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Plosives — Allophonic variations / PART 1

1.

3.

In the theoretical classes you have already been working on 'HATERS EI]HNH-IIHTE
plosives and their allophonic variations. Now watch the
following video by Geoff Lindsay, and practise producing
aspiration.

aspiration PLOSIVES GONNA'STOP.

Now it's your time to practise plosives.

The different tasks in the material take you step by step into production: recognise,
practise/repeat and produce.

Also, look out for, practise and produce aspiration. Use the tips in the previous
video if necessary.

Go to h SELECTION from Unit 8 /p/ pen /b/ bad® and complete the tasks. Circle the
words which have an aspirated plosive in tasks 1.1,1.3 and 4.1.

Goto n SELECTION from Unit 9 /t/ tea /d/ did? and complete the tasks. Circle the words
which have an aspirated plosive in tasks 1.1,1.3 and 4.1a.

Goto n SELECTION from Unit 10 /k/ cat /g/ get® and complete the tasks. Circle the
words which have an aspirated plosive.in tasks 1.1,1.3 and 4.2a

Now that you have been focusing on plosives, try this further PRACTICE

SEQUENCE 1 — Difficult Sounds to practise the difference between alveolar plosives

and dental fricatives, which Spanish speakers usually find quite challenging.

1 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.

2 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.

3 O’Connor, J.D. and Fletcher, D. 1993. Sounds English A pronunciation practice book. Longman.


https://www.youtube.com/watch?v=6PSdlctYBsw
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1X_MVe0mmu3HPE-TpE7x1SW_HNOx1ksd5/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1VPg4YdfxdQXDEW25orFkfKNRd059c52R/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1Xxw_gM0IFSXJ-bIjXW3SRdyZzbNPFxtN/view?usp=sharing
https://drive.google.com/file/d/1MPiPGSdfX74BcU45DVB_NDf5VIh91BNr/view?usp=sharing
https://drive.google.com/file/d/1MPiPGSdfX74BcU45DVB_NDf5VIh91BNr/view?usp=sharing

Key to UNITS 8, 9 and 10

UNITS8

1.2 1 pitb 2 bat 3 port 4 bull 5 pride 6 rope 7 tribe 8 tap 9 cub
10 ri

1.3 1pet 2 pin 3 bears 4 peach 5 blaze 6 robe 7 tripe 8 rib

UNITS

1.2 lodo 2 den 3 ton 4 town 5 drain 6 side 7 heart 8 plate 9 bad
10 set
1.3 1 trains 2 dyed 3 trunk 4 rides 5 cart 6 hit 7 bed

UNIT 10

1.2 1 could 2 cot 3 goat 4 cave 5 glue 6 league 7 pick 8 log
9 angle 10 crow

1.3 1 cards 2 girl 3 cold 4 class 5 clue 6 bag 7 log

Key to ASPIRATION recognition and practice.

UNIT 8
1.1 Listen, and practise the difference.

bit

bat

bought

bull

bride

1.3 Listen to the sentences
For each one, write the word you hear.

1 Have you got a(E:}bet"
2 There’s a@bln in the
o(pears) e garden.

8 The doctor 160 ed at the np/nb

4.1 Listen, and practise this conversation in a travel agent’s.
A: Good morning. I'd like to book a cheap spring hohday Wha

holidays are available?

: There’s a splendid holiday m(@
: Ins @pensived Garis

: There is a cheap ~@b between November and February. You can

Compar our @riced with other€ompaniéd Ours are cheaper.

A: ButTdon’t wantto go in February. 1'd prefer April.

B: Well, April in(Paris)is beautiful. But it’s very gopulay Most
@m April are fully booked.

A: Yes, I remember my neighbour went tom April. She belongs to a

@raveDClub)It was beautiful. But the airport was very busy. What other
(placedare available in April?
B: Here's a brochure, with all the@lacedand

A: Right, I'li@robably be back tomorrow. Good

= »=




UNIT 9

1.1 Listen, and practise the difference. 1.3 Listen to the sentences
do ght side For each one, write the word you hear.
' 1 There was something wrong with the(tra drains.
g(e):e he:g hard 2 Sh dy ppens. |
down ‘IBD - 3 They saw af drunk lying on the ground.
y - 4 He writes/rides very well.
drain set said 5 Th) d has just arrived.
6 My brother ltlhid the ball.

