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Sensitization of tone units

SHERLOCK HOLMES - Rigged bullet

Why does Lord Coward nominate Lord Blackwood as Head of the Order?
What are Lord Blackwood'’s plans?

Now, listen to Lord Blackwood’s speech and draw / to show where the speaker
divides the words into groups.

|15:d bleekwod |

| av ka:s hi daz dzets wal wia hia daets wal wiar 2:1 hia mal pavaz an mail sesets wa
givn ta mi fo wan  p3:pas maegnifisnt bat o simpl p3:pas ts krizeit a nju: fju:tfo o

fju:tfo ru:ld bar as tamorav at nu:n wi teik 8a f3:st step tawa:dz o nju: tfeeptar in avs
histri maed3zik wil li:d 82 wer wans da pi:pl av ingland si: ava nju: fasnd pava dell
bau davn In fia akros di atlaentik laiz @ kolani dat waz wans avaz it wil bi agen da
sival wa: haz meid dam wi:k dea gavenmant 1z 9z karapt and az inifektiv 8z avaz sav
wil teik 1t baek wi wil rizmeik da w3:ld kri:eit da fju:tfo di:z men o wid mi staendif bat

aju |

For more practice ...

Watch the scene again. Transcribe the extract. Listen to the scene and divide the
extract into tone units. Then check your answer against the key in the back of the
handout (p. 28)

Standish: No, sir. | am not. These powers that you're playing with... no man, can
control. Well gentlemen, someone has to stop them even if you won't.

Lord Blackwood: | wouldn't do that if | were you. Gentlemen, don't be afraid. As
you can see, we are protected. Come, drink your allegiance here.




Homework

This is an extract from the film Elizabeth, the Golden Age. Transcribe the extract.
Find the link in the campus (section #10). Listen to the scene and divide the extract
in tone units. Check the task with the key (p.28) and then practice reading it and
record yourself.

Can you imagine what it is to cross an ocean? For weeks you see nothing
but the horizon. Perfect and empty. You live in the grip of fear. Fear of
storms, fear of sickness on board, fear of the immensity. So you must drive

that fear down deep into your belly. Study your charts, watch your compass.

Pray for a fair wind and hope. Pure naked fragile hope.

[C15 E.P.U] Here are some pieces of advice on what clothes to take on different
kinds of trip. Transcribe them. Divide the stretches of language using a line (/) over
one of the gaps. Check your work with the key (p. 28)

Example: A hot place which gets cold in the evenings:
Take shorts...... and T-shirts.....and long trousers......and a sweater for the evenings.

1. A ski resort:
Take your boots......... and ski suit.......... and a dress....and some nice shoes for the evening.

2. A sunny place which sometimes has rain:
Take a hat......and sunglasses.....and T-shirts......and an umbrella in case it rains.

3. A business trip with a weekend off in the middle:
Take a smart suit....... and a shirt......and a tie........ and some casual clothes for the weekend.

Take your camera......and some good walking shoes.......and a towel....... and bathing
costume for the beach.



For more practice...

This is an extract from the film Hannah and her sisters. Transcribe the poem. Find
the movie clip at the campus (section# 10):
http://www.youtube.com/watch?v=YuCr4p6S32w. Watch the scene and divide
the poem in tone units. Check the task with the key (p.28). Practice and record
yourself. Transcribe the extract for extra practice. Be ready to work with this in
class.

Somewhere | Have Never Travelled, Gladly Beyond
E. E Cummings

your slightest look easily will unclose me though | have closed myself as fingers, you
open always petal by petal myself as Spring opens (touching skilfully, mysteriously)
her first rose (I do not know what it is about you that closes and opens; only
something in me understands the voice of your eyes is deeper than all roses)
nobody, not even the rain, has such small hands

[C16 E.P.U] Listen and draw lines (/) showing where the speaker divides the words
into groups.

| @ meen wontid ta bai hiz waif @ nju: dres bikoz 1t waz ha b3:0dei sav hi
went tu a dipa:tmant sta:(r) and lokt aravnd and hi waz lokin far sbaot an
ava bat hi kodnt disaid and fainali dis [op asistant keim and a:skt if hi
ni:did help hi sed hi waz lukin far @ dres and da [op asistant a:skt 1z i1t fa ju
s3: |

Highlighting. First steps
What do you think A says?

A
B: Tom’s car is white.

A
B: Tom’s car is white.

A
B: Tom’s car is white.

B
B: Tom’s car is white.



http://www.youtube.com/watch?v=YuCr4p6S32w

[C16 EPU Adv.] Within a speech unit, we can emphasise different words to
convey different meanings. Compare the replies in these conversations.

A: How long have you been frightened of spiders?
B: I've always been terrified of spiders. (saying how long)

A: Why don’t you try keeping a spider as a pet?
B: I’ve always been terrified of spiders. (giving a reason)

A: Is there anything that really frightens you?
B: I've always been terrified of spiders. (saying what frightens him)

Now you: How would you say B’s part?

