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Plosives – Allophonic variations / PART 1

1. In the theoretical classes you have already been working on
plosives and their allophonic variations. Now watch the
following video by Geoff Lindsay, and practise producing
aspiration.

2. Now it’s your time to practise plosives.
The different tasks in the material take you step by step into production: recognise,
practise/repeat and produce.
Also, look out for, practise and produce aspiration. Use the tips in the previous
video if necessary.

● Go to SELECTION from Unit 8 /p/ pen /b/ bad1 and complete the tasks. Circle the
words which have an aspirated plosive in tasks 1.1,1.3 and 4.1.

● Go to SELECTION from Unit 9 /t/ tea /d/ did2 and complete the tasks. Circle the words
which have an aspirated plosive in tasks 1.1,1.3 and 4.1a.

● Go to SELECTION from Unit 10 /k/ cat /g/ get3 and complete the tasks. Circle the
words which have an aspirated plosive.in tasks 1.1,1.3 and 4.2a

3.  Now that you have been focusing on plosives, try this further PRACTICE
SEQUENCE 1 – Difficult Sounds to practise the difference between alveolar plosives
and dental fricatives, which Spanish speakers usually find quite challenging.

1 O’Connor, J.D. and Fletcher, D. 1993. Sounds English  A pronunciation practice book. Longman.
2 O’Connor, J.D. and Fletcher, D. 1993. Sounds English  A pronunciation practice book. Longman.
3 O’Connor, J.D. and Fletcher, D. 1993. Sounds English  A pronunciation practice book. Longman.

https://www.youtube.com/watch?v=6PSdlctYBsw
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1MPiPGSdfX74BcU45DVB_NDf5VIh91BNr/view?usp=sharing
https://drive.google.com/file/d/1MPiPGSdfX74BcU45DVB_NDf5VIh91BNr/view?usp=sharing
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KEYS

Key to UNITS 8, 9 and 10

Key to ASPIRATION recognition and practice.

UNIT 8
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UNIT 9

UNIT 10
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Plosives - Allophonic variations / PART 1 – to be used in class

A shocking accident – discussion

· What do you think of Jerome’s reaction to the news of his father’s death?
· How do his friends react?
· What are the two versions of his father’s death that Jerome narrates? Why?
· Is it easy for Jerome to overcome the loss of father?
· Would you say that the story deals with death in a humorous way?

Complete the chart below with the name of the process and tick the plosives where
the different processes occur. Then follow this link to work with your partners and
provide an example of each process.

https://view.genial.ly/6112bb9c9e6b890da5b37530/interactive-content-plosives-0

https://view.genial.ly/6112bb9c9e6b890da5b37530/interactive-content-plosives-0
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Plosives - Allophonic variations / PART 3 – to be used in class

Series & films

You have 30’ to talk to your partners about the last series or film you have
watched.

Now, follow this link and do as instructed

Enunciate by spitting
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-
titulo

Plosives - Allophonic variations / PART 4

Down in Paris and London
(George Orwell)

1. Listen to Orwell describing his experience as a tramp in London in the 1930’s
(audio file ‘Down in London. Orwell’). Answer the following questions. Use the
script from ex. 2 to check your answers.

AUDIOFILE

a) How did the speaker feel the night he is recalling?

b) Why would people notice a ‘disparity’ between his accent and his clothes?

c) Why do you think he was so shocked when he was called ‘mate’?
d) Do you agree with him when he says ‘clothes are powerful things’?

2. Transcribe the fragment and check it with the key at the end of this
document.

https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo
https://drive.google.com/file/d/1k9J3saBKKoM_ShEEdKpUbMh9ujVtD_yY/view?usp=sharing
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3. Reflect upon processes in connected speech. Answer the following questions.

a. Do you perceive any difference between the /t/ sounds in ‘streets’, ‘late’ and ‘time’?

Lines 1 and 2: Find one example of an aspirated plosive and one of an unaspirated plosive.

Are there cases of plosives that are weakly aspirated in these two lines?

b.  What happens when alveolar sounds /t, d, n, l/ are followed by dental sounds?

Lines 3 and 4: Find two examples of dentalization.

c. What are homorganic and non-homorganic sounds?

Lines 5 and 6: Find an example with 2 homorganic plosives together and another with 2

non-homorganic plosives together. How do you call these processes and how do they

differ from each other?

d. Which sounds can be devoiced and when?

Line 7: Find examples of devoicing.

e. In what way does the lateral affect the release of a plosive?

Line 8: Find one example of lateral release.

f. What happens when a plosive is preceded by its homorganic nasal?

Lines 9 and 10: Find 2 examples of omission of the onset.
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g. And if the plosive is followed by its homorganic nasal?

Line 12: Find one example of nasal release.

h. There are two possible ways of releasing a plosive that is followed by a pause or a

silence. Which ones?