7 He has never made a bet/bed.

4.1a Listen, and practise this conversation in a library.

A: Good afternoon. I've just joined the library. How My books can I
out?

B: You can“books and(keep them for fen days. After that, if you
have finished them, you eturn them. If you haven’t finished, you can

renew them.
A: Howdol do that" Must I visit the libre
B: No, you e 5 the of the books, and the date they

@.‘
A: Splendid. Can e where to find Thomas)

studyingVictorian writers. I've read ¢wo of Thomaz
o! Ihe D'’Urbevilles, and Far from the Madding Crowd) Today I want A
B: Ac

Etually ATale /(%ﬁa Cities and Davm@are by Charles

' Dickens.

UNIT 10

1.1 Listen, and practise the difference. 1.3 Listen to the sentences

For each one, write the word you hear.

ood leak le
got @P ague 1 One of th ._, guards is missing.
goat ocC og 2 What a bea @' girl!
gave ankle  angle 3 My(oldJgold has gone.
glue grow @ : big.

clueyg
6 I could see her back/bag in the @.@

7 He@utthrough the lock/log.



4.2a Listen, and practise this conversation between a husband and wife.

neReReERe

rRxReRZRZRZRERR

do all the housework and all the@ooking> You've got to do more.
You don’t do all the housework and all the(cooking) I¢ook the breakfast.
And I theXKitchen>

Itakethe do forawa!k.
Gake chegamchoon.
I dothe gardening.

No youdon't. | he grass.

I dig the garden.

Once a year, in August.

I make you aCuplofcoffe@every evening.

I€ookthe supper.

Icleapthe(car)

Ipickup your things.

OKT Let’s change over. I'l@up my own things. And you can@
theap.
You can@supper.

You can make the@offee)

Youc the grass.

You can dig the garden.

Once a year, in August. You cax takth school.
You cantake'the dog raw;:rl-m. @o

You can(cleantheXitchen.

And we'll give up Dbreakfasts.




Plosives - Allophonic variations / PART 1 —to be used in class

A shocking accident — discussion

e What do you think of Jerome’s reaction to the news of his father’s death?

e How do his friends react?

e What are the two versions of his father’s death that Jerome narrates? Why?
e s iteasy for Jerome to overcome the loss of father?

e Would you say that the story deals with death in a humorous way?

Complete the chart below with the name of the process and tick the plosives where
the different processes occur. Then follow this link to work with your partners and
provide an example of each process.

https://view.genial.ly/6112bb9c9e6b890da5b37530/interactive-content-plosives-0

/p/ It/ /k/ /b/ /d/ /q9/

[
2 | ']
3 | 7]

s [[.]
s |L.]
7a| L]
L]
s | [

0[]
11 | [%]



https://view.genial.ly/6112bb9c9e6b890da5b37530/interactive-content-plosives-0

Plosives - Allophonic variations / PART 3 — to be used in class

Series & films

You have 30’ to talk to your partners about the last series or film you have
watched. -

Now, follow this link and do as instructed

Enunciation is the mark of a good actof.|
And when you enunciate, you spit!

Enunciate by spitting
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-
titulo

Plosives - Allophonic variations / PART 4

Down in Paris and London
(George Orwell)

1. Listen to Orwell describing his experience as a tramp in London in the 1930’s
(audio file ‘Down in London. Orwell’). Answer the following questions. Use the
script from ex. 2 to check your answers.

AUDIOFILE

a) How did the speaker feel the night he is recalling?

b) Why would people notice a ‘disparity’ between his accent and his clothes?
c) Why do you think he was so shocked when he was called ‘mate’?

d) Do you agree with him when he says ‘clothes are powerful things'?

2. Transcribe the fragment and check it with the key at the end of this
document.


https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo
https://view.genial.ly/61126002bdf8150d89060783/interactive-content-genially-sin-titulo
https://drive.google.com/file/d/1k9J3saBKKoM_ShEEdKpUbMh9ujVtD_yY/view?usp=sharing

1. I stayed in the streets till late at night, keeping on the move all the time. Dressed as [ was, |
2. was half afraid that the police might arrest me as a vagabond, and I dared not speak to
3. anyone imagining that they must notice a disparity between my accentand my clothes.

