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ill then turn to examples such as
which use other discourse modes

i Courtroom discourse

A lawyer defending ist i
whatcits quwnm M,H ww.mmma .E?ﬁ Is questioning the alleged victim. As we
B QCmmzo:Mm mw MHMM mﬁwama how the lawyer constructs the wit-
g B Bt . we ourselves might perceive the wo
kg Qmomw considering this case. (The length of pauses is indi o]
Ackets; t a short pause with longer pauses i el
speech is indicated with square brackets i
'spelling’, is as in the original.) .

overlapping
Otherwise the text, including the

I. Defence lawyer:
wyer: O.K. you went outside and you waited for at

least Hﬂ. minutes for one of these friends to
emerge, is that correct?
(1.2)
Mmhmm
Who were you waiting for?
(3.9
[ dont remember who it was,
Aren’tchu just trying tuh come up with an

excuse for why you had to wait outside there?
(0.6) |

)

1. Defence lawyer:
.J_
0. Witness:

/. Defence lawyer:

9, Wilness: . No

Lo, Il

11, Defence lawyer: Weren't you in fact waiting outside for
somebody to go pardying with () any-
body

12,  Prosecution lawyer: Objection yer honour

13, Judge: Overruled

14.  Witness: No

(adapted from Matoesian, 1993: 161)

Forensic linguistics: language and power

Before we look in detail at this exchange, we can consider where it stands

o—

in terms of genre. Courtroom discourse could be said to be a general register,
with the use of legal jargon, formal ways of turn-taking and so on, but within
it we can also identify particular genres with clear beginnings and ends. A
whole court case could in fact be analysed as a genre in these terms, and so
could the exchange on which the text above appears to be modelled, which
we could call a Cross-Examination, in which a lawyer has a chance to ques-
tion a witness.

The linguistic approach to studying such legal discourse comes under what
is now called Forensic Linguistics aoc_?mma 2000; Coulthard and Johnson,
2007). This area of study, which began with the work of linguists such as
Malcolm Coulthard, {whose work with Sinclair on classroom discourse was
discussed in Chapter 6,) has expanded in recent ycars to cover many aspects
of language and the law, including police interviews (see Heydon, 20095),
police language in other areas (see Rock, 2007), the language of law reports,
or the ways in which various participants (such as judges, lawyers and the
public) interact linguistically inside and outside the courtroom.

One reason why this area is of increasing interest is the intrinsic relation in
legal matters between language and power, a relationship whose importance
can be seen in the exchange above. This link between language and power
has surfaced at various times during the analyses in this book. We have
already noted, for example, that power relations operate in Classroom lessons
and in Conversation, and later chapters will consider its role in News reports,
in Political Speeches and in numerous other genres and discourse settings.
In the law court it can be pivotal, of course, in the sense that poor uses of
or responses to language could mean imprisonment or worse. To take the
courtroom exchange above, which will be examined in more detail shortly,

the power is clearly in the hands of the lawyer, and the woman is relatively
powerless (at this point in the trial) to put her point of view as she would

wish 1o
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Cross-examination

If we examine the sample text more closely, we can usefully start with the
function of the genre, which in the case of the Cross-Examination is essen-
tially to persuade a judge or a jury in a law court. Even though some of the
background is unclear, it is apparent at once from the exchange that the
lawyer is attempting to persuade the jury essentially by ‘constructing’ the
woman as promiscuous and irresponsible through the focus and content of
his questions. Furthermore, his strategy is to present events in such a way
that the woman cannot easily contradict him, for example:

O.K. you went outside and you waited for at least ten minutes for one
of these friends to emerge, is that correct?