Line 11: Find one example of non-audible release.

i. Repeat the words /kiːp/ (line 1) and /kɔːld/ (line 6) paying attention to the

production of the initial sound in each word. You can probably feel that the contact

between the main articulators is advanced in the 1st case and more retracted in the

2nd. How do we call these processes and when do they occur? Are there other

examples in the fragment?
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KEY

Key to transcription

/aI steId In D@ stri:ts tIl leIt @t naIt/ "ki:pIN Qn D@  
mu:v O:l D@ taIm/ drEst @z aI wQz/ aI w@z   hA:f @"freId 
D@ p@"li:s maIt @"rEst mi @z @ v{g@bQnd/ @n aI de@d nQt  
spi:k tu "EniwVn I"m{dZInIN D@t DeI m@st "n@UtIs @  
dIs"p{rIti bi"twi:n maI "{ks@nt @n maI kl@UDz/ 
/"leIt@ 4 aI dIs"kVv@d D@t DIs "nEv@ "h{p@nd/ maI nju:  
kl@UDz h@d pUt mi "Inst@ntli "Intu @ nju: w3:ld/"EvriwVnz
dI"mi:n@ si:md t@ h@v tSeIndZd @"brVptli/ aI hElpt @  
"hO:k@ pIk Vp @ "b{r@U D@t  hi h@d Vp"sEt/ T{Nks meIt hi 
sEd wID @ grIn/  
/n@U wVn h@d kO:ld mi meIt bifO: 4 In maI laIf/ It w@z D@
  kl@UDz D@t h@d dVn It/ f@ D@ f3:st taIm  aI "n@UtIst  
tu: haU Di "{tItju:d @v wImIn "ve@riz wID @ m{nz kl@UDz/ 
wEn @"b{dli drEst m{n "pA:sIz  D@m DeI "SVd@ 4 @"weI fr@m
 hIm wID kwaIt a fr{Nk  "mu:vm@nt @v dIs"gVst/ @z D@U hi 
w@ 4 @ dEd k{t/  kl@UDz @ "paU@f@l TINz/ drEst In @  
tr{mps kl@UDz  Its  "vEri "dIfIk@lt/@t "Eni reIt f@ D@  
f3:st deI/ nQt t@ fi:l D@t ju @ "dzEnjuInli dI"greIdId/  
ju  maIt fi:l D@ seIm SeIm/ I"r{S@n@l b@t "vEri rI@l/ jO:
 f3:st naIt In "prIzn/ 

MORE on Plosives

Work on the following PRACTICE SEQUENCE 2 – Plosives to
keep improving your plosives.

https://drive.google.com/file/d/1kiPDnAVJBtLuf1newM7UvpCawJ7Wh8n0/view?usp=sharing
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Assimilation – Part 1

In the theoretical classes you have already
been working on assimilation of place.

1- The following videos show how some
sounds assimilate some characteristic to
the surrounding sounds. These are just
some examples as there are many
sounds that assimilate to others in
English!
Now watch the videos and practise
assimilating different sounds.

Assimilation of /t/ followed by /p/
https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-
ayXj5thbTpbh2vHWpP08o&index=4&t=167s

Assimilation of /n/ followed by /p/
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-
ayXj5thbTpbh2vHWpP08o&index=14&t=0s

Assimilation of /d/ with /j/
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-
ayXj5thbTpbh2vHWpP08o&index=8&t=0s

Assimilation of /t/ with /j/
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-
ayXj5thbTpbh2vHWpP08o&index=15&t=10s

2- The different tasks in this material take you step by step into production: recognise,
practise/repeat and produce. Remember that whenever you read in the material
practise or repeat, it’s your turn to do so.
Do the exercises below for further practice on assimilation:

1a. The underlined word in each sentence sounds like one of the words in the box. Match
them. Then listen and check:

EXAMPLE:   torch / talk

a. I taught classes this morning. talk
b. You taught yourself French.  torch

 sum / sung

a. The sun burnt my neck.
b. The sun came up over the mountains.

https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://drive.google.com/file/d/1InFOwoKmokRed12ctEO8MnSgDvn6XkGY/view?usp=sharing
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 beak / beach

a. I can't beat you at this game.
b. I can beat Carol at tennis.

  coke / coach

a. I can't get this coat clean.
b. Is this the coat you bought?

 cheap / cheek

a. They cheat quite a lot.
b. They cheat people out of their money.

1b. What kind of assimilation do the sentences exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.

2a. Think of a computer which people speak into and it writes what they say. This
computer wrote these sentences incorrectly. Listen. Guess from the content what is wrong
in each case and correct the mistakes. Sometimes there is more than one mistake!

EXAMPLE:   Watch  your name? What’s
i. I hake going to museumz and arc galleriez. …………………………………

ii. Have you ever tribe Belgian beer?  …………………………………………..

iii. I got ache questions correct out of ten……………………………………….

iv. She'z a goob player and can wing games against mosp people.………….

v. He copied out the text lime by line. ………………………………………

vi. It was a bag question; nobody got the answer right. ……………………..

2b. What kind of assimilation do the ‘mistakes’ exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.

https://drive.google.com/file/d/1iB_Arii7CO1Gf-wcW99__QynYGJXS54l/view?usp=sharing
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3. You will hear sentences with one of the two beginnings given. Listen and complete the
correct sentence. Put a ‘—‘ in the other space.