4, (Later I discovered that this never happened) My new clothes had put me instantly into a

5. new world. Everyone's demeanour seemed to have changed abruptly. I helped a hawker pick
6. up a barrow that he had upset. “Thanks, mate,” he said with a grin. No one had called me
7. mate before in my life - it was the clothes that had done it. For the first time I noticed, too,
8. how the attitude of women varies with a man’s clothes. When a badly dressed man passes
9. them they shudder away from him with quite frank movement of disgust, as though he were
10. a dead cat. Clothes are powerful things. Dressed in a tramp’s clothes it is very difficult, at
11. any rate for the first day, not to feel that you are genuinely degraded. You might feel the

12. same shame, irrational but real, your first night in prison.

3. Reflect upon processes in connected speech. Answer the following questions.

a. Do you perceive any difference between the /t/ sounds in ‘streets’, ‘late’ and ‘time’?
Lines 1 and 2: Find one example of an aspirated plosive and one of an unaspirated plosive.

Are there cases of plosives that are weakly aspirated in these two lines?

b. What happens when alveolar sounds /t, d, n, I/ are followed by dental sounds?

Lines 3 and 4: Find two examples of dentalization.

c. What are homorganic and non-homorganic sounds?
Lines 5 and 6: Find an example with 2 homorganic plosives together and another with 2
non-homorganic plosives together. How do you call these processes and how do they
differ from each other?

d. Which sounds can be devoiced and when?
Line 7: Find examples of devoicing.

e. Inwhat way does the lateral affect the release of a plosive?

Line 8: Find one example of lateral release.

f.  What happens when a plosive is preceded by its homorganic nasal?
Lines 9 and 10: Find 2 examples of omission of the onset.



g. And if the plosive is followed by its homorganic nasal?

Line 12: Find one example of nasal release.

h. There are two possible ways of releasing a plosive that is followed by a pause or a
silence. Which ones?
Line 11: Find one example of non-audible release.

i. Repeat the words /Ki:p/ (line 1) and /ko:Id/ (line 6) paying attention to the
production of the initial sound in each word. You can probably feel that the contact
between the main articulators is advanced in the 1t case and more retracted in the
2" How do we call these processes and when do they occur? Are there other

examples in the fragment?



KEY

Key to transcription

/ar stexd 1n 8s stri:ts tzl lext ot nazt/ 'ki:pip on Je
mu:v 0:1 8o taim/ drest oz a1 wpz/ ar wez ha:f o'frexd
0o pe'li:s mart o 'rest mi ez o vagsbond/ sn ar desd not
spi:k tu 'eniwan 1 'madzinip 8ot Oer mest 'neutis o
dis'parrti bi'twi:n mar 'a®ksent en mar kleudz/

/'lexte r ar dis'kaved 8ot 81s 'neve 'hapend/ mar nju:
kleudz hed put mi 'zInstentli 'zntu o nju: ws:ld/'evriwanz
di'mi:ine si:md te hev tferndzd o'braptli/ ar helpt o
'ho:ke prk Ap @ 'bazreu st hi hed aAp'set/ Ozpks mext hi
sed wid o grin/

/neu wan hed ko:1ld mi mext bifo: r In mar lazf/ 1t wez JOe
kleudz 8ot hed dan 1t/ fo Be f3:st tarm ar 'nsutist
tu: hav 8i 'etrtju:d ev wimin 'veeriz wid e menz kleudz/
wen o badli drest men 'pa:siz 8em der '{ade r o'wer frem
him wid kwart a frepk 'mu:vment ev dis'gast/ ez dsu hi

wo r o ded kat/ kleudz s 'pauvefel 01pnz/ drest In o

tremps kleudz 1ts 'veri 'difrkelt/et 'eni rerxt feo 8o
fz:st dex/ not te fi:l et ju o 'dzenjuinli dz'grexdzd/

ju mazt fi:l 8o seim feim/ 1 'refensl bet 'veri riel/ jo:
fa:st nart n 'przzn/

MORE on Plosives

Work on the following PRACTICE SEQUENCE 2 — Plosives to
keep improving your plosives.

