.U] Here are some pieces of advice on what clothes to take on different 
kinds of trip. Transcribe them. Divide the stretches of language using a line (/) over 
one of the gaps. Check your work with the key (p. 28) 
 
Example: A hot place which gets cold in the evenings: 
Take shorts…… and T-shirts…..and long trousers……and a sweater for the evenings. 
 
1. A ski resort: 
Take your boots………and ski suit……….and a dress….and some nice shoes for the evening. 
 
2. A sunny place which sometimes has rain: 
Take a hat……and sunglasses…..and T-shirts……and an umbrella in case it rains. 
 
3. A business trip with a weekend off in the middle: 
Take a smart suit…….and a shirt……and a tie……..and some casual clothes for the weekend. 
 
4. A sightseeing holiday with a few days on the beach at the end: 
Take your camera……and some good walking shoes…….and a towel…….and bathing 
costume for the beach. 
 
 
 
 
 
 
 

Homework  
 
This is an extract from the film Elizabeth, the Golden Age. Transcribe the extract. 
Find the link in the campus (section #10). Listen to the scene and divide the extract 
in tone units. Check the task with the key (p.28) and then practice reading it and 
record yourself.  
 
Can you imagine what it is to cross an ocean? For weeks you see nothing 

but the horizon. Perfect and empty. You live in the grip of fear. Fear of 

storms, fear of sickness on board, fear of the immensity. So you must drive 

that fear down deep into your belly. Study your charts, watch your compass. 

Pray for a fair wind and hope. Pure naked fragile hope. 
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For more practice… 
 
This is an extract from the film Hannah and her sisters. Transcribe the poem. Find 
the movie clip at the campus (section# 10): 
http://www.youtube.com/watch?v=YuCr4p6S32w. Watch the scene and divide 
the poem in tone units. Check the task with the key (p.28). Practice and record 
yourself. Transcribe the extract for extra practice. Be ready to work with this in 
class. 

Somewhere I Have Never Travelled, Gladly Beyond 
E. E Cummings 

 
your slightest look easily will unclose me though I have closed myself as fingers, you 
open always petal by petal myself as Spring opens (touching skilfully, mysteriously) 
her first rose (I do not know what it is about you that closes and opens; only 
something in me understands the voice of your eyes is deeper than all roses) 
nobody, not even the rain, has such small hands 
 
 

 

[C16 E.P.U] Listen and draw lines (/) showing where the speaker divides the words 
into groups.  
 

| ə mæn wɒntɪd tə baɪ hɪz waɪf ə njuː dres bɪkɒz ɪt wəz hə bɜːθdeɪ səʊ hi 

went tu ə dɪpɑːtmənt stɔː(r) ənd lʊkt əraʊnd ənd hi wəz lʊkɪŋ fər əbaʊt ən 

aʊə bət hi kʊdnt dɪsaɪd ənd faɪnəli ðɪs ʃɒp əsɪstənt keɪm ənd ɑːskt ɪf hi 

niːdɪd help hi sed hi wəz lʊkɪŋ fər ə dres ənd ðə ʃɒp əsɪstənt ɑːskt ɪz ɪt fə ju 

sɜː | 

Highlighting. First steps 
 

What do you think A says? 
 
A: ………………………………………………………………………. 
B: Tom’s car is white. 
 
A: ………………………………………………………………………. 
B: Tom’s car is white. 
 
A: ………………………………………………………………………. 
B: Tom’s car is white. 
 
A: ………………………………………………………………………. 
B: Tom’s car is white. 

http://www.youtube.com/watch?v=YuCr4p6S32w
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[C16 EPU Adv.] Within a speech unit, we can emphasise different words to 
convey different meanings. Compare the replies in these conversations. 
 
A: How long have you been frightened of spiders? 
B: I’ve always been terrified of spiders. (saying how long) 
 
A: Why don’t you try keeping a spider as a pet? 
B: I’ve always been terrified of spiders. (giving a reason) 
  
A: Is there anything that really frightens you? 
B: I’ve always been terrified of spiders. (saying what frightens him) 
 
Now you: How would you say B’s part? 
 
A: I’ve just finished reading Homebush Boy. 
B: That’s the book I wanted. (= I couldn’t remember the title until you said 
it) 
 
A: I’m going to read The riders next.  
B: That’s the book I wanted. (= It’s a pity you got it first) 
 
A: I couldn’t get you The Collector, so I bought The Magus instead.  
B: That’s the book I wanted. (= You were wrong. I didn´t want The 
Collector) 
 

Mission-to-Mars  
 

1. What does the crew think they´ve discovered? Why is that important? 
2. Watch the trailer and mark tone units and prominent words. 

| fə sentʃərɪz wiv sɜːtʃt fə ði ɒrɪdʒɪn əv laɪf ɒn ɜːθ wiv biːn lʊkɪŋ ɒn ðə rɒŋ plænɪt | 

  
Monday Morning Tape  

 
What are the names of Rob’s employees? 
Why has one of them brought a tape to the shop? 
 

| aɪ kɑːnt faɪə ðəm aɪ faɪəd ðiːz ɡaɪz fə θriː deɪz ə wiːk ənd ðeɪ dʒəst stɑːtɪd ʃəʊɪŋ ʌp 

evri deɪ ðæt wəz fɔː jiəz əɡəʊ | 
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[EPU C51]. The sentences in the contexts a) and b) below are the same but with 
different pronunciation. You will hear each sentence twice, once for context a and 
once for context b. Listen and decide which you hear first, context a or b. Write 1 
and 2 next to the sentence. 
 