EXAMPLE
He put the soup back in the  pan___
He put the suit back in the   __--____

1. I got this cut by __________________________
    I got this cup by __________________________

2. I’ll have to warn my__________________________
    I’ll have to warm my__________________________

3. Her heart broke when__________________________
    Her harp broke when__________________________

4. It’s the last turn before__________________________
    It's the last term before__________________________

4. Listen to the tracks in exercise 1, 2 and 3 again. Repeat the sentences. You may want
to use a mirror or the front camera of your phone. Think about how you articulate the
sounds. Record your production and compare it to the original tracks. Go back to the Oral
Practice Tutorial for further ideas.

https://drive.google.com/file/d/1SjeDKE8LGCHjKGDbn0KnLuu2OMc7xW1h/view?usp=sharing
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KEYS

1.

a. The sun burnt my neck. sum  - regressive assimilation of place
b. The sun came up over the mountains. sung  - regressive assimilation of place

a. I can't beat you at this game. beach – coalescent assimilation
b. I can beat Carol at tennis. beak - regressive assimilation of place

a. I can't get this coat clean. coke - regressive assimilation of place
b. Is this the coat you bought? coach – coalescent assimilation

a. They cheat quite a lot. cheek - regressive assimilation of place
b. They cheat people out of their money. cheap - regressive assimilation of place

2.
1.  I hake going to museumz and arc galleriez. = I hate going to museums and art galleries
hate/ hake + art/ arc  = regressive assimilation of place
museums/ museumz + galleries / galleriez  = progressive assimilation of voice

2. Have you ever tribe Belgian beer? = Have you ever tried Belgian beer?
tried / tribe = regressive assimilation of place

3. I got ache questions correct out of ten. = I got eight questions correct out of ten.
eight / ache = regressive assimilation of place

4 She’z a goob player and can wing gamez against mosp people. = She's a good player
and can win games against most people
She’s / she’s + games/ gamez = progressive assimilation of voice
good / goob + mosp / most = regressive assimilation of place

5 He copied out the text lime by line. =   He copied out the text line by line
Lime/ line = regressive assimilation of place

6 It was a bag question; nobody got the answer right. = It was a bad question; nobody got
the answer right
bad / bag = regressive assimilation of place}

3.

1. I got this cut by ______--_________________
    I got this cup by ___winning the game_____

2. I’ll have to warn my________--________________
    I’ll have to warm my______hands_______________

3. Her heart broke when___he left her_______________
    Her harp broke when_____--_____________________
4. it’s the last turn before__________--________________
    It's the last term before_____the holidays_________
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Assimilation – Part 2 (to be used in class)

Do you recognize the character in the picture?
How would you describe her without using her name?
Do you know her story?

Now, follow this link and do as instructed

https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-
assimilation-allophonic-phonemic-variants

Assimilation – Part 3

In the theoretical classes you have been working on phonemic and
allophonic assimilation.

1 - Dictation: You will listen to twenty isolated sentences. Complete
the transcriptions with one, two or more words.

1. / bi keəfəl / ðæts …………………………. /

2. / kiːp ɒn ðə………………………………… /

3. / həv ju klɪəd…………………………….. /

4. / ðeɪ………………………….dʒɒb ɒn fraɪdeɪ /

5. /……………………………….lʌki ɔːr ʌnlʌki /

6. / baɪ/…………………………… /

7. / aɪ dʒəst kept ɡəʊɪŋ əntɪl aɪ sɔːr ə striːt……………………….. /

8. / aɪ ɪkspekt ðəl bi ə dɪleɪ…………………….. /

9. / aɪ tɔːkt tə ðə kəmpjuːtə mæn……………………… /

10. /aɪ…………………….. du: səm ʃɒpɪŋ ɒn ðə weɪ /

11. /……………… brəzɪl wɪn /

12. /aɪ……………… jud ɡɒn bæk /

13. /ðeɪ hævn̩t…………………….. /

14. /……………………………….bɪsaɪd mi /

15. /ʃi……………………..dezətɒn ə kæməl /

16. /wiv ɡɒt tə ……………..baɪ sɪks /

https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://drive.google.com/file/d/10LsvspDfvB3hQUeDLtGVOO20wfqEx1VY/view?usp=drive_link
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17. /dəʊnt……………………………. /

18. /jul siː ə ………………………….ɒn jə left /

19. /ðə ……………………….niːd kliːnɪŋ /

20. /aɪ………………………maɪ maɪnd /

Check your answers to exercise 1. You can see the version of your answers in ordinary spelling, too.

1. / bi keəfəl ðæts wep peɪnt / Be careful – that’s wet paint!

2. /kiːp ɒn ðə fʊppɑːθ / Keep on the footpath

3. /həv ju klɪəd ðə brekfəst teɪbl ̩/ Have you cleared the breakfast table?

4. /ðeɪ fɪnɪʃt ðə dʒɒb ɒn fraɪdeɪ / They finished the job on Friday.

5. /ə blæk kæts lʌki ɔːr ʌnlʌki / Are black cats lucky or unlucky?

6. /baɪ teɪk keə / Bye - take care!

7. /aɪ dʒəst kept ɡəʊɪŋ əntɪl aɪ sɔːr ə striːt aɪ
rekəɡnaɪzd /

I just kept going until I saw a street I
recognized.

8. /aɪ ɪkspekt ðəl bi ə dɪleɪ əʒuːʒʊəl / I expect there’ll be delay as usual.

9. /aɪ tɔːkt tə ðə kəmpjuːtə mæn ɒn tʃuːzdeɪ / I talked to the computer man on Tuesday.