bilabial alveolar
both lips tongue & alveolar ridge

o

e
/p/ pick /t/ team
/b/ bed /d/ dine

velar
tonguc & velum (soft palatc)

iy

/k/ code


https://drive.google.com/file/d/1kiPDnAVJBtLuf1newM7UvpCawJ7Wh8n0/view?usp=sharing

Assimilation — Part 1

In the theoretical classes you have already

been working on assimilation of place. HAVE You GOT wo, BoT 1'VE GoT
THE SHEARSZ LAST YEARS,
1- The following videos show how some / /

sounds that assimilate to others in

English! <5 3 8
Now watch the videos and practise
assimilating different sounds.

sounds assimilate some characteristic to

the surrounding sounds. These are just G - ‘m@iﬁ .

some examples as there are many P T (oS
ﬁ‘\/\.

Assimilation of /t/ followed by /p/
https://www.youtube.com/watch?v=i ohrkOmzdQ&list=PLcetZ6qSk96-
ayXij5thbTpbh2vHWpP080&index=4&t=167s

Assimilation of /n/ followed by /p/
https://www.youtube.com/watch?v=Yrzq7DDo0ao&list=PLcetZ6gSk96-
ayXj5thbTpbh2vHWpP08o&index=14&t=0s

Assimilation of /d/ with /j/
https://www.youtube.com/watch?v=3rXIFsd-yUA&Iist=PLcetZ6qSk96-
ayXj5thbTpbh2vHW pP080o&index=8&t=0s

Assimilation of /t/ with /j/
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-
ayXjs5thbTpbh2vHWpP080o&index=15&t=10s

2- The different tasks in this material take you step by step into production: recognise,
practise/repeat and produce. Remember that whenever you read in the material
practise or repeat, it's your turn to do so.

Do the exercises below for further practice on assimilation:

la. The underlined word in each sentence sounds like one of the words in the box. Match
them. Then listen and check:

EXAMPLE:] torch / talk

a. | taught classes this morning. talk
b. You taught yourself French. torch
sum / sung

a. The sun burnt my neck.

b. The sun came up over the mountains.

11


https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=i_ohrkQmzdQ&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=4&t=167s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=Yrzg7DDo0ao&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=14&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=3rXlFsd-yUA&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=8&t=0s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://www.youtube.com/watch?v=DzCvN1dJP1Y&list=PLcetZ6gSk96-ayXj5thbTpbh2vHWpP08o&index=15&t=10s
https://drive.google.com/file/d/1InFOwoKmokRed12ctEO8MnSgDvn6XkGY/view?usp=sharing

beak / beach

a. | can't beat you at this game.
b. | can beat Carol at tennis.

coke / coach

a. | can't get this coat clean.
b. Is this the coat you bought?

[cheap / cheek (]

a. They cheat quite a lot.
b. They cheat people out of their money.

1b. What kind of assimilation do the sentences exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.

2a. Think of a computer which people speak into and it writes what they say. This
computer wrote these sentences incorrectly. Listen. Guess from the content what is wrong
in each case and correct the mistakes. Sometimes there is more than one mistake!

EXAMPLE: your name? What’s

i. | hake going to museumz and arc galleriez. .............cccoviiiiii i,

ii.  Have you ever tribe Belgian beer? ...
iii. | gotache questions correct out Of teN..........coviiiiiiiiiiiii e,
iv. She'z a goob player and can wing games against mosp people..............
v. He copied out the text lime by line. ...,

vi. It was a bag question; nobody got the answer right. ..................oceeeen.

2b. What kind of assimilation do the ‘mistakes’ exemplify? In each case, specify if the
assimilation is progressive/regressive, of voice/place or coalescent.

12


https://drive.google.com/file/d/1iB_Arii7CO1Gf-wcW99__QynYGJXS54l/view?usp=sharing

3. You will hear sentences with one of the two beginnings given. Listen and complete the
correct sentence. Put a ‘—‘ in the other space.