A: I've just finished reading Homebush Boy.
B: That’s the book | wanted. (= | couldn’t remember the title until you said

it)

A: I'm going to read The riders next.
B: That’s the book | wanted. (= It's a pity you got it first)

A: | couldn’t get you The Collector, so | bought The Magus instead.

B: That’s the book | wanted. (= You were wrong. | didnt want The
Collector)

Mission-to-Mars

1. What does the crew think they’ve discovered? Why is that important?
2. Watch the trailer and mark tone units and prominent words.

| fa sentfariz wiv s3:tft fa di pridzin av laif bn 3:0 wiv bi:n lokin on da ron plaenit |

Monday Morning Tape

What are the names of Rob’s employees?
Why has one of them brought a tape to the shop?

| a1 ka:nt faie dam ai faiad di:z gaiz fa Ori: deiz @ wi:k and del dzast sta:tid [avin Ap

evri del 6zet waz fa: jiaz agav |



34.1

C18

34.2

C19

34.3

C20

Exercises

Match each opening to the appropriate response. Prominent syllables in the responses have capital
letters.

EXAMPLE a Have you never been to Spain before? (i) 1 worked in SPAIN.
b What did you do between school and university? (ii) 1 WORKED in Spain.
1 a That mobile looks familiar. (i) 1t's your PHONE.
b What's that ringing noise? (ii) 1's YOUR phone.
2 a Do you like my glasses? (i) 1 thought they were NEW.
bI can’t see very well through these glasses. (it) 1 THOUGHT they were new.
3 alsee Terry’s come bottom of the class again. (i) He's ALways last.
b Why’s Gustav been dropped from the team? (i) He’s always LAST.
4 a She works at St Mary’s, doesn’t she? (i) she’s an administrator at the HOSpital.
b She works in administration nearby, doesn’t she? (ii) She’s an adMINistrator at the hospital.

Now listen and check your answers.

Underline the word in B's replies that you think is most likely to be prominent in each case.
ExaMPLE A: What do you think Jill will want for lunch? B: She’s coming after lunch.

1 A: Jean’s got three brothers. B: She’s got three sisters.

2 A: Have a good time in Paris this week. B: 'm going next week.

3 A: Ithought the office was in West Newtown. B: It's in East Newtown.

4 A: You're at fifty-seven, aren’t you? B: We live at fifty-nine.

5 A: Yousaid you'd be there at 8.00. B: I said I'd be there later.

6 A: Do you think leaving school at 16 was a mistake? B: It was a big mistake.
7 A: I'll see you in the office on Friday. B: But I work at home on Fridays.

8 A: We took the first on the left. B: You should have taken the first on the right.

Now listen, check your answers and then say the B parts aloud. All of these are said n one speech
unit with only one prominent word. Practise saying them without putting extra prominences in. (For
example, say: [/ she's coming AFter lunch//, not: /[ she's COMing AFter lunch/[.)

Each A part in this conversation & said as one speech unit with two prominent words. Underline the
two words you think are most likely to be prominent in each A part.

A:Why don’t you come and see us?

B: Where do you live?

A:In an old house by the river.

B: I'd probably come by train.

A:It’s only a short walk from the station.
B: And if I came by bus?

A:1t's five minutes from the bus stop.

B: It’s in Mill Lane, isn’t it? Where exactly?
A: The first house on the left.

Now listen, check your answers, and then say the A parts aloud. Make sure you emphasise the two
prominent words in each speech unit and link all the words in the speech unit smoothly together
without pauses.

Follow up: Suggest what might have been said immediately before each of these statements:
(i) /| fve never SEEN him beforeff (i) // I've never seen HIM before//



[EPU C51]. The sentences in the contexts a) and b) below are the same but with
different pronunciation. You will hear each sentence twice, once for context a and
once for context b. Listen and decide which you hear first, context a or b. Write 1
and 2 next to the sentence.

Example
She’s not completely sure that it’s
her bag.

a) | think that’s my bag

He can hear an electronic sound
from someone’s pocket.

1. a) Is that your phone?

She is not sure she heard the
number correctly

2. a) ls your seat 29 F?

NOW YOU

He knows there is a bank in the
other terminal but doesn’t know if
there is one in this terminal.

3. a) Is there a bank in this terminal?

She is looking for the toilet.

4. a) Where’s the women'’s toilet?

Another person is picking up her bag.

b) I think that’s my bag.

He can see somebody’s mobile on the
seat.

b) Is that your phone?

She is not sure she heard the letter
correctly

b) Is your seat 29 F?

He is looking for a bank.

b) Is there a bank in this terminal?

She can see the men’s toilet, but not the
women’s

b) Where’s the women’s toilet?