10. /aɪ stɒpt tə du: səm ʃɒpɪŋ ɒn ðə weɪ / I stopped to do some shopping on the way.

11. /dɪb brəzɪl wɪn / Did Brazil win?

12. /aɪ θɔːt jud ɡɒn bæk / I thought you’d gone back.

13. /ðeɪ hævnt̩ peɪdʒet / They haven’t paid yet.

14. /stæmb bɪsaɪd mi / Stand beside me.

15. /ʃi krɒst ðə dezət ɒn ə kæməl / She crossed the desert on a camel.

16. /wiv ɡɒt tə stɑːp baɪ sɪks / We’ve got to start by six.

17. /dəʊnt weɪsp peɪpə / Don’t waste paper.

18. /jul siː ə waɪk ɡeɪt ɒn jə left / You’ll see a white gate on your left.
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19. /ðə siːk kʌvəz niːd kliːnɪŋ / The seat covers need cleaning.

20. /aɪ tʃeɪndʒd maɪ maɪnd I changed my mind.

2. Concentrate on the highlighted words and phrases. Do you consider that the highlighted
words and phrases represent examples of assimilation? If so, what kind? Complete the
following chart with the highlighted phrases.

Some phrases appear in more than one box. Some boxes have no
examples.  Be careful! There are two highlighted words/phrases that are not
examples of assimilation.

Allophonic Phonemic Coalescent

VOICE (Regressive)

VOICE (Progressive)

PLACE (Regressive)

PLACE (Progressive)

Now, check your answers with the KEY below. Then, practice saying the phrases in front of a
mirror. Do you produce assimilation in all the cases?
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KEY

        Allophonic               Phonemic Coalescent

VO
IC

E
(R

eg
re

ss
iv

e) ------ ------ 8. /aɪ ɪkspektðəl bi ə
dɪleɪ əʒuːʒʊəl /

9. /aɪ tɔːkt tə ðə
kəmpjuːtə mæn ɒn
tʃuːzdeɪ /

13. /ðeɪ hævnt̩
peɪdʒet /

VO
IC

E 
(P

ro
gr

es
siv

e)

3. /həv ju klɪəd ðə brekfəst
teɪbl ̩/ (devoicing on /l/)

5. /ə blækkætslʌkiɔːrʌnlʌki /
(inflection for plural)

7. /aɪ dʒəst kept ɡəʊɪŋ əntɪl
aɪ sɔːr ə striːt aɪ rekəɡnaɪzd /

10. /aɪ stɒpt tə du: səm
ʃɒpɪŋ ɒn ðə weɪ / (inflection
for past tense)

15. /ʃi krɒst ðə dezət ɒn ə
kæməl /

20. /aɪ tʃeɪndʒd maɪ maɪnd /
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PL
AC

E 
(R

eg
re

ss
iv

e)

3. /həv ju klɪəd ðə brekfəst
teɪbl ̩/ (dentalization in /d/)

4. /ðeɪ fɪnɪʃt ðə dʒɒb ɒn
fraɪdeɪ /

10. /aɪ stɒpt tə du: səm
ʃɒpɪŋ ɒn ðə weɪ /
(labialization in /t/)

1. / bi keəfəl ðæts wep peɪnt
/

2. /kiːp ɒn ðə fʊppɑːθ /

11. /dɪb brəzɪl wɪn /

14. /stæmbbɪsaɪd mi /

16. /wiv ɡɒt tə stɑːp baɪ sɪks
/

17. /dəʊntweɪsppeɪpə /

18. /julsiː ə waɪkɡeɪtɒnjə left
/

19. /ðə siːk kʌvəz niːd kliːnɪŋ
/

PL
AC

E 
(P

ro
gr

es
siv

e)

10. /aɪ stɒpt tə du: səm
ʃɒpɪŋ ɒn ðə weɪ /
(labialization  in /p/)

12. /aɪ θɔːt jud ɡɒn bæk /

(labialization in /θ/

12. /aɪ θɔːt jud ɡɒn bæk /

(labialization in /t/)

There are no assimilation examples in:

6. /baɪ teɪk keə /
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Assimilation – Part 4 (to be used in class)

Discussion

How is university life different from school life? What habits have you changed?

How valuable, do you think, is a university degree nowadays?

Now, follow this link and do as instructed

https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-
content-untitled-genially

CLUSTERS

When we have two or more consonant sounds together we call them a consonant cluster.
Clusters, then, are combinations of consonants. English words can have clusters at the
beginning, in the middle and at the end of words. For example:

Initial position pray /preɪ/ spray /spreɪ/

Within the Word escape  /ɪˈskeɪp/ control /kənˈtrəʊl/ upstream
/ˌʌpˈstriːm/

Final position grabbed    /ɡræbd/ crisps /krɪsps/ texts /teksts/

Clusters can sometimes be difficult to pronounce so work on their pronunciation with the
following tasks. The different tasks in the material take you step by step into production:
recognise, practise/repeat and produce. Whenever you read in the material practise or
repeat, it’s your turn to do so. Go back to the Tutorial for Oral practice for further ideas.

GO AHEAD!