Example 
She’s not completely sure that it’s 
her bag. 
 
a) I think that’s my bag 
 

 
Another person is picking up her bag. 
 
 
b) I think that’s my bag. 
 

He can hear an electronic sound 
from someone’s pocket. 
 
1. a) Is that your phone? 
 

He can see somebody’s mobile on the 
seat. 
 
b) Is that your phone? 
 

She is not sure she heard the 
number correctly 
 
2. a) Is your seat 29 F? 
 

She is not sure she heard the letter 
correctly 
 
b) Is your seat 29 F? 
 

NOW YOU  
He knows there is a bank in the 
other terminal but doesn’t know if 
there is one in this terminal. 
 
3. a) Is there a bank in this terminal? 
 

 
He is looking for a bank. 
 
 
 
b) Is there a bank in this terminal? 
 

She is looking for the toilet. 
 
 
4. a) Where’s the women’s toilet? 
 

She can see the men’s toilet, but not the 
women’s 
 
b) Where’s the women’s toilet? 
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[C56 E.P.U] You will hear only the answers. Which do you hear first, A or B? 
Example:  
a. A: Would you like a starter?  B. A: What kind of salad would you like? 
B: I’ll have a mixed salad, please. B: I’ll have a mixed salad, please. 
 
1.a What time do you close?  1.b A table for 2, please. 
B: We’re closing now, sorry  B: We’re closing now, sorry. 
 
2. a Would you like anything to drink? 2b. Would you like red or white? 
B: I’d like red wine please.  B: I’d like red wine please.  

  
 
 

Prominence & Accounting of choices 
A Night Out 

 
1. What does Albert’s mother want him to do? 
2. What does she pretend she hasn’t done and hasn’t been told? 
3. What About Albert’s reaction? Do you think you would react in the same way? 
 

 
  
1. Mother:   Well,   a. /your dinner will be ready soon /   
                               b. /your dinner will be ready soon / 
                              c. /your dinner will be ready soon / 
 

 

2. A: I can´t go down the cellar, I´ve got my best trousers on. 
a. /I´ve got a white shirt on/ 
b. /I´ve got a white shirt on/ 
c. /I´ve got a white shirt on/ 
 

 

 

3. M: You can´t wear that tie. I haven´t pressed it. 
    A:  You have. Look at it. Of course you have. A. It´s beautifully pressed. 

     b. It´s beautifully pressed. 
    c. It´s beautifully pressed. 
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4. M: Where are you going? 

    A: Mum, I’ve told you, honestly, three times. Honestly,            
a. /I’ve told you three times/           I had to go out tonight. 
b. /I’ve told you three times/ 
c. /I’ve told you three times/  
 
 
 

5. M: No, you didn’t.    a. /I thought you were joking/  
                                    b. /I thought you were joking/ 
                                    c. /I thought you were joking/ 

 

 
Billy Acts out 

 
i. What seems to be the problem? 
ii. With your partner practise reading the different alternatives given. 

 
          /sɔːlzbəri/ 
a. /It´s Salisbury steak/  . /It´s Salisbury steak/ . /It´s Salisbury steak/ 
 
b. /You don't hate it/   . /You don't hate it/   . /You don't hate it/  
 
c. /It´s onions and gravy/   . /It´s onions and gravy/ 
                    . /It´s onions and gravy/ 
 
d. /Yes you did/    . /Yes you did/        . /Yes you did/ 
 
 
iii. Read one version to your partner and see if he/she can tell you which one 
you’ve said. 

 
Billy Acts Out 

Dictation 

 

ted: pʊt ðæt daʊn ənd iːt jə dɪnə | 

bɪli: | wɒt ɪz ðɪs kræp | 

ted: | ɪts sɔːlzbəri steɪk | 

bɪli:| aɪ heɪt ɪt | 
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ted:| ju dəʊnt heɪt ɪt ju hæd ɪt lɑːst wiːk ənd ju lʌvd ɪt | 

bɪli: | nəʊ aɪ dɪdnt aɪ heɪt ðə braʊn stʌf ɪts ɡrəʊs | 

ted:| ɪts ʌnjənz ənd ɡreɪvi | 

bɪli:| aɪm əlɜːdʒɪk tu ʌnjənz | 

ted:| ju ə nɒt əlɜːdʒɪk tu ʌnjənz ju hæd ðɪs lɑːst wiːk ənd | 

rɪmembər aɪ təʊld ju ɪt wəz maɪ feɪvərɪt ənd ju sed ɪts 

maɪ feɪvərɪt tuː | 

bɪli:| aɪ dɪd nɒt | 

ted:| jes ju dɪd ɪts ə reɡjʊlə hæmbɜːɡə teɪk ə lɪtl̩ baɪt ɪts 

dɪlɪʃəs | 

bɪli:| jʌk aɪ θɪŋk aɪm ɡɒnə θrəʊ ʌp | 

ted:| nəʊ  juə nɒt | 

bɪli:| ɪts jʌki | 

ted:| ɪts nɒt jʌki bɪli iːt ɪt | 

 