[C56 E.P.U] You will hear only the answers. Which do you hear first, A or B?
Example:

a. A: Would you like a starter? B. A: What kind of salad would you like?
B: I'll have a mixed salad, please.  B: I'll have a mixed salad, please.

1.a What time do you close? 1.b A table for 2, please.
B: We’re closing now, sorry B: We’re closing now, sorry.

2. a Would you like anything to drink? 2b. Would you like red or white?
B: I'd like red wine please. B: I'd like red wine please.

Prominence & Accounting of choices
A Night Out

. What does Albert’s mother want him to do?
. What does she pretend she hasn’t done and hasn’t been told?
3. What About Albert’s reaction? Do you think you would react in the same way?

N =

1. Mother: Well, a. /your dinner will be ready soon /
b. /your dinner will be ready soon /
c. /lyour dinner will be ready soon /

2. A: | can’t go down the cellar, I've got my best trousers on.
a. /I've got a white shirt on/
b. /I've got a white shirt on/
c. /I've got a white shirt on/

3. M: You can’t wear that tie. | haven’t pressed it.
A: You have. Look at it. Of course you have. A. It's beautifully pressed.
b. It's beautifully pressed.
c. It’s beautifully pressed.



4. M: Where are you going?

A: Mum, I've told you, honestly, three times. Honestly,
a. /I've told you three times/ | had to go out tonight.
b. /I've told you three times/

c. /I've told you three times/

5. M: No, you didn’'t. a. /I thought you were joking/
b. /I thought you were joking/
c. /1 thought you were joking/

Billy Acts out

i. What seems to be the problem?
ii. With your partner practise reading the different alternatives given.

[so:lzbari/
a. /It’s Salisbury steak/ . /It’s Salisbury steak/ . /It’s Salisbury steak/

b. /You don't hate it/ ./You don't hateit/ ./Youdon't hate it/

c. /It’s onions and gravy/ . /It’s onions and gravy/
. /It’s onions and gravy/

d. /Yesyou did/ ./Yesyou did/ . /Yes you did/

iii. Read one version to your partner and see if he/she can tell you which one
you’ve said.

Billy Acts Out
Dictation

ted: put deet daun and it je dina |
b1li: | wot 1z 81s kraep |

ted: | 1its so:lzbaeri steik |

b1li:] a1 hert 1t |



ted:| ju deunt hett 1t ju haed 1t la:st witk and ju Iavd 1t |
bili: | nau a1 didnt a1 he1t s braun staf 1ts graus |

ted:| 1ts Anjanz and grez1vi |

b1li:| azm al3:d31k tu Anjanz |

ted:| ju @ not al3:d31k tu Anjanz ju haed d1s la:st witk and |
rimembar a1 tould ju 1t waz maz fervarit and ju sed 1ts
mai ferverit tu: |

b1li:] a1 did not |

ted:| jes ju did 1ts @ regjule haembas.ga teik s Ittl bart 1ts
dilifes |

bili:] jak a1 61nk azm gona Brau Ap |

ted:] neu jus not |

b1li:| 1ts jaki |

ted:| 1ts not jaki bili i:t 1t |

I know how you feel- dictation & accounting of choices

1. Who's Sarah?

2. What doesn’t matter or help?

3. What do you do every night according to Iris’ opinion in a situation like hers?
4. What happens eventually?

| a1ans | lisn a1 naw its ha:d ta bili:v pi:pl wen del ser al nav hav ju fi:l bat
al &ktfuali nav hawo ju fi:l ju si: a1 waz sizin samwan bak in Iandan wi w3kt
fo 0o seim nju:zpeipa and den al favnd awt dat hi waz 2:1sau sizin dis Ada
g3:l seara from da s3:kjuleifn dipa:tmant pn da nainti:n6 flo: 1t t3:nd avt

dat hi woznt in Iav wid mi: laik a1 82:t wot aim trann ta ser 1z ai Asndastaend
10



a fi:lin 8z sma:l and oz insignifikant oz hju:manli ppsabl hawo 1t kan aektfuali
elk in pleisiz dat ju didnt nao ju haed Insaid ju and 1t daznt meaeta has meni
nju: heakats ju get 2: d3iImz ju d321n 2: hau meni gla:siz av Ja:danel ju
drink wid ja g3:lIfrendz ju stil gav ta bed evri nait gavin avver evri di:tell
and wanda wot ju did ron 2: hao ju kod hav misandastod and hao in 8a
hel fa daet bri:f mavmant ju kud Bink dat ju wa dzet haepi | an samtaimz
ju kan izvn kanvins jo:self dat hil si: 8a lait and [aw Ap at jo do: | and a:fter
2:1 daet haveva Ipn o:l 8zt mei bi | jul goas samwes nju: | and jul mi:t pi:pl
hu: meik ju fi:l w3:Bwail agen | and Iitl pi:siz av jo savl wil fainali kam baek
| and 2:1 daet fazi staf | davz jiaz av jo laif dat ju welstid daet wil Iventfoali

bigin ta feid |
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Introducing tones

[C63 E.P.U] We can choose to make our voice go up 7 or down™ at the end. Listen
to the following conversation to see the difference.