EXAMPLE

He put the soup back in the_[0aN

He put the suit back in the -

1. | got this cut by
| got this cup by

2. I'll have to warn my
I'll have to warm my

3. Her heart broke when
Her harp broke when

4. 1t's the last turn before
It's the last term before

4. Listen to the tracks in exercise 1, 2 and 3 again. Repeat the sentences. You may want
to use a mirror or the front camera of your phone. Think about how you articulate the
sounds. Record your production and compare it to the original tracks. Go back to the Oral
Practice Tutorial for further ideas.

13


https://drive.google.com/file/d/1SjeDKE8LGCHjKGDbn0KnLuu2OMc7xW1h/view?usp=sharing

1.

a. The sun burnt my neck. sum - regressive assimilation of place
b. The sun came up over the mountains. sung - regressive assimilation of place

a. | can't beat you at this game. beach — coalescent assimilation
b. I can beat Carol at tennis. beak - regressive assimilation of place

a. | can't get this coat clean.  coke - regressive assimilation of place
b. Is this the coat you bought?  coach — coalescent assimilation

a. They cheat quite a lot. cheek - regressive assimilation of place
b. They cheat people out of their money. cheap - regressive assimilation of place

2.

1. | hake going to museumz and arc galleriez. = | hate going to museums and art galleries
hate/ hake + art/ arc = regressive assimilation of place

museums/ museumz + galleries / galleriez = progressive assimilation of voice

2. Have you ever tribe Belgian beer? = Have you ever tried Belgian beer?
tried / tribe = regressive assimilation of place

3. | got ache questions correct out of ten. = | got eight questions correct out of ten.
eight / ache = regressive assimilation of place

4 She’z a goob player and can wing gamez against mosp people. = She's a good player
and can win games against most people

She’s / she’s + games/ gamez = progressive assimilation of voice

good / goob + mosp / most = regressive assimilation of place

5 He copied out the text lime by line. = He copied out the text line by line
Lime/ line = regressive assimilation of place

6 It was a bag question; nobody got the answer right. = It was a bad question; nobody got
the answer right

bad / bag = regressive assimilation of place}

3.

1. | got this cut by --
| got this cup by winning the game

2. I'll have to warn my --
I'll have to warm my hands

3. Her heart broke when he left her
Her harp broke when --
4. it's the last turn before --
It's the last term before the holidays

14



Assimilation — Part 2 (to be used in class)

Do you recognize the character in the picture?
How would you describe her without using her name?
Do you know her story?

Now, follow this link and do as instructed
/

https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-
assimilation-allophonic-phonemic-variants

Assimilation — Part 3

. . . THERE MAY COME A DAY WHEN
In the theoretical classes you have been working on phonemic and I PHONOLOGY Wil BE EASY

allophonic assimilation.

1 - Dictation: You will listen to twenty isolated sentences. Complete 3
the transcriptions with one, two or more words. w \

BUT IT IS NOT THIS
DAY

CAUTION

1./ bikeafal / dgets .....ovvvvvviiiiiiiie, /

2. /KEP DN OB /
3./havijukiiad...........oooiiii /

4] OCL....ii i d3pb on fraxder /
S IAki o:r Anlaki /

6./bat/ ... /

7./ a1t d3ast kept gauin ent1l a1 SOrr @ Stritt.......oooviiiiiiii, {
8. /ar1kspekt dal bia diler.......................... /

9. /artokt to 88 kempjuito maen...........occeieieennn.

10. /8T du: sem Jop1n on da wer /

11./......oooeeee. brezil win /

12. /a1, jud gon beek /
13./8erhaevnt.......c.ccciiiennnn. /

14. /.o bISATI M/
15 /Ml dezaton o keemal /
16. /wivgptte .........ceenee bar s1ks /

15


https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://view.genial.ly/6128598bc401400de24b9c66/interactive-content-processes-assimilation-allophonic-phonemic-variants
https://drive.google.com/file/d/10LsvspDfvB3hQUeDLtGVOO20wfqEx1VY/view?usp=drive_link

18./julSiio v, on jo left /

19./00 coviiiiiii ni:d kli:nn / ‘
HITUTTH

20. /@i, mat maind / Sk ""I'l' :

Check your answers to exercise 1. You can see the version of your answers in ordinary spelling, too.