       I know how you feel-  dictation & accounting of choices   

1. Who’s Sarah? 
2. What doesn’t matter or help? 
3. What do you do every night according to Iris’ opinion in a situation like hers? 
4. What happens eventually? 
 

| aɪərɪs | lɪsn aɪ nəʊ ɪts hɑːd tə bɪliːv piːpl ̩wen ðeɪ seɪ aɪ nəʊ haʊ ju fiːl bət 

aɪ æktʃuəli nəʊ haʊ ju fiːl ju siː aɪ wəz siːɪŋ sʌmwʌn bæk ɪn lʌndən wi wɜːkt 

fə ðə seɪm njuːzpeɪpə ənd ðen aɪ faʊnd aʊt ðət hi wəz ɔːlsəʊ siːɪŋ ðɪs ʌðə 

ɡɜːl seərə frəm ðə sɜːkjʊleɪʃn̩ dɪpɑːtmənt ɒn ðə naɪntiːnθ flɔː ɪt tɜːnd aʊt 

ðət hi wɒznt ɪn lʌv wɪð miː laɪk aɪ θɔːt wɒt aɪm traɪɪŋ tə seɪ ɪz aɪ ʌndəstænd 
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ə fiːlɪŋ əz smɔːl ənd əz ɪnsɪɡnɪfɪkənt əz hjuːmənli pɒsəbl ̩haʊ ɪt kən æktʃuəli 

eɪk ɪn pleɪsɪz ðət ju dɪdnt nəʊ ju hæd ɪnsaɪd ju ənd ɪt dʌznt mætə haʊ meni 

njuː heəkʌts ju ɡet ɔː dʒɪmz ju dʒɔɪn ɔː haʊ meni ɡlɑːsɪz əv ʃɑːdəneɪ ju 

drɪŋk wɪð jə ɡɜːlfrendz ju stɪl ɡəʊ tə bed evri naɪt ɡəʊɪŋ əʊvər evri diːteɪl 

ənd wʌndə wɒt ju dɪd rɒŋ ɔː haʊ ju kʊd həv mɪsʌndəstʊd ənd haʊ ɪn ðə 

hel fə ðæt briːf məʊmənt ju kʊd θɪŋk ðət ju wə ðæt hæpi | ən sʌmtaɪmz 

ju kən iːvn̩ kənvɪns jɔːself ðət hil siː ðə laɪt ənd ʃəʊ ʌp ət jə dɔː | ənd ɑːftər 

ɔːl ðæt haʊevə lɒŋ ɔːl ðæt meɪ bi | jul ɡəʊ sʌmweə njuː | ənd jul miːt piːpl ̩

huː meɪk ju fiːl wɜːθwaɪl əɡen | ənd lɪtl ̩piːsɪz əv jə səʊl wɪl faɪnəli kʌm bæk 

| ənd ɔːl ðæt fʌzi stʌf | ðəʊz jiəz əv jə laɪf ðət ju weɪstɪd ðæt wɪl ɪventʃʊəli 

bɪɡɪn tə feɪd | 
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Introducing tones 
 

 [C63 E.P.U] We can choose to make our voice go up  or down at the end. Listen 
to the following conversation to see the difference. 
 
Sid: Shh!   J: Far?  
Joe: What?  S: No!     
S: Bear!   J: Near?  
J: Bear!   S: Yeah!  
S: Bear!   J: Run?  
J: Where?   S: Run!  
S: There!  
 
 [C65 E.P.U] The responses to the pairs of comments a or b are the same, but the 
speaker uses a different tone in each case. Listen and write R if the voice goes up  
or P if the voice goes down                 

R=  P= 
 

Example: Let’s go away for the weekend.         Where?   1. ….. 2. …… 
                Let’s go to Atlantic city of Logogoch.       
                         
1. Who 1………/2…………            2. What 1………/2………… 
3. Yes 1………/2…………              4. When 1………/2……… 
 
[C74 E.P.U] Listen to the questions below and write R if the voice goes up  or P if 
the voice goes down            

R=  P= 
 
Example: Are you a student? ……… 
 

1) Have you been to America? 

2) What do you study? 

3) What time is it?  

4) Are you ever 18? 

5) Can you drive? 

6) Where’s he going? 