Sid: Shh! J: Far? 7
Joe: What? S:No! ™
S: Bear! ™ J: Near? 2
J: Bear! 2 S: Yeah! ™
S: Bear! J: Run? 7~
J: Where? M S: Run!
S: There!

[C65 E.P.U] The responses to the pairs of comments a or b are the same, but the
speaker uses a different tone in each case. Listen and write R if the voice goes up 7
or P if the voice goes down/”

R=7" P=\

Example: Let’s go away for the weekend. Where? 1. ... 2......
Let’s go to Atlantic city of Logogoch.

[C74 E.P.U] Listen to the questions below and write R if the voice goes up 7 or P if
the voice goes down
R=7" P=\

Example: Are you a student? .........

1) Have you been to America?
2) What do you study?
3) What time is it?
4) Are you ever 187
5) Canyou drive?
6) Where’s he going?
7) Do you like it?

12
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You’d better follow me, sir
Production + accounting of choices

1. What's the problem?
2. What reasons does the driver give?
3. What’s the woman’s attitude?

1. Driver: /About a hundred and ten, | suppose/
/About a hundred and ten, | suppose/

/p About a hundred and ten, | suppose/
/r About a hundred and ten, | suppose/

2. Police.O:

3. Driver:

4. Wife:

5. Police O:

/INo, you weren’t/ A hundred and eighty/
/INo, you weren’t/ A hundred and eighty/

/p No, you weren’t/p A hundred and eighty/
Ir No, you weren’t/r A hundred and eighty/

/p No, you weren’t/r A hundred and eighty/
Ir No, you weren’t/p A hundred and eighty/

/We're going to the hospital /and the traffic delayed us/
/We're going to the hospital /and the traffic delayed us/

/p We're going to the hospital /r and the traffic delayed us/
Ir We're going to the hospital /r and the traffic delayed us/

'mnotilll . /'mnotill . /I'm not ill/
/p 'mnotill/ . /RImnpotill/l . /r+I'm not ill/

/You mustn’t use the car telephone, sir/
/You mustn’t use the car telephone, sir/

/IR You mustn’t use the car telephone, sir/
/r+ You mustn’t use the car telephone, sir/

6. Driver: /My brother’'s a policeman/ ./My brother’s a policeman/
/p My brother’s a policeman/ ./R My brother’s a policeman/

14



Dictation

You’d better follow me, sir

pali:s pfise : gud mo:nin s3: da ju rielaiz wot spi:d ju we draivin eet |
draiva: abaut @ handrid and ten | a1 sepauz |

pali:s: au nau ju wa:nt @ handrid and etti |

drarva:| woz ar wel mar waifs 1l |

waif: nau aim not |

draiva: wia gouin ta o hospit| and ds traefik dilerd as | wot did ju ser d1e |
waif: aim not 1/ |

p.o: | @u and did ar si: ju wa ju:zin jo ka: telifaun |

drarva:| a1 waz feunin 6s hosprt| |

w:| nau ju wa:nt |

p: | 8u ju haev ta haev baub haendz bn ds wi:l wen jus draivin ju masntju.z
08 ka: telifeun s3: 1ts prohibitid kan az si: je laisns pli:z |

d: | maz bradaz s pali:sman |

p: | 8u hau 1ntrastin |

d: | nau hi 1znt |

d: | bi kwazret |

p: | 8u a1 B1ink jud bets folau mi: s3:|

15



9.1

Cs50

Exercises

Listen to the sentences and underline the last prominent word (where the main movement of the
voice begins). Then show whether the voice rises (put # in the box) or falls (\) from there.
(Note that each sentence is one speech unit.)

EXAMPLE I'm quite tired again. &

1 Was she really? (O 6 You remember Pablo. (J

2 I'suppose so. [ 7 I gaveitto my son. (J

3 I've always lived around here. (J 8 Can we go now? (3

4 It's broken down again. [J 9 One moment, please. [

5 Shall T have a go? (3 10 There was dust all over the place. [

Now say the phrases aloud in the same way.

Listen and decide whether the speech units in the B parts have a rising tone (put »# i the box) or a
falling tone ().

EXAMPLE A: Where on earth did you find that?
B: //T came across it @// in an antique shop &/

1 A: What time shall we leave?

B: // we could go now 3/ as you're ready ()//
2 A: What time did David get back?

B: //1heard him come in {3/ at about three (J//

3 A: I'm not sure his plan would work very well.
B: // 1 thought his suggestion (3// was ridiculous 3/

4 A: The hall was packed, wasn't it?
B: // 1hate it £)// when it's so crowded 3/

5 A: Do you want a drink?

B: /1 wouldn’t mind some orange juice (J// if you've got any //
6 A: When did they tell you it would get here?