This of course is only the first part of the lawyer’s plan, leading the witness
towards a particular point. Instead of asking an open question, he frames
his utterance rather as a statement with a short question tacked on, in a
common strategy in legal language, known as a Confirmation question
(Gibbons, 2003:102), and furthermore it is what we would call a Yes/No ques-
tion because the witness can only answer ‘ves’ or ‘no’. Both of these aspects
of the question, its structure or syntax as essentially a statement, and the
Yes/No element at the end, serve to restrict the woman'’s freedom to speak,
and therefore have significant power implications. If the lawyer had instead
asked the woman freely to describe what she did, she might have put it in a
way which did not suit his case — which is exactly why lawyers adopt such
strategies in their questioning.

The lawyer then pursues the strategy of constructing the woman as ‘loose’
and ‘partying’, so as eventually to put part of the blame for the rape on her,
and thereby get his client acquitted. He comes eventually to this question:

Weren't you in fact waiting outside for somebody to go pardying with (.)
anybody

This constructs her as someone out for fun, and even promiscuous, since she
is depicted as waiting for ‘anybody’ to go partying with, Of course it is put as
a question, because the rules of a cross-examination imply infera ting, but the
lawyer in fact means it to come across as a description which he hopes will
stick in the jury’s mind. The opposing lawyer tries (o object, bul the jucge
allows __:_.::t.,,: n Lo stand, so that althe

I the woman answers ‘No', the
dy done, The lawyer has succeeded Hirough his questioning

1age s a
strategies e creating a negative fnpression of the worman's belaviour in the

Jurors” s
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Questions and questioning

This is a short examination of a small piece of data with relatively little
context, but it serves to make the point that questioning strategies are an
aspect of turn-taking and turn-giving which can be used to gain power.

Table 7.1 Questioning strategies and power

Type of question

Power and effect

Example

1 ‘WH’ questions — ques-  Relatively free, allowing a Who owned or woow.ﬁummv-
tions constructed with wide range of responses, ~ ons to the hotel? (Gibbons,
the question words who, but can contain presupposi- 2003:104)

TG AL WOV o Would you care to tell me
how the heroin came to be
in your house tonight?
(Gibbons, 2003:103)

i i he Did you burgle a house last
s/No questions, or To restrict and o:m:.:m_ .ﬁ, . ) :

? _Mm_m\ﬂ chm:o:m listener to the questioner’s  night? (Gibbons, 2003:104)

advantage
i i To restrict options to suit Was it a large club or a
E SR s the Q:mﬂ._o:_umﬁ small club? (Gibbons,
2003:104)
i - id they build
i estions To teach or show knowl Why n_._Q they |
e edge. This question is Pyramids? (Sinclair and
not a genuine request Coulthard 1975:82)
for information since the
questioner already knows
the answer, and it is
common in classrooms and
education generally.
i Not a genuine question Are you going to keep
5 Questions as command g q 48 ek Ml o
(Coulthard and Johnson,
2007:15)

6 Confirmation questions, Restrictive, as the ques- You started .wzo% at 7 am. Is
i.e. seeking confirmation tioner is able to construct that correct?
(statements with positive the situation to her or his (Coulthard and Johnson,
agreement tag; see Gib- advantage. 2007:15)
bons, 2003:102) :

7 Rhetorical questions, Restrictive, as no answer- Where is the evidence in

ns posed for
h do not
do nol usu-
ally lave, an answer

ing move is allowed or
expected

that case, that a 14 minute
stop on the road after three
and a quarter hours is sin-
ister? (Author’s data from
lawyer’s ing-up)
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Ideology in language

The discussion above centre i
m. rape case of waiting for mcﬁ”MmMMM Mwmww Mawﬁn MMEW.HW i s )
tion that this activity was somehow wHoEmEmavo Mw MS b
partying? The reason of course is that the law wm_” x Mbw
larly conservative set of ideas about wormen'’s w@mwﬁmm .
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The very reason for its mﬂﬂ%ﬁ«%ﬁ: 2 @Mﬂwﬂ?_.
A : § because of the connected s¢ 1 i
MQMMWMW WPD M“m naturalised ideology about women'’s dmbm«ﬂ@wﬁ&%ﬂmﬁﬂw
1 seen to relate to politics, but such r ;

relate to an . networks of ideas ¢
y aspect of society, not only the political. The lawyer in EMH“

example use T
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jury. In these ways, Ia 7 w.bwmn.ﬁ In powerful ways on the minds of the
P ommmmmmnmu:m.mm can gain its power by calling up in its support a
u Ry s, beliefs and values like a military general i

p an invisible army. summonin

ith the implica-
is it so bad to go
ing on a particu-
iour, namely that they
ot drink too much, they
0, it is implied that they
is obviously unfair, and

8

What is an ideology?