Selection for Practice

https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-content-untitled-genially
https://drive.google.com/file/d/1BaLNpsYwO7FoA1qTyATlJ8NV-P5-YTQS/view?usp=sharing
https://drive.google.com/file/d/1BaLNpsYwO7FoA1qTyATlJ8NV-P5-YTQS/view?usp=sharing
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Vowels and Diphthongs – Allophonic variations PART 1

1) Watch the following scene from the movie
  and answer the questions below.

● What’s the problem with the pair of gloves?

● Why can’t the old man calm down?

● Does the old man believe Jonathan’s and Sara’s story?

2) All the words in the boxes are used in the scene. Look at them and answer yes or no.

1 2 3

/ˈfɜːst/
/ˈwɜ:k/

/fiːt/
/teɪk/

/ðiːz/
/peɪd/

/ment /
/niːd /
/tiːm/

/daʊn /

a) All the words are pronounced with a vowel or a diphthong.

b) All the words in group 1 have a vowel sound + voiceless stop.

c) All the words in group 2 have a vowel sound + voiced consonant.

d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.

⮚ Now, which columns exemplify allophonic variations of vowels and diphthongs? Can you

add the name of the allophonic variations at the bottom of the columns? What are the

diacritics used in each case?

⮚ Can you explain the processes? Use the statements a to d and make the necessary

changes to explain the processes.

https://drive.google.com/file/d/12cGwZN0YIZyOI6iHZQWf_ulNbVvqwKgI/view?usp=sharing
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3) Listen to the following fragment of the film. Circle the pronunciation of the pronoun you
hear.

AUDIO

/ ðiːz ə r aʊəz / / ðiːz ə r aəz /

Can you explain the process that affects the possessive pronoun?

4) Here’s a short fragment of the conversation. Transcribe it and check it against the KEY at
the end of this document. Then, find at least 3 examples of nasalization and pre-fortis
clipping.

Jonathan: Excuse me, sir.

Old man: Yeah?

Jonathan: These are ours.

Old man: Oh. Your gloves? How come? - They're just sort of hanging there, sleeping with

their little price tag on.
Jonathan: We were just discussing them, all right?

Old man: Well, I have news for you. You can go on discussing them long after I've paid for

them.

Jonathan: Calm down, all right?

Old man: Calm down? It's five days before Christmas. I'm in the middle of a New York

department store. He's asking me to calm down.
Jonathan: Well, these were meant to be a very special gift for someone.

Sara: Yeah, we put quite a lot of thought into those.

5) More practice on allophonic variations. Find an example of the following processes in the
fragment you transcribed. Find the key at the end of this document.

Aspiration: ………………………….…

Dentalization: ……………………….……

Gemination: …………………………….

Release masking:  ……………………………

Lateral release: ……………………………

Omission of the onset: …………….……………

Labialization: ……………………………

Non audible release: ……………………………

https://drive.google.com/file/d/1pi_XSgWLok4UNMprnI9wAXj7S60N8Kba/view?usp=sharing
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Devoicing: ……………………………………..

Velarization: ………………………………………..

Retraction / Fronting: ……………………………………

Phonemic regressive assimilation of place: ……………………………………

Phonemic progressive assimilation of voice: ……………………………………

Allophonic regressive assimilation of place: ……………………………………

Allophonic regressive assimilation of voice: ……………………………………

6) Practice reading the fragment. Remember your practice on clusters. Pay special attention to
/sl-/, /st-/ and /sp/. There shouldn’t be a schwa before /s/.

Key to exercises 2 to 5

Ex.2

1 2 3

/ˈfɜːst/
/ˈwɜ:k/

/fiːt/
/teɪk/

/ðiːz/
/peɪd/

/ment /
/niːd /
/tiːm/

/daʊn /

PRE FORTIS CLIPPING
/ˈfɜ·st/
/teɪâk/

-- NASALIZATION
/ti ~ːm/

a) All the words are pronounced with a vowel or a diphthong. YES

b) All the words in group 1 have a long vowel or diphthong + voiceless stop. NO, first
has vowel+voiceless fricative

c) All the words in group 2 have a vowel sound + voiced consonant. YES

d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.

YES
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Ex. 3

/ ðiːz ə ˈɑːz / (in the audio)

/ ðiːz ə ˈaʊəz /  - full form –a triphthong

/ ðiːz ə ˈaəz / - levelling or smoothing (the second element of the triphthong is elided)

/ ðiːz ə ˈɑːz / - monophthongatization (only the first vowel remains)

Ex. 4 & 5
Below you will find a narrow transcription of the fragment.

NASALISATION

PRE-FORTIS CLIPPING
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These are only possible answers; there may be other examples-.

Aspiration: ………[khʌm]………………….…

Dentalization: ……… [ɪnÏ ðə ]……………….……

Gemination: …………[ ment_tə ]… [dʒəst_dɪˈskʌsɪŋ]

Release masking:  …… [ˈjɔ:k > dɪˈpɑːtmənt] ……………

Lateral release: ………… [lɪtLl]̩…………………

Omission of the onset: ………… [ment͡ ]….……………

Labialization: …… [ˈpwʊt] ………………………

Non audible release: ……… [ˈraɪt¬ ]……………………

Devoicing: …… [ðßiːz ]………………………………..