B: // They said it would be delivered (3// by yesterday 3/
7 A: Have you heard Trio Gitano play before?

B: //1 first saw them perform {1/ a couple of years ago D/

8 A: I could move that easily.
B: // well why don’t you try (J// if you think you're so strong [/

Now listen again. Press ‘pause’ before each B part and read it aloud. Then press ‘play’ again and
compare your pronunciation with what follows.

16



Exercises

42.1 \Listen to each A part. Press ‘pause’ before each B part and read it aloud using the intonation marked.
ces-  Then press ‘play’ again and compare your pronunciation with what follows.

1 A: Do you want some tea?
B: what I'd REALly like is a GLASS of WAter &.

2 A: 1 see your neighbours keep goats.
B: what 10bJECT to is the AWful SMELL 8.

3 A: What's for breakfast?
B: what1USually have is COFfee and TOAST 8.

4 A: What are you having for your birthday?
B: what 'rm HOPing for &2 is a NEW comPUter &.

Now do the same with these. Before you answer, think about where the fall-rising and falling tones start.

5 A: My train to work was late yet again.
B: What you should do is write and complain.

6 A: All the plants in my garden are dying.
B: What we want is some rain.

7 A: What did you get from the butcher’s?
B: All they had left were these sausages.

8 A: What's the view like from your bedroom window?
B: All T can see is a block of flats.

42.2 Give the answers in exercise 42.1 again. This time, however, reverse the order of the information.
The first two answers are given with intonation marked.

1 A: Do you want some tea?
B: A GLASS of WAter & is what 'd REALIly like G223.

2 A: 1 see your neighbours keep goats.
B: The AWful SMELL & is what 1 obJECT to &3.

42.3 Expand the notes to make it- cleft responses. Then draw a falling tone in the clause beginning with
it and then either a falling or fall-rising tone, as appropriate, in the relative clause.

EXAMPLES

A: Your idea of having a street party was a really good one.
B: (my daughter - suggested it) W was my dimrafer who S%W

A: Why were you staring at that woman?
B: (her eyes — looked strange) |+ was her erpg that looked W

1 A: How is Dan getting on in Sydney?
B: (his brother - went to Australia)

2 A: You looked uncomfortable during the meeting.
B: (my back - aching)

3 A: I suppose the Liberals will raise taxes now they are in government.
B: (the Democrats — won the election)

C6% " Now listen and check your answers. Then listen again and repeat the B parts.

Follow up: Make a conscious effort to use what- clefts and it- clefts in your speech, especially in informal
contexts. Perhaps you could even plan ahead to use some in a particular conversation.
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The jungle book

1. Why is Shere Khan in Kaa’s place?
2. What does Kaa say he was doing before Shere Khan arrived?
3. What does Kaa say his problem is?

ka:| jes jes hu: 1z 1t

fio ka:n | its mi: i ka:n aid latk @ w3:d wid ju | If ju deaont maind - wot 8

sapralz |

- jes 1znt 1t a1 dzast dropt bal fagiv mi: if aiv intaraptid eniBin av
- U N3v nABIN at ol

- a1 02:t ju war entateinin snamwan Ap dar in ja kalilz |

- kailz ssmwan 2o a1 waz dzast k3:lin Ap fa mai siesta

- bat ju wa sinin ta samwan hu: 1z 1t |

- hu: @ nau wel a1 waz dzast sinin ta maiself

- Indi:d |

- jes jes ju siz a1 haev trabl wid mai sainasiz

- wot a piti |

- 90U ju haev nav aidis 1ts simpli terabl ar ka:nt i:t a1 ka:nt slizp saw ai sin

maiself ta sli:p ju naw self hipnavsis let mi: [av ju hao 1t w3:ks trast in mi: |

- al ka:nt bi bondad wid 0t al haev nao taim fa daet sa:t av npbnsns - sam

AOD taim pahaeps |
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For more practice...

This is the rest of the scene. Transcribe the extract. Then, watch the video again
and do the following activities. Finally, check the transcription and the activities
with the key in the back of the handout (p.28-29)

a) The following extract has been marked with prominence and tone but there are
five (5) mistakes. Can you find them and correct them? Once you check your
answers, account for the speakers’ choices in those utterances.

Shere Khan: /p Perhaps./ p But at the moment /p | am searching for a man-cub./
Kaa:/ r+ Man-cub? / p What man-cub? /

Shere Khan: /r+ The one who is lost. / p Now /p where / r+ do you suppose / p he

could be?
Kaa: /p Search me./

Shere Khan: /p That's an excellent idea./ r I'm sure you wouldn't mind /r+ showing

me your coils /,r+ would you, Kaa?/

b) Watch the scene again and mark prominence and tone. Then, account for the
speakers’ choices.