The reason f is i
0 . L do {oe
e ﬁw 1 this is that ideologies are rather like the schemae ind script
l sred ) P A vy , . ol
in Chapter 3, because they are complexes of concepl L
) X0 Ly w

accept implicitly to be true, and hich we

acton them ac |
5 . accordingly, Ax was discusse
hapter 3, schemas and scripts can see | -

meLo be neutral mental devices (o help
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us understand the world, but of course they can also include implicit vafues
and beliefs which affect our world view in powerful ways, and ideologics are
no different. They are sets of concepts which can act on us powerfully, and
they intersect with language in interesting ways.

To use the classic example, if we hear the word ‘terrorist’ our mind
brings up pictures of aggressive, unhinged men causing mindless vio-
lence, whereas if we hear the word ‘freedom fighter’ we imagine strong,
courageous people fighting for right and justice, defending the poor and
oppressed. Each word conjures up, in these ways, not only one picture, but
a host of values, emotions and beliefs, a complex mental network which
then affects our whole view of the person being described. The implication
of this for a newspaper journalist, say, Is that by choosing one of these two
words instead of the other, s/he is not simply choosing a bland descriptor,
but is calling up a powerful ideology in support of one world view ot the
opposite, influencing the reader to love the individuals concerned or fear
and loathe them. Choice of language can therefore evoke powerful ideo-
e readers and listeners and it is this link between

logical forces to influenc
h obliges the discourse analyst to take

language choice and ideologies whic

ideology into account.
Ideologies: are ‘the taken-for-granted assumptions, beliefs and value-sys-

tems which are shared collectively by social groups’ (Simpson, 1993:3). In
other words we treat them as if they are obviously true, and ‘just common
sense’. We do not usually critique them. Part of their strength lies in the fact
that they are an invisible and assumed network of beliefs and values. To the
people who hold these ideologies, they are not only ‘the basic principles that
govern social judgement’ (van Dijk, 1998:24-5), but they also ‘appear to be
logical and natural’ (Jones and Peccei, 2004:38), and they appear logical and
natural partly because they are socially shared. ‘Everybody knows' that terror-
ists are evil, so if a rnan is described as a terrorist, he ‘must be’ evil. If no-one
else questions the pattern of beliefs and ideas, we take them as true. In short,
f the reasons why language is a loaded weapon is that, when we reacd

one o
d to respond to the language and its associated ideological

and listen, we ten
networks of values and beliefs without questioning them.
We can set out some of the features of ideologies as follows, so as to help

us to take account of them in future analyses:

1. Ideologies are mental networks of ideas and notions, linked with valies

and Dbeliefs.
ogies
part of their power,

1o Because they
NN ___..._ ins ____... COMMon sense’, ‘na tralised’

are shared by groups of people, and this implicit consensns s

red, ideologies are ollen assumed and dnvisibde
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Presupposition and implicature

Would you care to tell me how the heroin came

tonight? (Gibbons, 2003:103) to be in your house

In this pie ioni

mc,cﬁommm ce Mm legal questioning, there is an interesting example of pr
on 1 er i i ; .

e a EE.W.. :.Hm speaker is making an assumption or \:.3_::._“:,,.
ere was heroin in the house - and this is the it th

ues s . s .