7) Do you like it? 
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You´d better follow me, sir  
Production + accounting of choices 

 

1. What’s the problem?   
2. What reasons does the driver give? 
3. What’s the woman’s attitude? 
 
1. Driver: /About a hundred and ten, I suppose/ 

/About a hundred and ten, I suppose/ 
 
/p About a hundred and ten, I suppose/ 
/r About a hundred and ten, I suppose/ 

 
2. Police.O: /No, you weren’t/ A hundred and eighty/ 

/No, you weren’t/ A hundred and eighty/ 
 
/p No, you weren’t/p A hundred and eighty/ 
/r No, you weren’t/r A hundred and eighty/ 
/p No, you weren’t/r A hundred and eighty/ 
/r No, you weren’t/p A hundred and eighty/ 

 
3. Driver:   /We‘re going to the hospital /and the traffic delayed us/ 
            /We‘re going to the hospital /and the traffic delayed us/ 
 

/p We‘re going to the hospital /r and the traffic delayed us/ 
/r We‘re going to the hospital /r and the traffic delayed us/ 
 

4. Wife:    /I’m not ill/     . /I’m not ill/     . /I’m not ill/   
/p I’m not ill/     . /R I’m not ill/     . /r+I’m not ill/  
 

5. Police O:  /You mustn’t use the car telephone, sir/ 
             /You mustn’t use the car telephone, sir/ 
 

/R You mustn’t use the car telephone, sir/ 
/r+ You mustn’t use the car telephone, sir/ 
 

6. Driver:  /My brother’s a policeman/   ./My brother’s a policeman/ 
   /p My brother’s a policeman/   ./R My brother’s a policeman/ 
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Dictation 

You’d better follow me, sir 

 

pəliːs ɒfɪsə : ɡʊd mɔːnɪŋ sɜː də ju rɪəlaɪz wɒt spiːd ju wə draɪvɪŋ æt | 

draɪvə: əbaʊt ə hʌndrɪd ənd ten | aɪ səpəʊz | 

pəliːs: əʊ nəʊ ju wɜːnt ə hʌndrɪd ənd eɪti | 

draɪvə:| wɒz aɪ wel maɪ waɪfs ɪl | 

waɪf: nəʊ aɪm nɒt | 

draɪvə: wɪə ɡəʊɪŋ tə ðə hɒspɪtl̩ ənd ðə træfɪk dɪleɪd əs | wɒt dɪd ju seɪ dɪə | 

waɪf: aɪm nɒt ɪl | 

p.o: | əʊ ənd dɪd aɪ siː ju wə juːzɪŋ jə kɑː telɪfəʊn | 

draɪvə:| aɪ wəz fəʊnɪŋ ðə hɒspɪtl̩ | 

w:| nəʊ ju wɜːnt | 

p: | əʊ ju hæv tə hæv bəʊθ hændz ɒn ðə wiːl wen juə draɪvɪŋ  ju mʌsnt juːz 

ðə kɑː telɪfəʊn sɜː ɪts prəhɪbɪtɪd kən aɪ siː jə laɪsns pliːz | 

d: | maɪ brʌðəz ə pəliːsmən | 

p: | əʊ haʊ ɪntrəstɪŋ | 

d: | nəʊ hi ɪznt | 

d: | bi kwaɪət | 

p: | əʊ aɪ θɪŋk jud betə fɒləʊ mi: sɜː| 

 

 

 



 16 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 17 
 



 18 

The jungle book  

1. Why is Shere Khan in Kaa’s place? 
2. What does Kaa say he was doing before Shere Khan arrived? 
3. What does Kaa say his problem is? 

 

kɑː| jes jes huː ɪz ɪt  

ʃɪə kɑːn | ɪts miː ʃɪə kɑːn  aɪd laɪk ə wɜːd wɪð ju | ɪf ju dəʊnt maɪnd -  wɒt ə 

səpraɪz |  

- jes ɪznt ɪt aɪ dʒəst drɒpt baɪ fəɡɪv miː ɪf aɪv ɪntərʌptɪd eniθɪŋ  əʊ  

- nəʊ nəʊ nʌθɪŋ ət ɔːl  

- aɪ θɔːt ju wər entəteɪnɪŋ sʌmwʌn ʌp ðər ɪn jə kɔɪlz | 

- kɔɪlz sʌmwʌn əʊ aɪ wəz dʒəst kɜːlɪŋ ʌp fə maɪ sɪestə  

- bət ju wə sɪŋɪŋ tə sʌmwʌn huː ɪz ɪt | 

- huː ə nəʊ wel aɪ wəz dʒəst sɪŋɪŋ tə maɪself  

- ɪndiːd | 

- jes jes ju siː  aɪ hæv trʌbl ̩wɪð maɪ saɪnəsɪz |  

- wɒt ə pɪti | 

- əʊ ju hæv nəʊ aɪdɪə ɪts sɪmpli terəbl ̩aɪ kɑːnt iːt aɪ kɑːnt sliːp səʊ aɪ sɪŋ 

maɪself tə sliːp ju nəʊ self hɪpnəʊsɪs let miː ʃəʊ ju haʊ ɪt wɜːks trʌst ɪn miː | 

- aɪ kɑːnt bi bɒðəd wɪð ðæt aɪ hæv nəʊ taɪm fə ðæt sɔːt əv nɒnsns - səm 

ʌðə taɪm pəhæps | 
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For more practice…    
 
This is the rest of the scene. Transcribe the extract. Then, watch the video again 
and do the following activities. Finally, check the transcription and the activities 
with the key in the back of the handout (p.28-29) 
 
a) The following extract has been marked with prominence and tone but there are 
five (5) mistakes. Can you find them and correct them? Once you check your 
answers, account for the speakers’ choices in those utterances.  
 