Kaa: Uh, certainly not. Nothing here. And nothing in here.
Kaa: My sinuses

Shere Khan: Hmm. Indeed. And now, how about the middle?
Kaa: The middle? Oh, the middle.

Kaa: Absolutely nothing in the middle.

c) For the last part of the scene, work in pairs and mark prominence and tone.
Then, change partners and dictate your version to your classmate.

Shere Khan: Hmmm. Really? Well, if you do just happen to see the man-cub, you will
inform me first. Understand?

Kaa: | get the point. Cross my heart, hope to die.

Shere Khan: Good show. And now, | must continue my search p for the helpless little
lad.
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Womanizer

1. What does Alfie discover?
2. What has he got better than him?

3. Focus on Alfie’s part. Which tone does he mainly use and why? What is he
doing? Which tone unit(s) is (are) different?

4. Now focus on ‘What’s he got’? (underlined in the fragment). Are they all the
instances the same as regards prominence?

5. What about in ‘tell me’?

2lfi: 09z o gal in dea | 1znt dea | god |
hiz: daont du: dis |

Ifi: wots hi got | beta dan mi: |

hz: =lfi | pli:z |

lfi: tel mil | pli:z | nali | ar wod laik ta nas | wots hi got | tel mi| | al

wont ta nau |wot hiz got | pli:z tel mil | kam on | kam on | kam on |

dzoast ftel mil | dzast tel mi | kam on | wots hi got| beta dan mi: |

Stuck

1. How does Charlotte feel and why? What has she tried doing?
2. What’'s Bob’s suggestion?

3. How has Bob’s marriage changed during the years?

4. How does he define the day your first child is born?

5. What does he say about children in general?
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Pair dictation

Ja:lat | aim stak daz it geti:zia |
bob | nav jes 1t getsi:zio |

- 90 jea luk at ju: a1 dzast davnt naw wpt aim sapauvzd ta bi ju nav al traid bi:in a
raita bat a1 heit wot ai rait and ai traid teikin pikt[ez bat dela sav mi:disavka ju nav

evri g3:1 govz Bru: o fatografi feiz ju naw laik ha:siz tetk dam piktfaz av jo fi:t

- jul fige 0eet ast aim not warid abaot ju ki:p raitin |

Accounting of choices

C: What about marriage? Does that get easier?

B: That's hard. We used to have a lot of fun. Lydia would come with me when | made
the movies, and we would laugh about it all. Now she doesn't want to leave the kids,
and she doesn't need me to be there. The kids miss me, but they're fine. It gets a
whole lot more complicated when you have kids.

C: Yeah. It's scary.

B: It's the most terrifying day of your life the day the first one is born.

C: Nobody ever tells you that.
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The following activity is based on a scene selected by students.

Bridget Jones- Just as you are

1) Watch the scene and answer

e What does Mark think of her?
e Where did Mark and Bridget meet?
e What was he wearing when they met?

2) Watch the scene again and circle the tone you hear in the highlighted units.

b: /p/r+ geetl bi maz teeksi /» gud nait /

m: /p luk /0o / p am /s aim sori/ , 1f a1v bi:n /

b: /pwot /

m: / p/raz daunt 0znk jor an xdist at 2:1 /[...] , 6esa a: elimants /

p/r av 08 ridikjules sebaut ju / r/ r+ jo: mA©az priti intrastin /r an ju riali

a: r an apa.linli baed pablik spi:ke /.+ end ju tend te let wptevez 1n jo: hed kam

avt av jo: maub [... )/ p a1 rislarz/ p / r 6at wen ax met ju /.. ot da t3:ki kari

bufer /p / r at waz Anfagzvabli ru:d / p en wearin o reindise dzampa/p/r

dat mar mada had givn mi da dez bifo: [...]/
o @m /p wot aIm trarin te se1 / [...]r psheeps / , dispatt sprarensiz /p / r ax
lazk ju / p/r veri mat[/

3) Now, listen to the last part and mark tone according to what you hear.

b: / apa:t fram da smaukin / an &a drinkin /.. an da vaAlge mAda/ an 69
v3:bl dararia /

m: / nau / ax lazk ju veri matf/ d3ast 9z ju a: /

4) In pairs, account for the choices of prominence and tone of at least five (5) tone

units.