Q. estion E a way which makes it very difficult to de

presuppositioys, when embedded in this way

.mHm powerful precisely because they are :.:

ible and assumed., ‘Presuppositions

n embedded into the
ny. As with ideologices,
into statements angl questions,
U explicit, but relatively invis
, are background assunptions embedded
['hese assumptions are taken fog pranted (o

in-a sentence or phrase,
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be true regardless of whether the whole sentence is true’ (Jones and Peccei,
2004:44).

The jury in the heroin case has therefore been manipulated, by means
of this embedded presupposition, into assuming - believing without
question — that there was heroin in the house. If the witness wants to
contradict this, she or he must say something like: ‘No, there wasn't any
heroin in the house’. However, because by doing so s/he will have failed
to offer the preferred response to the initial question, which was expecting a
factual answer, it will then appear to the jury as if s/he is being aggressive
or unreasonable — so either way the witness is at a disadvantage. This is
the power of embedding a presupposition into an apparently simple ques-
tion. (Incidentally, the most well-known example of this linguistic device
is the question ‘Have you stopped beating your wife yet?’, because if the
respondent answers ‘yes’, it means he did beat her before, and if he answers
‘mo’, it means he still beats her, so he is guilty either way. The question is
‘loaded’.)

Presuppositions (or ‘presumptions’, as some writers call them; see Chilton
2004:81) occur not only in questions. Definite noun phrases also presuppose
the existence of their referents, and comparative adjectives, such as fairer,
may logically presuppose a current state of unfairness (Jones and Peccei,
2004: 42). This sentence from a police interview contains an obvious presup-

position:

What I intend to ask you is some questions about the murder of P Q
about 11 o’clock on the 16th of November. (Gibbons, 2003:144)

Clearly, this statement presupposes that there was a murder, and that all the
details which are mentioned about it are true.

&.Sﬁ:magﬂmw_ are different from presuppositions. They are the result of
speakers deviating from interactional norms {‘Gricean maxims’; see Grice,
1975) with the result that the hearer draws some inference from this
behaviour. Implicatures are ‘much more dependent on shared knowledge
between the speaker and hearer and on the surrounding context of the
discourse’ (Jones and Peccei, 2004:44). The important point for us is the
way in which writers make use of such assumed knowledge, whether it is
presupposition or implicature, in ways which can conceal power strategies (as
in the law court.) The analyst must be aware of such features when dealing
with texts.

So far this chapter has examined courtroom discourse, which we discussed
in terms of ideology and presupposition. Many ol the examples were rela-
¢, S0 1L is perhaps thme Lo« onsider something

tively serlious, sober and legal
a e Hghter — namely jokes
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| 7.7 Jokes
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e in both, a possible solution presents itself
e both end in an unexpected or sad or foolish way.

This demonstrates the fact that jokes, like other texts, can share ‘family’ fea-
tures with each other and can therefore be put into ‘family groups’ according
to those resemblances. At a Very general level, it is therefore useful to refer
to the genre of Jokes and then to divide the class into what could be called
various sub-genres, according to the characteristics which they share. The joke
above, for example, could be seen as drawing on the sub-genre of ‘Three men’
as we can call it, since texts which draw on this sub-genre seem to share
the features we identified above. Genre, in other words, is a broad overarch-
ing category mainly linked with a particular function, but then within any
broad genre there might be other more detailed family resemblances which

could be identified as sub-genres. As 1S the case with genrtes, the boundaries
“fuzzy’. The central point is that

jokes,

of the class of sub-genres will be necessarily
they share a main function (humour in this case) and that each sub-genre will
share enough prototypical features to allow us to recognise them and respond
quickly. The key is not ‘fit with analytical categories’ but utility and function

in the real world.

Jokes and discourse modes

Besides again illustrating the essential ‘fuzziness’ of genres and sub-genres,
jokes also {llustrate the ways in which the various discourse modes operate in
respect of genres. Part of the way in which we respond to jokes derives from
the various discourse modes which they draw on. For example, when my son
comes up to me and says ‘Knock, knock’, I draw on my prior intertextual
knowledge, and realise that this is an opening move and part of an interacting
discourse mode which calls for my response. For this reason 1 respond at once,
saying ‘Who's there?’, and then the joke continues. I£ 1 fail to realise that the
mode is interacting, the joke will fail.