Velarization: ………… [ɔ: 5]

Retraction / Fronting: ……… [kÞɑːm] …………… [ɡÝɪft] ………………

Phonemic regressive assimilation of place: …[kŋ ɡəʊ] ……[dɪpɑːpmənt ]………

Phonemic progressive assimilation of voice: ………[ɪts]………………………….

Allophonic regressive assimilation of place: ……[ɪnÏ ðə ]… [ˈpwʊt]

Allophonic regressive assimilation of voice: …[njuːz ß fə]…………
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Vowels and Diphthongs – Allophonic variations PART 2 (to be used in class)

Let’s watch another scene from Follow the link and do as
instructed.

https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-
variants-clusters-vowels

Can you explain the meme below?

Write down the phrases in the meme in ordinary
spelling and then which process(es) took place.

More examples on levelling / monophthongization: click on the videos and mark which form
you hear.

FIRE

/ faɪə / /faə / /fɑː/
Video 1

“A secret louder than a fire could tell”

Video 2

“Putting your feet to the fire”

Video 3

“There’s a good fire going”

TOWER

/ˈtaʊə / /ˈtaə / /ˈtɑː/
Video 1

“I made a terrible mistake in the
Jordan Tower”
Video 2

“bolt of lightning is going to strike the
clock tower at precisely 10:04 p.m”
Video 3

“a terrorist take over at Jordan Tower”

https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://drive.google.com/file/d/1HyQLqpYdrnWJpMBJDKgdbPnUb4shYJTC/view?usp=sharing
https://drive.google.com/file/d/1p5csw-2qW5CzJyfhfmhiLQpNNU8_BfUz/view?usp=sharing
https://drive.google.com/file/d/1brR88no4cpkr18RS1p38XASwdvDhm-Oy/view?usp=sharing
https://drive.google.com/file/d/15DY8BSd2F3H96hawhfDGEvrX2jhT5WxJ/view?usp=sharing
https://drive.google.com/file/d/1n80kMor_FHCyJTrWkPPFID83sfuz-MfK/view?usp=sharing
https://drive.google.com/file/d/1QtyWfwN25V0PZ7fMi9ix_bOYCQN0-cBi/view?usp=sharing
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Processes in connected speech - ELISION

The following exercises4 have been selected to

provide further practice into the different instances of
elision. Work thoroughly through them, both during

recognition and listening steps, as well as –and
particularly- when you are asked to produce.

The key to these exercises can be found at the end
of this document.

We here also provide a reference document, taken

from the same bibliography5, for you to refer to in
case of need.

⇒ ELISION of consonants
1. Say these sentences aloud and cross out any letters representing /t/ at the end of words

that you think are likely to be elided.

Now listen, check your answers and repeat.

2. Listen to these sentences and focus on the highlighted /t/ sounds. Write the number of the

sentence in the table below according to what happens to /t/.

4 Hewings, M (2017) English Pronunciation in Use Advanced. CUP
5 Hewings, M (2017) English Pronunciation in Use Advanced. CUP

https://drive.google.com/file/d/1gZNttvMANcmuR-yhG18NQW1Ju5klFKNj/view?usp=sharing
https://drive.google.com/file/d/1D_vYvYhzevyleH5YxyMmRWXQj0tZ7mkh/view?usp=sharing
https://drive.google.com/file/d/1BFHZikfAikBaqFAvbNq-6zMrJAZgZkOu/view?usp=sharing
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Check your answers in the key. Then say the sentences aloud as they are said on the

audiofile.

3. Say these sentences aloud and cross out any letters representing /d/ at the ends of words

that you think are likely to be elided.

Now listen, check your answers and repeat.

4. The /h/ sounds at the beginnings of words are highlighted in these conversations. Cross

them out if you think they are likely to be elided in rapid speech.

Now listen and check your answers. Then practise the conversations.

⇒ ELISION of vowels
5. Complete each sentence with words from the same group.

https://drive.google.com/file/d/1amvzam3JRYEF5sErGlF3U-lIx9SaFJD_/view?usp=sharing
https://drive.google.com/file/d/1oHzHq4m5gEh8Au514B16YWdi7g0of9dK/view?usp=sharing
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Now listen and check your answers. Then say the sentences aloud, focusing on producing

syllabic consonants.

6. Listen to the conversations. PAUSE the audio before each B part and read it aloud. Focus

on syllabicity. Then continue listening and compare your pronunciation with what follows.

7. Complete these sentences using the pairs of words below. Notice that you may need to
change the order of the words.

Now listen and check your answers. Then read aloud the sentences making sure you

pronounce the words written with compression.

8. Listen to 14 words. Write them down in phonetic script. Write exactly what you hear. Then

check them against the key at the end of this document.

9. Listen to the words from exercise 8 in context. Are they pronounced the same way as

before? Or are sounds or syllables elided? Listen and transcribe the same 14 words again

and compare.

https://drive.google.com/file/d/1bKFua_wG9zRDOjmJVijbkH4C1zRqa6wZ/view?usp=sharing
https://drive.google.com/file/d/15I38XSxjWWWdXFdsbmUttevQozdBE4KS/view?usp=sharing
https://drive.google.com/file/d/117DExGdoOo_9957NQTAZ94JEPPKROLTN/view?usp=sharing
https://drive.google.com/file/d/1WOOX89jr9FkycwNzFI4PHw2bjU-fjjCz/view?usp=sharing
https://drive.google.com/file/d/1abzq8V_WIkkaq_Sct-0onm23djWz3mOL/view?usp=sharing
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Now check your answers in the key. Then read the sentences aloud, producing elision as in

the audiofile.