1./ bi keafal deets wep peint / Be careful — that’s wet paint!

2. /ki:p on 8s foppa:6 / Keep on the footpath

3. /hav ju klzad ds brekfast teibl / Have you cleared the breakfast table?

4. /der finift 8 dzob on frazder / They finished the job on Friday.

5. /5 bleek keets Iaki o:r anlaki / Are black cats lucky or unlucky?

6. /bar teik kea / Bye - take care!

7. /a1 d3ast kept gauin antil ar so:rastriztar | | just kept going until | saw a street |
rekagnarzd / recognized.

8. /a1 1kspekt dal bi a d1ler azu:zwal / | expect there’ll be delay as usual.

9. /a1 torkt ta ds kempju:ta maen on tfu:zder / | | talked to the computer man on Tuesday.

10. /a1 stopt ta du: sam Jopn on da wer / | stopped to do some shopping on the way.
11. /d1b brazil win / Did Brazil win?

12. /a1 62:t jud gon beek / | thought you’d gone back.

13. /de1 haevnt perdzet / They haven’t paid yet.

14. /steemb brsard mi / Stand beside me.

15. /fi krost da dezat on s keemal / She crossed the desert on a camel.

16. /wiv got to sta:p bar stks / We’ve got to start by six.

17. /daunt weisp peipa / Don’t waste paper.

18. /jul si: & waik gert on ja left / You'll see a white gate on your left.

16



19. /0a si:k kavaz ni:d kli:nzn /

The seat covers need cleaning.

20. /a1 tfetndzd mar mamnd

| changed my mind.

2. Concentrate on the highlighted words and phrases. Do you consider that the highlighted
words and phrases represent examples of assimilation? If so, what kind? Complete the
following chart with the highlighted phrases.

—~\ATTENTION!

Some phrases appear in more than one box. Some boxes have no
examples. Be careful! There are two highlighted words/phrases that are not
examples of assimilation.

Allophonic

Phonemic

Coalescent

VOICE (Regressive)

VOICE (Progressive)

PLACE (Regressive)

PLACE (Progressive)

Now, check your answers with the KEY below. Then, practice saying the phrases in front of a

mirror. Do you produce assimilation in all the cases?




Allophonic

Phonemic

Coalescent

VOICE
(Regressive)

VOICE (Progressive)

3. /hav ju klzad da brekfast
terbl / (devoicing on /I/)

5. /s blaekkaetslakio:ranlaki /
(inflection for plural)

7. /a1 dzast kept gawin antil
ar so:r a stri:t ar rekegnaizd /

10. /az stopt ts du: sam
Jopin on da wer / (inflection
for past tense)

15. /fi krost da dezat bn
keemal /

20. /a1 tfetndzd mar maind /

8. /a1 1kspektdal bi o
diler azu:3val /

9. /arto:kt ta Do
kempju:ta maen on
tfu:zder /

13. /8e1 haevnt
perdzet /
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PLACE (Regressive)

3. /hav ju klzad ds brekfast
terb| / (dentalization in /d/)

4. /8e1 finift 0a dzpb pn
frarder /

10. /a1 stopt ts du: sam
Jopin on da wer /
(labialization in /t/)

1./ bi keafal dzets wep peint
/

2. /ki:p on 0s foppa:6 /

11. /dib brazil win /

14. /steembbzsazd mi /

16. /wiv got ts sta:p bar s1ks
/

17. /dsuntwerspperpa /

18. /julsi: @ warkgertonjs left
/

19. /8a si:k kavaz ni:d kli:nn
/

PLACE (Progressive)

10. /a1 stopt ts du: sam
Jopin on da wer /
(labialization in /p/)

12. /a1 ©2:t jud gon baek /

(labialization in /6/

12. /a1 ©2:t jud gon baek /

(labialization in /t/)

There are no assimilation examples in:

6. /baz texk kea /



Assimilation — Part 4 (to be used in class)

Discussion

How is university life different from school life? What habits have you changed?
How valuable, do you think, is a university degree nowadays?