However, when someone says to me “There were these three men on a
desert istand’, it would be socially wrong of me to stop him and interact, ask-
ing him exactly which desert island it was, or who exactly the men were, 11
did so 1 would miss a joke and lose a friend. I do not do this pecause when 1
hear the opening line [ again draw on my intertextual knowledge, this time

ar, and know that | should just

of texls in narrating mode, and jokes in partic ul
ten social and discourse

listen, I 1 start to interact 1 will be Dreaking an unwe

ule, s well as risking person | ny.
4 apain Lo the value ol
g and even organisiog penres I s clear that a

rawing on discourse modes as o way

[HETR L
of understanding, explab
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central characte

ristic of some genres and sub-genres is the discourse mode
they draw on,

Other discourse modes in jokes

Here is another example — which discourse mode is involved here?

How to cook a steak
First you place a steak in a large frying pan, and set it to low heat. Then
while it is cooking, add two cups of apple cider with a dash of cinna-
mon. You then add a cup of best brandy, a dash of vodka, and cook the
steak gently in the sauce for five minutes. Finally add a cup of whisky,
then throw away the steak and drink the sauce.

When we read the title of this text we draw on our intertextual knowledge
to expect a recipe. Our suspicion is then apparently confirmed by features of
the instructing mode, including discourse signals such as ‘first’, ‘then’, “finally’,
along with jargon and grammar typical of recipes. The last line, however,
surprises us. The humour (as with the Zombie text discussed on page 44)
comes from the surprise when our genre expectations are overturned - it is
not a recipe for the steak, but for a drink, albeit an odd one. Jokes frequently
derive their humour from setting up expectations in this way, deriving either
from settings we know from elsewhere or from other genres, and then con-
founding those expectations in a humorous way. As Alexander (1997:15) puts
it,"a crucial process for the joke ... may be the perception, on the part of the
listener, of an incongruity between the punchline and what comes before’.
To put it in terms of the heuristic, the function of the joke is humour, and the
main feature in the text which works towards that function is the di

of our genre expectations.
i

sruption

Responding to jokes

We have already noted (see p. 67) that although narrative structure typically
contains a setting, then a disruption of some sort, and finally some sort of
resolution which is typically happy, a defining feature of jokes is that they
may contravene this structure in systematic rays. With this in mind, here is
a third joke of the “Three men’ sub-genre, Consider to wliat extent it fits or
does not fit with the ‘standard’ narrative structure setout on p, /O

There were three men In prison, due to be executed, The (st i

1 sadd
T have an ddea - copy me!

I hy the

Fhe next morming he was ol
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soldiers and was standing by the wall. The soldiers Hmawg EEM_:_, _“...m
ready to execute him, but the man suddenly shouted wcﬁ. ﬂoomr ol F ;
at which the soldiers took fright and threw down their rifles. The man
jumped over the wall and ran away.

The two other men saw what happened, and the next morning wﬁ:e
second man was led out and put against the wall. Just as E.m mo_awﬂm,ﬂm
were ready to fire he shouted out loudly nmﬂ%@zmw@ Mm:U@MmSM m
Again the soldiers took fright and dropped their guns, so the ma

able to escape.

The third man thought carefully about this and smiled to himself. The
next morning he walked out cheerfully and stood against ﬁ.:n__é..m_.
When the soldiers raised their rifles, the man shouted out Fire!’...So

they did.