⇒ ELISION in actual speech

1- Watch the opening scene of the film Love Actually.

⇒ Do you agree with the speaker? To what extent?
⇒ Are you of the opinion that love (of any kind) needs constant confirmation?

'Whenever I get gloomy with the state of the world, I think about the arrivals gate at Heathrow

airport. General opinion makes out that we live in a world of hatred and greed

but I don't see that. It seems to me that love is everywhere. Often it's not particularly dignified or

newsworthy but it's always there. Fathers and sons, mothers and daughters, husbands and wives,

boyfriends, girlfriends, old friends.

When the planes hit the Twin Towers, as far as I know none of the phone calls from people on

board were messages of hate or revenge, they were all messages of love.

If you look for it, I've got a sneaky feeling you'll find that love actually is all around.'

2 - Match the highlighted words in the script with the following cases of elision. Then, listen to

the text again and confirm if there´s elision in all the cases.

https://drive.google.com/file/d/14J1ZCcFmQkueF-mvNBYN1fiUQbCVgi22/view?usp=sharing
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1 –/t/ and /d/ are usually elided when in mid-position in consonantal clusters (preceded and

followed by a consonant).

2 - /t/ can´t be elided when preceded by /l/ or /n/; except in contractions with “not” followed

by a consonant.

3  – schwa can be elided when followed by a lateral or nasal, thus resulting in their

syllabicity.

4 – schwa is regularly elided before /r/

5 – weak syllables may be elided altogether when the following syllable contains the

consonant being elided. The result is known as compression.
6 – sounds are usually elided in the weakening of grammatical words.

3 - Transcribe the underlined words.

1 – often:

2 – boyfriends:

3 – old:

4 – people:

5 – find:

6 – actually:

● Now, listen to the scene again and decide if they are pronounced in the way you

transcribed them. Were there any elision cases? Which? Where?
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KEYS

⇒ ELISION of consonants

⇒ ELISION of vowels
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⇒ ELISION in actual speech

2 -

1 – HUSBANDS /hVzb@n(d)z > hVzb@nz/ 
2 – DON´T SEE /d@Unt si:/ 
3 – ARRIVALS /@raIv(@)lz>@raIvlz/ 
4 – GENERAL /dZEn(@)r@l>dZEnr@l/ 

5 – PARTICULARLY /p@tIkj@(l@)li>p@tIkj@li/ 

6 – AND /@n(d)>@n/ 

3 –
1 – often: /Qf(t)@n/ 

2 – boyfriends: /bOIfrEndz/ 

3 – old: /@Uld/ 

4 – people: /pi:p(@)l/ 

5 – find: /faInd/ 

6 – actually: /{ktS@li/  
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Processes in connected speech – INTEGRATION 1

Read and listen to poem.

Þ What is the poem talking about?  Who is the writer writing to?

Love Sonnet XXVII by Pablo Neruda (Read by Sting)

1. Naked you are simple as one of your hands,
2. smooth, earthy, small, transparent, round.
3. You have moonlines, apple pathways,
4. Naked you are slender as a naked grain of wheat.

5. Naked you are blue as the light in Cuba,
6. You have vines and stars in your hair;
7. Naked you are spacious and yellow
8. as summer in a golden church.

9. Naked you are tiny as one of your nails,
10 Curved, subtle, rosy, till the day is born
11 And you withdraw to the underground world

12 As if down a long tunnel of clothing and of chores,
13 your clear light dims, gets dressed, drops its leaves,
14 and becomes a naked hand again.

Þ Analyze the poem and decide if the following statements are TRUE or FALSE.

Þ Be ready to account for your answers.

1. There´s omission of the onset on line 1

2. There might be non-audible release on line 2

3. There´s aspiration on line 2

4. There´s phonemic progressive assimilation of voice on line 3

5. There´s devoicing of an approximant on line 4

6. There´s an intrusive /r/ on line 4

7. There´s devoicing on line 5

8. There´s aspiration on line 6

9. There may be coalescent assimilation on line 7

10. There´s a syllabic contoid on line 8

11. There´s nasal release on line 8

12. There are two instances of linking on line 9

13. There´s lateral release on line 10

https://drive.google.com/file/d/1d7PLfNCQ3HFLBouVqij33EpCUB56MbAG/view?usp=sharing
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14. There´s allophonic regressive assimilation of place on line 10

15. There´s release masking on line 10

16. There´s pre-fortis clipping on line 11

17. There´s release masking on line 12

18. There are no cases of gemination in the poem

19. There are no cases of smoothing in the poem

20. There might be cases of phonemic regressive assimilation of place in the poem.}

Processes in connected speech – INTEGRATION 2

PART 1

Look at the picture. Do you recognize this monster?

What do you think this monster represents in the story
Frankenstein? What does it mean to you?

Frankenstein; or, The Modern Prometheus was written by Mary
Wollstonecraft Godwin (Mary Shelley) and was first published in
1818. What do you think the monster represented for her at that
time?

Watch the trailer of the film  MARY SHELLEY: https://www.youtube.com/watch?v=T-
WGaZaojFc
Have you changed your mind?