22



At M's apartment

1. What’s Bond’s opinion about M’s procedure in their last job together?
2. What does Bond have to do to return to duty?
3. Why won’t Bond sleep in his flat? What does M say about it?

| em | wea da hel hav ju bi:n |
bond | ind3onn deB dabl au sevn ripa:tin fa dju:ti |
- wal didnt ju ko:l |

- ju didnt get 0a pavstka:d ju [od trai it sam taim get sawel fram it o:l 1t

riali lendz paspektiv

- reen aot av drink wea ju w3: did del |

- wot woz it ju sed telk da bladi ot |

- al meid a dzadzmant ka:l |

- ju Jod hav trastid mi: ta finif da dzpb |

- 1t waz 83 posabiliti av lu:zin ju 2: da s3:tnti av lu:zin 2:l davz Adar

eidzants ar meid 8i sunli disizn ai kod and ju nauv 1t |
- a1 Bink ju lost jo n3:v |

- wot da ju ikspekt a bladi apoladzi ju nav da ru:lz av 83 geim juv bi:n

plenn it lon inAf wi bawb haev |
- melbi: tu: lon |

- spi:k fa jo:self |
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- ra:nsan didnt meik 1t | did hi |

- N3 |

- s2u O1s 1z It wia bauvB pleid aut |

- wel If ju bili:v 8zet wai did ju kam bak |

- god kwestfan |

- biknz wiar andar ataek and ju nawv wi ni:d ju |
-wel | aim hia |

- jul hzev ta bi di:bri:ft and diklead fit fa aektiv s3:vis ju kan sonli rit3:n ta
dju:ti wen juv pa:st da tests sav tetk dam siariasli and a [ava mait bi In

a:da |
- all goav havm and tfeind3 |

- 90 | wiv savld ja fleet pot jo Binz inta sta:ridz staendad prasi:dzar on da

deB av an Anmaerid emploli: wid nav nekst av kin ju [ad hav ka:ld |
- all faind a hautel |

-wel jua bladi wel not slizpin hia |
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Listening Sessions

1. Ilike your accent. Actors often have to imitate particular accents. Listen to
these actors describing their experiences and complete the chart.
Name of Accent s/he had to | Feature of the accent they had to lean (e.g a
speaker learn particular sound)
De Nica
Federay

2. Are these strategies or techniques mentioned? Who talks about them?

e listening to and trying to copy going to a voice coach or a teacher for
people help

e memorising a typical sounding concentrating on specific sounds
phrase

writing down difficult sounds

e listening to films or tapes phonetically

3. Do you use any of the techniques suggested by the actors to help you
improve your English pronunciation? Do you have any other techniques you
could add to the list above?
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i. Monologue 5. Listen and answer the questions

02N e s e

Who's the speaker talking to?

‘I told him™. Who did she tell?

What has he done? What was the speaker doing while this was happening?
Why does she find it hard to believe that this has happened?

‘Anyway, never again!’. What does she mean by this?

How does the listener react when she tells him to ‘look at it!"?

Where does the speaker not intend to go that evening?

Whose reactions does she particularly wish to avoid?

. What two additional reasons does the speaker give for not going?

10 ‘Well, | soon will have, won’t I?” She soon will have what?

ii. Monologue 10. Listen and answer the questions

O N~ WN

What have the speaker and the listener been aiming to do during the day?
Have they been successful?

At what skills does the speaker claim not to excel?

What seems to be in her favour? What were the characteristics of the others?
Who is ‘he’? What did he say he thought she would be good at?

Where did they go before she went ‘to sign on the dotted line’?

Who did he speak to on the phone?

What remained of the offer after the phone call?

What does the speaker want to borrow?

Did she go out to dinner? How do you know?

iii. Monologue 3. Listen and answer the questions

ounkwnNeR

What is the relationship between speaker and listener?

What'’s the listener’s name?

What has the speaker decided?

Who does ‘one or the other’ refer to?

What has led to the speaker’s decision?

Which phrase suggests that the situation leading to the decision has
developed over a period of time?

What does the speaker offer the listener in addition to praise for his

‘contribution’?
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8. What word is used to describe his ‘contribution’?

9. ‘I've set out our proposal here’. What does ‘here’ refer to?

10.‘Well, as | say, there it is’. What does ‘it’ refer to?

11.What phrase at the beginning of the monologue means roughly the same as
‘there it is’, as used in this situation?

12.‘Frankly, | could never understand why you two...” Suggest a completion for
this sentence.

13.What is the speaker’s overall aim in this monologue?

iv. Monologue 7. Listen and answer the questions.

Who is the speaker?

With which three adjectives has she been described by the listener?

What have these characteristics not led him to expect?

‘there are plenty of men who aren’t’ - Plenty of men who aren’t what?

Who was the first to accept the speaker?

Who seems to have been the /ast?

What does the speaker want to be judged on?

What is the speaker hoping for?

. Give three reasons why he could reasonably expect to get it.

10 What, according to the speaker, might have made a difference to the course
of events the previous night?

11./it is my decision’ — what is the decision?

12.‘it wouldn’t work’ — what does she mean by this remark?

13.What is her attitude to the events of the previous night?

©WNOUAWN e

v. Monologue 6. Listen and answer the questions

1. What's the main topic of the monologue?

2. 'Everybody has his own way of going about it". What’s the listener’s way?