This joke is similar to the ‘Desert Island’ ﬂ.OWm in obvious <.,.:.._<__M1 _M. HHMMMMHM
men, one of them stupid, whose plan fails. When sﬁ _u.f”_ “ . s_ﬂ gy
have expectations of what will happen (if we know 5._,,.. type ol joke),
humour comes from the third man’s (expected) stupidity. e

In terms of narrative structure, this type of joke m::.é,,._. __r:w o : % pm m:_
pattern we discussed in Chapter 4, but there are also :__._.Ec:n.cm. t o_m h
start with a stable situation which is then &m_.:_:.c.ﬁ_.. _::_..@E. an M_.Hm mnﬂm
‘disrupted’ problem situation - the men E.m. ina h_:._”_w:_._ r&:wwowﬁ 3 ,_.“
looking for a resolution. One analysis of this type of joke can be

follows:

v H ; 3 r ‘. 3
‘Desert island’ joke / ‘Prison” joke

Classic narrative structure

1. Stable initial setting introduced -None given
-Both jokes start at this point (no
background information)

2. Disruption of setting

3. Realisation of disruption -Minimal

-Plan or possibility of escape
-(This stage is repeated three times)

4. Attempt at resolution

-None — both end in failure

5. Resolution and equilibrium

Cis because we already know, from our intertexiual
Part of the joke's humour is hecause we already Kk g

. e ) ine discourse mode that these
knowledpe | our knowledge ol the narrating

L] Wl
genee which help to generate (e bemoue, T shiort, the humaorous efled

[43
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aurintertextual knowledge of other stopfos anel ol Jokes

IEwe attemptedd, then, to define (s

aubegenio af jokes, we could do so by
relerence to th

Feontent (three men, one of them st
and also by reference to aspects ol (1

crlcky situe

s

N narrative structure, in
st other things they omit the classic Hist stage (the setting) and
then repeal the attempt at resolution stage three times,

that amo

This example demon-
strates therefore the way in which genres can be defined in relatively broad
terms, by means of their function, (in the case of Jokes it is the function
ol humour), whereas when we look at the level of sub-genre we can often
be more precise and detailed about the content and structure of the class,

including the precise configuration of the discourse modes and other features
they draw on.

' _/." Discourse signals revisited

Part of our response to texts is to identify — speedily and without conscious

awareness — the discourse mode genre, so that we can respond appropriately,

and we do this partly by spotting discourse signals, in ways discussed earlier
(page 67) . To take some further examples, can you guess which genres are
signalled by these opening discourse signals?

1. Here is the news

2. Silence in court!

3. First, chop the onions finely

4. Chapter 1

5. Hello, can I speak to Jim please?
6. Dear Sir

As 1 typed the last of these, my computer immediately put a message on

screen asking me if T wanted help in composing the letter, which demon-

strates the way in which many discourse signals are clear clues as to the genre

in question, even to the extent that machines can now recognise them. The
others are of course from the radio or television news, from a hearing in a
court of law, from a tecipe, from a book (perhaps a novel), from a telephone
conversation and from a formal letter.

It would be straightforward to generate further examples signals which
indicate the opening of a genre, or a particular stage in a genre, or a topic
switch, or a conclusion. These signals are a constituent part ol the genres of
which they form a part. We recognise and create genres In part through find-
ing and using such discourse signals, and when we analyse discourse in

any

ful to 100K QU 10T anc sy jras
ML L

e , Lgstivt
o | or alypical ol one o olther genre,

which may be typlea

Sports commentary

is frequently

res may draw on different modes, one is m : SW
iy the instructing discourse mode play .

n aim is describ-

Although differe .
dominant. In recipes, for _nm.nmhnm_ k s ke
rjor part. We can now examine a spo Aw,_ ms B e el
me ; . i
i i nre — wnic
i Y te typical of the ge
ing. It seems qii

ised parts of the
f features are perhaps unexpected. [ have emphasised |
a number ot fea

text. |
a here at number 12

acing extravaganz #
And welcome to the horse racing kariaalin

Cheltenham Terrace and the Tunners and riders fo
Nags Handicap are under starter’s orders...
& N ;
2. ..and they're away!
3 and it's Mr Red, Mr Orange, M N
: Black carrying the hopes and dreams of ¢

the first foot marker now... . ng ol
T d has the early running closely followed by e
e e ; come round this superbly cra
w ibed as a bit plasticky and Mr

1.

r Green, Mr Yellow and Mr
o0 many as they come up

r Green,
4.
Mr Red the favourite as the
course, the going officially descr :
Orange struggling now on the far side..