PART 2

Now, let’s concentrate on some phrases that appear in the trailer. Transcribe the phrases.
Answer the following questions in as much detail as you can.

‘I feel a frustration, a constant whisper that I am no closer to achieving my dreams’.

1. Concentrate on the word FRUSTRATION. Can you explain the different realizations
of the approximant in this word? Add the diacritics to your transcription.

‘Who amongst you has ever wondered if the dead could return to life?

1. How is the realization of the voiced alveolar plosive different in WONDERED and
DEAD? Which realizations are the same? Which are different?  Add the diacritics to
your transcription.

2. What other process can the second voiced alveolar plosive in DEAD undergo?

https://www.youtube.com/watch?v=T-WGaZaojFc
https://www.youtube.com/watch?v=T-WGaZaojFc
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‘We’ve been invited to Geneva by Lord Byron’

1. How is the realization of the voiced alveolar plosive different in INVITED and in
LORD?

2. Are the diphthongs in INVITED and BYRON different? Why / Why not?
3. Is the nasal in BYRON devoiced? Why /  Why not?
4. Is there any possible instance of phonemic regressive assimilation of place? If so, in

which case?

  Add the diacritics corresponding to your answers in the questions above.

‘We are each going to write a ghost story. It’s a competition’

1. Are the voiceless alveolar plosives produced in the same way in STORY and in
COMPETITION? Why / Why not?  Add the diacritics to your transcription.

‘If I had not learned to fight through the anguish, I would not have found this voice’.

1. Why are the realizations of the voiceless alveolar plosive in FIGHT and the voiced
alveolar plosive in FOUND similar?  Add the diacritics to your transcription. What kind
of assimilation can you identify in these examples?

Now that you’ve finished compare your answers to the sample answers at the end
of this document. Then follow this link and do as instructed.

https://view.genial.ly/6128deee0ec5d20dc3cb0dd1/interactive-content-
frankenstein

https://view.genial.ly/6128deee0ec5d20dc3cb0dd1/interactive-content-frankenstein
https://view.genial.ly/6128deee0ec5d20dc3cb0dd1/interactive-content-frankenstein
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SAMPLE ANSWERS

‘I feel a frustration, a constant whisper that I am no closer to achieving my dreams’.
/aɪ fiːl ə frʌstr̥eɪʃn | ə kɒnstənt wɪspə ðət aɪ əm nəʊ kləʊsə tu ətʃiːvɪŋ maɪ driːmz/

1. While the first approximant is fully voiced, the second approximant is devoiced
because it is after a voiceless plosive.[ For a complete answer, make sure you explain
what devoicing is]

‘Who amongst you has ever wondered if the dead could return to life?
/ hu  əmʌŋst ju həz evə wʌn͡dəd ɪf ðə ded̩̚ kəd ritɜːn tə laɪf /

1. The first voiced alveolar plosive in WONDERED undergoes omission of the onset
stage, both /d/ in this word are fully voiced. In DEAD the first /d/ is fully voiced but the
last one is devoiced and incomplete, since its release stage is masked.. Therefore,
the last /d/ in wondered and the first one in DEAD are the same. The others are
different (we may compare the last /d/ in WONDERED and the last in DEAD as similar
in the sense that both are incomplete). [For a complete answer, make sure you
explain what omission of the onset, devoicing and release masking are.]

2. The second voiced alveolar plosive can undergo phonemic regressive assimilation of
place. Because of the influence of the following voiceless velar plosive, the speaker
may produce a voiced velar plosive: /deg/. This voiced velar plosive would be
devoiced, too.

‘We’ve been invited to Geneva by Lord Byron’
/ wiv biːn ɪnvăɪtɪd͡ tə dʒɪniːvə baɪ lɔːd̚ baɪrən /

1. The voiced alveolar plosive in INVITED is devoiced and geminated while the one in LORD
has its release stage masked. [For a complete answer, make sure you explain what
germination and release masking are.]

2. Yes, there is pre fortis clipping in the diphthong in INVITED but the one in BYRON is not
clipped. [For a complete answer, make sure you explain what pre fortis clipping is.]

3. No, nasals are devoiced when they are preceded by the voiceless alveolar fricative in the
same syllable.

4. Yes, the voiced alveolar plosive in LORD may become the voiced bilabial plosive under
the influence of the following voiced bilabial plosive, resulting in / lɔːb baɪrən/. In turn, there
is germination: / lɔːb_ baɪrən/

‘We are each going to write a ghost story. It’s a competition’
/ wi ər iːtʃ gəʊɪŋ tə raɪt ə gəʊst stɔːri / ɪts ə kɒmpətʰɪʃn /

1. No, the voiceless alveolar plosive in STORY is unaspirated but it is fully aspirated in
COMPETITION [For a complete answer, make sure you explain what unaspiration and
aspiration is.]

‘If I had not learned to fight through the anguish, I would not have found this voice’.
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/ ɪf aɪ həd nɒt lɜːnd tu faɪt̪ θruː ði æŋɡwɪʃ | aɪ wʊd nɒt həv faʊnd̪ ðɪs vɔɪs /

1. Because they are both dentalised. [For a complete answer, make sure you explain what
dentalisation is.] These are examples of allophonic regressive assimilation of place.