3. What stages does the speaker always have to go through before he settles
down?

4. Has he been successful so far?

5. How much sleep does he have before ‘the first one’? Does the speaker ever
take pills?

6. How many weeks remain before the event with which the monologue is
concerned?

7. Who's Katie? What might the listener do, according to the speaker, if he knew
someone like her?

8. Whatis "Jack's™?

9. ‘I wouldn’t mind having a look at your notes when you’ve finished that’. What
is ‘that?
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‘ KEY

SHERLOCK

steendif: nau s3: | alam not | di:z pavaz | dat ju plenn wid | nav maen | kan kantrawl | wel dzentlman |
snmwan haez ts stop dam | izvn if ju waovnt |

| ar wodnt du: deet / iIfarwa ju |

dzentlman | dowunt bi a'fred | az ju kan si: | wia pratektid | kam | drink jar alizdzans hia |

ELIZABETH

| kan ju imaed3zin wot it 1z / ta kros an avfn / fa witks / ju si: nABIn bat da haraizn / p3:fekt and empty / ju liv
in da grip av fia / fiar av sta:mz / fisr av siknas / on ba:d / fiar av 8i iImensiti / sao ju mast draiv dzet fis davn
/ di:p inta jo beli / stadi ja tfa:ts / wotf ja kampas / prei / far  fea wind / and haop / pjua / neikid / freedzail
/ havp |

C15 Example: | teik Jo:ts and ti: [3:ts / and lon travzez and & swete fa di i:vninz |

1. | teik jo: bu:ts and ski: su:t/ end & dres and sem nais Ju:z fa &i i;vnin |

2. | teik @ heet and sangleesiz and ti: [3:ts/ end an aAmbrels 1n ke1s 1t reinz |

3. | tetk @ sma:t su:t end & [3:t and & ta1/ and sem kae3zual klaudz fo da wikend |

4. | teik jo keemara and sem gud wo:kin Ju:z/ and e taual and be1din kostju:m fo do bi:tf |

E. E. Cummings

| jo: slattist luk | i:zali | wil anklausz mi | dau a1 hav kleuszd maiself oz fingez |

ju aupan o:lweiz | petl | bar pet| | maiself | 8z sprin aupanz | tatfin skilfali | mistiariasli | ha
fa:st rouz |

a1 du not nau wot 1t 1z abaut ju | st kleuvziz and aupanz | aunli sAmO1n In mi: Andasteendz |
da vois av jor aiz |1z di:pa dan o:l ravziz |

naubadi | not 'i:vn &8 rein | haez satf smo:l heendz |

C16

|@ meen wontid te bar 1z waif 8 nju: dres / bikoz 1t waz ha b3:8de1 / sau hi went tu 8
dipa:tment sto: / and lukt araund / and hi waz lukin far ebaut an aua / bat hi kudnt disaid /
and fainali 81s [op asistant ketm / and a:skt 1f hi ni:d1d help / hi sed hi waz lukin fer a dres
/ and &a [op es1stant a:skt/ 1z 1t fo ju s3: |

The Jungle book

Key to transcripction

Jk | peheeps | bat ot 68 maument "ar em s3:tfin far @ maenkab |

k | maenkab | wot maenkab |

[k | 88 wan hu: z lost | naus wea da ju sapauz hi kad bi |

K|s3tfmi |

|k | deets an eksalont ardis | aim [use ju wudnt maind |[euin mi: je korlz | wud ju | ka: |
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k | @ | s3:tnli not | nABIn hia | and | nABIN | 1n his |

k | mar sarnesiz |

|k | m | indi:d | 8nd nau | hau sbaut 6a mid| |

k| 6 midl | es | 88 midl |

k | ha:ha: | absalu:tli nAB1n 1n 68 midl |

[k | hm | riali | wel | 1f ju de d3est haepan ta si: d@ maenkab | ju wl 1nfo:m mi: |f3:st |
.Andasteend |

k | a1 get | 6o point | kros mar ha:t | haup ta dar |

Jk | gud Jou | end nau a1 mast kentinju: mar s3:{[ | fo do helplas 'I1t| lzed |

Key to activities

a)

Shere Khan: /p Perhaps./ p But at the moment /p | am searching for a man-cub./

Kaa:/ r+ Man-cub? / p What man-cub? /

Shere Khan: / (p) The one who is lost. / p Now / (r+)where / r+ do you suppose / p he could be?

Kaa: /p Search me./

Shere Khan: /p That's an excellent idea./ r I'm sure you wouldn't.mind /r+ showing me your coils /,r+ would
you, Kaa?/

b)

Kaa: /r Uh, /p certainly not/.r+ Nothing here./ L And / r+ nothing /Lin / p here.
Kaa: /p My sinuses/

Shere Khan: /r Hmm/. /r Indeed /.r+ And now, /p how about the middle?

Kaa: /r+ The middle? / L Oh,/ r the middle./

Kaa: / p absolutely nothing in the middle./
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