. | . - T
. aes C LI m mum w\ gH Gree 1, 115
m me:m .?: _Nm; S dOWI \Y —Mm._ —unus Q”—.w ¥ mm U S ﬁ-

is dreadful... .
6. ..and Mr Orange 1s .
don’t put your money on him w

i i w! Make sure you
really being quite crap bo. -~ <
hen you buy this fantastic

game!
7. ...and Mr Red is back on |
the rest of the field to shame ﬁos.?.P o i
d here’s the finish line helpfully m S
i mba t the line it’s Mr Red the winner, half a leng
9. ..anda

his hooves and steaming ahead putting

Yellow! (www.iwoot.com)

O *m m v h ﬁu 141 I Hmn w\ ut 1t also _—‘,_J

. = te res woe
| .w : Unﬂco ever 5mm~HQ m;ﬂj Tace commental 1es {
e S

a number of odd features. If w
will have certain expectations. Its ?.: g
as it happens, and also to motivate S
descriptive. In terms o. i m o
as a clear structure, beginning at

race
is more than purely
that lunction — it h

ction, of course, is to inform us :._:,:__._ A
nd to add excitement — its alm
atures — how it achieves
start of the race
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and ending soon alter, with standard discomrse siemals i ating the start
(e 20 and they're away!) and the end ol the race (e 9 and at the line
W0 My Red the winner), In terms of the Hnking of actions, 11

s also typical,
‘A characteristic of commentary is the way in which clauses are linked
ier. A very small number of conjunctive elements are used to link
clauses together, often rather loosely’ (Delin, 2000:40), In this text this is
achieved by the additive conjunctives (Jeffries, 2006:186) ‘...and...and ... as
ottt Las...” The text draws primarily on the describing discourse mode but
it also has elements of narrating, as the description is of an ongoing event
‘rather than a static person or a place. SNm.EmHmmo_.m expect the following
features, and to some extent, as listed in the column on the right, they are
M_Ex:.m:ﬁ in this text:

Description of the setting before the And welcome to the horse racing extravaganza
event begins — Where are we? Who here at number 12 Cheltenham Terrace and
are the participants? What is the the runners and riders for the Reservoir Nags
atmosphere and context? Handicap are under starter’s orders...

Natnes of runners during race

Discourse signals 1.2: ...and they're away! (start)

1.9: and at the line it’s Mr. Red the winner

Use of deictic reference to highlight here, now, this
the ‘here and now’ (see p.91)

Additive conjunctions ..and..and...as...and...as...

Emotive, exaggerated lexis and

extravaganza, carrying the hopes and dreams
phrasing to generate excitement

of so many, this is dreadful!

Extensive use of progressive participles carrying, struggling, being dragged
(Jeffries, 2006:88) to emphasise current
ongoing action

Highly varied intonation, extensive
variation in pitch patterns and
movement (high to low and low to
high), breathless phrasing

Not observable in this transcript

It is apparent from the analysis summarised here that this text fits the
genre of Sports Commentary fairly closely. However, the text also has a
few oddities, as it is not really a genuine horse racing commentary at all.
In fact it is part of a television and web advertisement for a children’s plas-
tic horse racing game which humorously parodies real commentaries (and
can be found on the YouTube website). What alerts us Lo the fact that it
is a spoof or parody is precisely the features which deviate from the genre
norm. The deviations, highlighted in bold in the text above, signal that
it is a parody and nol a genuine commentary, in a sorlt of infertextual
style-nrixing:

REN CIHINREDT LEWAL LA % Wl 160 S

Sl

val
| home address (but an intertextual pun on i rea

o location
ack at Cheltenham) _
_ ‘Reservoir Nags Handicap” (perhaps an

a, the ¢

horse racing
b, the unusuil name of the race : :
intertextual pun on the film ‘Reservoir Dogs') o )
the unusual naming of all of the horses by their colours

n T ada [ m,_:n.
|. humorous references to the fact that the course is made of plas
. [

: y !, ‘plasticky’)
(‘superbly crafted’, ‘plas _ A.
odd events — a horse being ‘dragged by another, as the
falls over

H ‘
f, Lexis from the wrong register and genre A Rt
| ‘dirty’ word and would not be used in authentic race

plastic horse

crap’ is an informal and
comimen-

mildly

taries to describe a horse) TRt |
g. explicit reference to the product being offered: ‘this [antastic racing
game’

fg erS ah Wilh
‘deviant’ examples of conversation, as
g like this one

as there muslt
ut they also

0 just as | tudy
So just as it can be useful to s . SRA
:ohm.a in Chapter 6, it can be illuminating to study parodic

cause they not only highlight what is J%Hw_ of :# n_: :.._c.
be enough features there for us to recogrise the Mmb:.\.ﬁ .ﬁ ,___w___,.,_ ey
offer clear features which are not typical of the mm:_ﬁ., ._._: . i =
(intertextually) from other genres, for humorous or other purposcs.

be

» Summary

ed two genres which predominantly use the

T revi er examin !
S S s and Classroom lessons

interacting discourse mode, namely Conversation I e i
This chapter has examined three other spoken genres w ——
mely courtroom Cross-Examinations, Jokes, and ,x._E:.. i« o
f Advertisements. We have considered the ways
ects and borrow intertextu
is serves

modes, na
tary, as well as elements O
in which texts combine modes for different eff _
i é | arody.
ally from other genres in creative ways, for example in _.r: y hodirids
to reinforce a central theme of this book, namely the inherent e .
e [ j achieve (heir main
d dvnamism of everyday texts in their attempt to achieve their n
an J i T P . . ENTE
nm mwsm as well as the ways in which they draw flexibly on our g
unctions, )
expectations.
In addition, the discussion has progre
a range ol approaches, issues and tools w e
. of discourse. Issues addressed in this chapter includ

ssively introduced and expanded on

hich are important when analysl
(| the following,

type:

W osettings

1y cexample inl
o question types and patterns, for examy

o presuppositions and fmplicature
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CHAPTER

Written Genres: News &
Reports, Personal Ads,
Texting and Online
Gaming

Chapters 6 and 7 have examined a variety of spoken texts, and drawn oul the
range of features which such texts employ in order to achieve their various
aims or functions. This chapter turns to examine written texts, starting with
News Reports, which naturally employ the reporting discourse mode, then
turning to Personal Advertisements, and finally to two written genres which
are highly interactive, namely Texting and Computer Gaming,.

2.1 News Reports

In Chapter 4 the reporting discourse mode was characterised in terms ol 115
deixis, since (unlike narrating mode) its principle time reference is what Smith
(2003) called Speech Time, referring to the time (and indeed place) at which
the speaker or writer is currently located. Events in reporting mode are then
reported in relation to that Speech Time, giving rise to frequent use of deictic
expressions which have full meaning only with reference to knowledge of the
reporter’s location in time and space.

Given that different News Reports often present contradictory accounts ol
what is happening in the world, it is of value for all readers to develop the
ability to critique and evaluate the ways in which such stories present the
news. The apparent function of such reports is to inform, and examination ol
the features could arguably elucidate how the information is conveyed. Bul
often the information is contested, so the analyst has the additional task ol
yalng how reports offer divergent accounts ol disputed events, and then

in the background, Insimple terms, the analyst needs to deve

(o tense oul conflicting approaches and representations of events, so as (o

Pl any bias or distortion through lnguage