Now, follow this link and do as instructed

https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-
content-untitled-genially

CLUSTERS

When we have two or more consonant sounds together we call them a consonant cluster.
Clusters, then, are combinations of consonants. English words can have clusters at the
beginning, in the middle and at the end of words. For example:

Initial position pray /prer/  spray /spre1/

Within the Word | escape /1'skeip/ control /kan'traul/  upstream
[ Ap 'stri:m/

Final position grabbed /greebd/ crisps /krisps/ texts /teksts/

Clusters can sometimes be difficult to pronounce so work on their pronunciation with the
following tasks. The different tasks in the material take you step by step into production:
recognise, practise/repeat and produce. Whenever you read in the material practise or
repeat, it's your turn to do so. Go back to the Tutorial for Oral practice for further ideas.

GO AHEAD!

Se|eCtI0n fOI’ PraCt|Ce CLICK HERE :

“
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https://view.genial.ly/611418ef9b477e0d785c1fe3/interactive-content-untitled-genially
https://drive.google.com/file/d/1BaLNpsYwO7FoA1qTyATlJ8NV-P5-YTQS/view?usp=sharing
https://drive.google.com/file/d/1BaLNpsYwO7FoA1qTyATlJ8NV-P5-YTQS/view?usp=sharing

Vowels and Diphthongs — Allophonic variations PART 1

iy

1) Watch the following scene from the movie
and answer the questions below.

e What's the problem with the pair of gloves?
e Why can’t the old man calm down?

e Does the old man believe Jonathan’s and Sara’s story?

o

2) All the words in the boxes are used in the scene. Look at them and answer yes or no.

1 2 3
/' f3:st/ 16i:z/ /ment /
['w3:k/ /perd/ /ni.d/
[fi:t/ /ti:m/
etk /davn /

a) All the words are pronounced with a vowel or a diphthong.
b) All the words in group 1 have a vowel sound + voiceless stop.
c) All the words in group 2 have a vowel sound + voiced consonant.

d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.

» Now, which columns exemplify allophonic variations of vowels and diphthongs? Can you
add the name of the allophonic variations at the bottom of the columns? What are the
diacritics used in each case?

> Can you explain the processes? Use the statements a to d and make the necessary

changes to explain the processes.
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https://drive.google.com/file/d/12cGwZN0YIZyOI6iHZQWf_ulNbVvqwKgI/view?usp=sharing

3)

4)

5)

Listen to the following fragment of the film. Circle the pronunciation of the pronoun you
hear.

AUDIO

[0i:zaravoz/ [0i:zoarasz/

Can you explain the process that affects the possessive pronoun?

Here’s a short fragment of the conversation. Transcribe it and check it against the KEY at
the end of this document. Then, find at least 3 examples of nasalization and pre-fortis

clipping.

Jonathan: Excuse me, sir.

Old man: Yeah?

Jonathan: These are ours.

Old man: Oh. Your gloves? How come? - They're just sort of hanging there, sleeping with
their little price tag on.

Jonathan: We were just discussing them, all right?

Old man: Well, | have news for you. You can go on discussing them long after I've paid for
them.

Jonathan: Calm down, all right?

Old man: Calm down? It's five days before Christmas. I'm in the middle of a New York
department store. He's asking me to calm down.

Jonathan: Well, these were meant to be a very special gift for someone.

Sara: Yeah, we put quite a lot of thought into those.

More practice on allophonic variations. Find an example of the following processes in the
fragment you transcribed. Find the key at the end of this document.

Aspiration:
Dentalization: ...
Gemination: L
Release masking: ...
Lateral release: ...
Omission of the onset: ...,

Labialization: ...

Non audible release: .........covviiiiiiiiiiiiinnnn..
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https://drive.google.com/file/d/1pi_XSgWLok4UNMprnI9wAXj7S60N8Kba/view?usp=sharing

DEeVOICING: v v e e e

Velarzation: ...

Retraction / Fronting: ..........ocooviiiiiiiiie e

Phonemic regressive assimilation of place: ............coooi i,

Phonemic progressive assimilation of VOICE: ...........c..coeeiiiiiii i
Allophonic regressive assimilation of place: .............ccoociiiiii i,

Allophonic regressive assimilation of VOICE: ............ccooiiiiiiiiiii e,

6) Practice reading the fragment. Remember your practice on clusters. Pay special attention to
Isl-/, Ist-/ and /sp/. There shouldn’t be a schwa before /s/.