Shere Khan: /p Perhaps./ p  But at the moment /p I am searching for a man-cub./ 

Kaa:/ r+ Man-cub? / p What man-cub? / 

Shere Khan: /r+ The one who is lost. / p Now /p where / r+ do you suppose / p he 

could be? 

Kaa: /p Search me./ 

Shere Khan: /p That's an excellent idea./ r I'm sure you wouldn't mind /r+ showing 

me your coils /,r+ would you, Kaa?/ 

 
b) Watch the scene again and mark prominence and tone. Then, account for the 
speakers’ choices. 
 
Kaa: Uh, certainly not. Nothing here. And nothing in here.  
Kaa: My sinuses  
Shere Khan: Hmm. Indeed.  And now, how about the middle? 
Kaa: The middle? Oh, the middle.   
Kaa: Absolutely nothing in the middle. 
 
c) For the last part of the scene, work in pairs and mark prominence and tone. 
Then, change partners and dictate your version to your classmate. 
 
Shere Khan: Hmmm. Really? Well, if you do just happen to see the man-cub, you will 
inform me first. Understand? 
Kaa: I get the point. Cross my heart, hope to die. 
Shere Khan: Good show. And now, I must continue my search p for the helpless little 
lad. 
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Womanizer  
 

1. What does Alfie discover? 
2. What has he got better than him? 
 
3. Focus on Alfie’s part. Which tone does he mainly use and why? What is he 

doing? Which tone unit(s) is (are) different? 

4. Now focus on ‘What’s he got’? (underlined in the fragment). Are they all the 

instances the same as regards prominence? 

5.  What about in ‘tell me’?  

 

ælfi: ðəz ə ɡaɪ ɪn ðeə | ɪznt ðeə | ɡɒd |  

lɪz: dəʊnt du: ðɪs |  

 ælfi: wɒts hi ɡɒt | betə ðən miː | 

lɪz: ælfi | pliːz |  

ælfi: tel mi | pliːz | rɪəli | aɪ wʊd laɪk tə nəʊ | wɒts hi ɡɒt | tel mi | aɪ 

wɒnt tə nəʊ |wɒt hiz ɡɒt | pliːz tel mi | kʌm ɒn | kʌm ɒn | kʌm ɒn | 

dʒəst tel mi | dʒəst tel mi | kʌm ɒn | wɒts hi ɡɒt| betə ðən miː |  

 

 

Stuck    
 
1. How does Charlotte feel and why?  What has she tried doing?   
2. What´s Bob´s suggestion?   
3. How has Bob’s marriage changed during the years?  
4. How does he define the day your first child is born?   
5. What does he say about children in general?  
 
 



 21 

Pair dictation 
 
ʃɑːlət | aɪm stʌk  dəz ɪt ɡet iːzɪə |  

bɒb | nəʊ  jes  ɪt ɡets iːzɪə |  

- əʊ jeə lʊk ət ju: aɪ dʒəst dəʊnt nəʊ wɒt aɪm səpəʊzd tə bi ju nəʊ aɪ traɪd biːɪŋ ə 

raɪtə bʌt  aɪ heɪt wɒt aɪ raɪt ənd aɪ traɪd teɪkɪŋ pɪktʃəz bət ðeɪə səʊ miːdɪəʊkə ju nəʊ 

evri ɡɜːl ɡəʊz θruː ə fətɒɡrəfi feɪz ju nəʊ laɪk hɔːsɪz teɪk dʌm pɪktʃəz əv jə fiːt  

- jul fɪɡə ðæt aʊt aɪm nɒt wʌrɪd əbaʊt ju kiːp raɪtɪŋ | 

 
Accounting of choices 
 
C: What about marriage? Does that get easier? 

B: That's hard. We used to have a lot of fun. Lydia would come with me when I made 

the movies, and we would laugh about it all. Now she doesn't want to leave the kids, 

and she doesn't need me to be there. The kids miss me, but they're fine. It gets a 

whole lot more complicated when you have kids. 

C: Yeah. It's scary. 

B: It's the most terrifying day of your life the day the first one is born. 

C: Nobody ever tells you that. 
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The following activity is based on a scene selected by students. 
 

Bridget Jones-  Just as you are 

 
1) Watch the scene and answer 

 

 What does Mark think of her? 

 Where did Mark and Bridget meet? 

 What was he wearing when they met? 

 

2) Watch the scene again and circle the tone you hear in the highlighted units. 

 

 
b: / p / r+  ðætl bi maɪ tæksi /P gʊd naɪt / 

m: /P lʊk / o / p əm /P aɪm sɒri / o ɪf aɪv biːn / 

b: /P wɒt / 

m: / p / r aɪ dəʊnt θɪŋk jər ən ɪdiət ət ɔːl / […]  p  ðeə ɑː elɪmənts /  

p / r  əv ðə rɪdɪkjʊləs əbaʊt ju / r / r+    jɔː mʌðəz prɪti  ɪntrəstɪŋ /P ən ju rɪəli 

ɑː r  ən əpɔːlɪŋli bæd pʌblɪk spiːkə /r+ ənd ju tend tə let wɒtevəz ɪn jɔː hed kʌm 

aʊt əv jɔː maʊθ [… ]/ P aɪ rɪəlaɪz/ p / r ðət wen aɪ met ju /r+ ət ðə tɜːki kʌri 

bʊfeɪ / p / r aɪ wəz ʌnfəgɪvəbli ruːd / p ən weərɪŋ ə reɪndɪə dʒʌmpə / p / r  

ðət maɪ mʌðə həd gɪvn mi ðə deɪ bifɔː […] /  

o əm /P wɒt aɪm traɪɪŋ tə seɪ / […]P pəhæps / p dɪspaɪt əpɪərənsɪz / p / r aɪ 

laɪk ju / p / r   veri mʌtʃ / 

 

3) Now, listen to the last part and mark tone according to what you hear. 

 

b: /  əpɑːt frəm ðə sməʊkɪŋ /  ən ðə drɪŋkɪŋ /r+ ən ðə vʌlgə mʌðə /   ən ðə 

vɜːbl daɪərɪə / 

m: / nəʊ / aɪ laɪk ju veri mʌtʃ / dʒʌst əz ju ɑː / 

 

4) In pairs, account for the choices of prominence and tone of at least five (5) tone 

units. 
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At M's apartment 
 
1. What’s Bond’s opinion about M’s procedure in their last job together? 
2. What does Bond have to do to return to duty? 
3. Why won’t Bond sleep in his flat? What does M say about it? 
 

| em | weə ðə hel həv ju biːn |  

bɒnd | ɪndʒɔɪɪŋ deθ dʌbl ̩əʊ sevn̩ rɪpɔːtɪŋ fə djuːti |  

- waɪ dɪdnt ju kɔːl |  

- ju dɪdnt ɡet ðə pəʊstkɑːd ju ʃʊd traɪ ɪt səm taɪm ɡet əweɪ frəm ɪt ɔːl ɪt 

rɪəli lendz pəspektɪv  

- ræn aʊt əv drɪŋk weə ju wɜː dɪd ðeɪ | 

- wɒt wɒz ɪt ju sed teɪk ðə blʌdi ʃɒt |  

- aɪ meɪd ə dʒʌdʒmənt kɔːl | 

 - ju ʃʊd həv trʌstɪd miː tə fɪnɪʃ ðə dʒɒb | 

- ɪt wəz ðə pɒsəbɪlɪti əv luːzɪŋ ju ɔː ðə sɜːtnti əv luːzɪŋ ɔːl ðəʊz ʌðər 

eɪdʒənts aɪ meɪd ði əʊnli dɪsɪʒn̩ aɪ kʊd ənd ju nəʊ ɪt | 

- aɪ θɪŋk ju lɒst jə nɜːv |  

- wɒt də ju ɪkspekt ə blʌdi əpɒlədʒi ju nəʊ ðə ruːlz əv ðə ɡeɪm juv biːn 

pleɪɪŋ ɪt lɒŋ ɪnʌf wi bəʊθ hæv |  

- meɪbiː tuː lɒŋ |  

- spiːk fə jɔːself |  
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- rɑːnsən dɪdnt meɪk ɪt | dɪd hi | 

- nəʊ |  

- səʊ ðɪs ɪz ɪt wɪə bəʊθ pleɪd aʊt | 

- wel ɪf ju bɪliːv ðæt waɪ dɪd ju kʌm bæk | 

- ɡʊd kwestʃən |  

- bɪkɒz wɪər ʌndər ətæk ənd ju nəʊ wi niːd ju |  

- wel | aɪm hɪə | 

- jul hæv tə bi diːbriːft ənd dɪkleəd fɪt fə æktɪv sɜːvɪs ju kən əʊnli rɪtɜːn tə 

djuːti wen juv pɑːst ðə tests səʊ teɪk ðəm sɪərɪəsli ənd ə ʃaʊə maɪt bi ɪn 

ɔːdə | 

- aɪl ɡəʊ həʊm ənd tʃeɪndʒ |  

- əʊ | wiv səʊld jə flæt pʊt jə θɪŋz ɪntə stɔːrɪdʒ stændəd prəsiːdʒər ɒn ðə 

deθ əv ən ʌnmærɪd emploɪiː wɪð nəʊ nekst əv kɪn ju ʃəd həv kɔːld | 

- aɪl faɪnd ə həʊtel |  

-wel juə blʌdi wel nɒt sliːpɪŋ hɪə | 
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Listening Sessions 
 

 

1. I like your accent. Actors often have to imitate particular accents. Listen to 

these actors describing their experiences and complete the chart.  

 

Name of 

speaker 

Accent s/he had to 

learn 

Feature of the accent they had to lean (e.g a 

particular sound) 

   

   

De Nica   

Federay   

 

2. Are these strategies or techniques mentioned? Who talks about them? 

 listening to and trying to copy 

people 

 memorising a typical sounding 

phrase 

 listening to films or tapes 

going to a voice coach or a teacher for 

help 

concentrating on specific sounds 

writing down difficult sounds 

phonetically 

 

3. Do you use any of the techniques suggested by the actors to help you 

improve your English pronunciation? Do you have any other techniques you 

could add to the list above? 
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i. Monologue 5. Listen and answer the questions 

 
1. Who´s the speaker talking to? 
2. `I told him`. Who did she tell? 
3. What has he done? What was the speaker doing while this was happening? 
4. Why does she find it hard to believe that this has happened? 
5. ‘Anyway, never again!’. What does she mean by this? 
6. How does the listener react when she tells him to `look at it!`? 
7. Where does the speaker not intend to go that evening? 
8. Whose reactions does she particularly wish to avoid? 
9. What two additional reasons does the speaker give for not going? 
10. ‘Well, I soon will have, won´t I?’ She soon will have what? 

 
 
 
 

ii. Monologue 10. Listen and answer the questions 

 
1. What have the speaker and the listener been aiming to do during the day? 

Have they been successful? 
2. At what skills does the speaker claim not to excel? 
3. What seems to be in her favour? What were the characteristics of the others? 
4. Who is ‘he’? What did he say he thought she would be good at? 
5. Where did they go before she went ‘to sign on the dotted line’? 
6.  Who did he speak to on the phone? 
7. What remained of the offer after the phone call? 
8. What does the speaker want to borrow? 
9. Did she go out to dinner? How do you know? 

 
iii. Monologue 3. Listen and answer the questions 

 
1. What is the relationship between speaker and listener? 
2. What’s the listener’s name? 
3. What has the speaker decided? 
4. Who does ‘one or the other’ refer to? 
5. What has led to the speaker’s decision? 
6. Which phrase suggests that the situation leading to the decision has 

developed over a period of time? 
7. What does the speaker offer the listener in addition to praise for his 

‘contribution’? 
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8. What word is used to describe his ‘contribution’? 
9. ‘I’ve set out our proposal here’. What does ‘here’ refer to? 
10. ‘Well, as I say, there it is’. What does ‘it’ refer to? 
11. What phrase at the beginning of the monologue means roughly the same as 

‘there it is’, as used in this situation? 
12. ‘Frankly, I could never understand why you two…’ Suggest a completion for 

this sentence. 
13. What is the speaker’s overall aim in this monologue? 

 
iv. Monologue 7. Listen and answer the questions. 

 
1. Who is the speaker? 
2. With which three adjectives has she been described by the listener? 
3. What have these characteristics not led him to expect? 
4. ‘there are plenty of men who aren’t’  - Plenty of men who aren’t what? 
5. Who was the first to accept the speaker? 
6. Who seems to have been the last? 
7. What does the speaker want to be judged on? 
8. What is the speaker hoping for? 
9. Give three reasons why he could reasonably expect to get it. 
10. What, according to the speaker, might have made a difference to the course 

of events the previous night? 
11. ‘it is my decision’ – what is the decision? 
12. ‘it wouldn’t work’ – what does she mean by this remark? 
13. What is her attitude to the events of the previous night? 

 

v. Monologue 6. Listen and answer the questions 
 

1. What´s the main topic of the monologue? 
2. ´Everybody has his own way of going about it´. What´s the listener´s way? 
3. What stages does the speaker always have to go through before he settles 

down? 
4. Has he been successful so far? 
5. How much sleep does he have before ‘the first one’? Does the speaker ever 

take pills?  
6. How many weeks remain before the event with which the monologue is 

concerned? 
7. Who´s Katie? What might the listener do, according to the speaker, if he knew 

someone like her?  
8. What is ´Jack´s´? 
9. ´I wouldn´t mind having a look at your notes when you´ve finished that´. What 

is ´that´? 
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KEY 

 
SHERLOCK 

stændɪʃ: nəʊ sɜː | aɪ əm nɒt | ðiːz paʊəz | ðət ju pleɪɪŋ wɪð | nəʊ mæn | kən kəntrəʊl | wel dʒentlmən | 
sʌmwʌn hæz tə stɒp ðəm | iːvn̩ ɪf ju wəʊnt | 
| aɪ wʊdnt du: ðæt / ɪf aɪ wə ju | 
dʒentlmən | dəʊnt bi əˈfred | əz ju kən siː | wi ə prətektɪd | kʌm | drɪŋk jər əliːdʒəns hɪə | 
 

ELIZABETH 

| kən ju ɪmædʒɪn wɒt ɪt ɪz / tə krɒs ən əʊʃn̩ / fə wiːks / ju siː nʌθɪŋ bət ðə həraɪzn̩ / p3:fekt ənd empty / ju lɪv 
ɪn ðə ɡrɪp əv fɪə / fɪər əv stɔːmz / fɪər əv sɪknəs / ɒn bɔːd / fɪər əv ði ɪmensɪti / səʊ ju məst draɪv ðæt fɪə daʊn 
/ diːp ɪntə jə beli / stʌdi jə tʃɑːts / wɒtʃ jə kʌmpəs / preɪ / fər ə feə wɪnd / ənd həʊp / pjʊə / neɪkɪd / frædʒaɪl 
/ həʊp | 

 
C15 Example: | teɪk ʃɔːts ənd tiː ʃɜːts / ənd lɒŋ traʊzəz ənd ə swetə fə ði iːvnɪŋz | 
1.  | teɪk jɔː buːts ənd skiː suːt/ ənd ə dres ənd səm naɪs ʃuːz fə ði iːvn̩ɪŋ | 
2.  | teɪk ə hæt ənd sʌnɡlæsɪz ənd tiː ʃɜːts/ ənd ən ʌmbrelə ɪn keɪs ɪt reɪnz | 
3.  | teɪk ə smɑːt suːt ənd ə ʃɜːt ənd ə taɪ/ ənd səm kæʒʊəl kləʊðz fə ðə wiːkend | 
4.  | teɪk jə kæmərə ənd səm ɡʊd wɔːkɪŋ ʃuːz/ ənd ə taʊəl ənd beɪðɪŋ kɒstju:m fə ðə biːtʃ | 
 

E. E. Cummings  
| jɔː slaɪtɪst lʊk |  iːzəli  | wɪl̩ ʌnkləʊz mi  | ðəʊ aɪ həv kləʊzd maɪself əz fɪŋɡəz | 
ju əʊpən ɔːlweɪz |  petl̩  | baɪ petl̩  | maɪself  | əz sprɪŋ əʊpənz  | tʌtʃɪŋ skɪlfəli  | mɪstɪərɪəsli |  hə 
fɜːst rəʊz | 
aɪ du nɒt nəʊ wɒt ɪt ɪz əbaʊt ju |  ðət kləʊzɪz ənd əʊpənz |  əʊnli sʌmθɪŋ ɪn miː ʌndəstændz  | 
ðə vɔɪs əv jər  aɪz  | ɪz diːpə ðən ɔːl rəʊzɪz | 
nəʊbədi  | nɒt ˈiːvn̩ ðə reɪn  | hæz sʌtʃ smɔːl hændz | 
 

C16  
|ə mæn wɒntɪd tə baɪ ɪz waɪf ə njuː dres / bɪkɒz ɪt wəz hə bɜːθdeɪ / səʊ hi went tu ə 
dɪpɑːtmənt stɔː / ənd lʊkt əraʊnd / ənd hi wəz lʊkɪŋ fər əbaʊt ən aʊə / bət hi kʊdnt dɪsaɪd / 
ənd faɪnəli ðɪs ʃɒp əsɪstənt keɪm / ənd ɑːskt ɪf hi niːdɪd help / hi sed hi wəz lʊkɪŋ fər ə dres 
/ ənd ðə ʃɒp əsɪstənt ɑːskt /  ɪz ɪt fə ju sɜː | 
 

 
The Jungle book 

Key to transcripction 

ʃk | pəhæps | bət ət ðə məʊmənt ˈaɪ əm sɜːtʃɪŋ fər ə mænkʌb | 

k | mænkʌb | wɒt mænkʌb | 

ʃk | ðə wʌn huː z lɒst | naʊ weə də ju səpəʊz hi kəd bi | 

k | sɜːtʃ miː | 

ʃk | ðæts ən eksələnt aɪdɪə | aɪm ʃʊə ju wʊdnt maɪnd |ʃəʊɪŋ miː jə kɔɪlz | wʊd ju | kɑː | 
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k | ə | sɜːtnli nɒt | nʌθɪŋ hɪə | ənd | nʌθɪŋ | ɪn hɪə | 

k | maɪ saɪnəsɪz | 

ʃk | m | ɪndiːd | ənd naʊ | haʊ əbaʊt ðə mɪdl̩ | 

k | ðə mɪdl̩ | əʊ | ðə mɪdl̩ | 

k | hɑːhɑː | æbsəluːtli nʌθɪŋ ɪn ðə mɪdl̩ | 

ʃk | hm | rɪəli | wel | ɪf ju də dʒəst hæpən tə siː ðə mænkʌb | ju wl̩ ɪnfɔːm mi: |fɜːst | 

ˌʌndəstænd | 

k | aɪ ɡet | ðə pɔɪnt | krɒs maɪ hɑːt | həʊp tə daɪ | 

ʃk | ɡʊd ʃəʊ | ənd naʊ aɪ məst kəntɪnjuː maɪ sɜːtʃ | fə ðə helpləs ˈlɪtl̩ læd | 

 
Key to activities 
  
 

a) 
Shere Khan: /p Perhaps./ p  But at the moment /p I am searching for a man-cub./ 
Kaa:/ r+ Man-cub? / p What man-cub? / 
Shere Khan: / (p) The one who is lost. / p Now / (r+)where / r+ do you suppose / p he could be? 
Kaa: /p Search me./ 
Shere Khan: /p That's an excellent idea./ r I'm sure you wouldn't mind /r+ showing me your coils /,r+ would 
you, Kaa?/ 
 
b) 
Kaa: /r Uh, /p certainly not/.r+ Nothing here./ L  And / r+ nothing / L in / p here.  
Kaa: /p My sinuses/  
Shere Khan: /r Hmm/. /r Indeed /.r+ And now, /p how about the middle? 
Kaa: /r+ The middle? / L Oh,/ r the middle./   
Kaa: / p absolutely nothing in the middle./ 
 
 