Key to exercises 2to 5

Ex.2
1 2 3

['f3:st/ 16i:z/ /ment /
['ws3:k/ /pexd/ /ni:d/

[fi:t/ /ti:m/

ftetkd /davn /

PRE FORTIS CLIPPING -- NASALIZATION

/' f3'st/ /titm/

lteik/

a) All the words are pronounced with a vowel or a diphthong. YES

b) All the words in group 1 have a long vowel or diphthong + voiceless stop. NO, first
has vowel+voiceless fricative
C) All the words in group 2 have a vowel sound + voiced consonant. YES

d) All the words in group 3 have a vowel sound preceded and/or followed by a nasal.
YES
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Ex. 3

/ 8i:z @ 'a:z/ (in the audio)

/ 8i:z @ 'avaz / - full form —a triphthong

2

/ 8i:z @ 'aaz / - levelling or smoothing (the second element of the triphthong is elided)

/ 8i:z 8 'a:z / - monophthongatization (only the first vowel remains)

Ex.4&5
Below you will find a narrow transcription of the fragment.

NASALISATION

/ikskju:z mi s3: /
/iea /
[Oiizaraz/

/a0 [jo g@'lavz /'haw 'k"Am /'dei o d3ast - av 'h&nin dea /'- wid dea 'litt

- thaeg pn /

J/wi wa d3astvd|'skh/\3|r] dam /o: 1 '.'I /

/wet /'ai haev nju:z fa jo /jo k(a)n 'gov 'on di'skasin §am lon - av pheid fo dam /
/k'a:m dadn /o:l 'rait /

/ka:m dawn /'its faiv 'deiz bi'fa: 'k"'rismas /aim in s mid' av s 'nju: - 4
di'pha:tmant st¥a: / hiz- mi ta ka:m daon /

/wel /8i:z wa meént ts bia 'veri 'spefl gift fo 'sAmwan /

/ies /wi 'ph/WUt>- 2 ot av - 'Inta davz /
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These are only possible answers; there may be other examples-.

Aspiration: ... K'AM].o

Dentalization: ~ ......... [N 03],

Gemination: ... [ment ts]... [d3ast_dr'skasin]

Release masking: ... ['jock” di'pa:tmant] ...............

Lateral release:  ............ [t

Omission of the onset: ............ [ment].....c.ccoo.....

Labialization: ... ['PYOt] oo

Non audible release: ......... [ract " ],

Devoicing: ... [O1Z ].ovoiiiiiiii

Velarization: ............ [0: 1]

Retraction / Fronting: ......... [kam] ............... [grft] ...t
Phonemic regressive assimilation of place: ...[kn gao] ...... [dipa:pmant].........
Phonemic progressive assimilation of voice: ......... [ItS] ...............................
Allophonic regressive assimilation of place: ...... [tn da ]... [ pVot]

Allophonic regressive assimilation of voice: ...[Nju:Z fa]............

25



Vowels and Diphthongs — Allophonic variations PART 2 (to be used in class)

Let’'s watch another scene from
instructed.

'SERENDIPITY

Follow the link and do as

https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-

variants-clusters-vowels

Can you explain the meme below?

Write down the phrases in the meme in ordinary
spelling and then which process(es) took place.

: A 2
] SOPOT 2014 SOPOT20

bat navu la: r 9: pa: kud lo: deet fa:

i o om
__;"‘ [deB bar ,mpnaffbngar'zerfan]
e e NS

More examples on levelling / monophthongization: click on the videos and mark which form

you hear.
FIRE

/ fata / [faa / [fa:/
Video 1
“A secret louder than a fire could tell”
Video 2
“Putting your feet to the fire”
Video 3
“There’s a good fire going”

TOWER

['tava / ['tas / /'ta:/

Video 1

“l made a terrible mistake in the
Jordan Tower”

Video 2

“bolt of lightning is going to strike the
clock tower at precisely 10:04 p.m”

Video 3
“a terrorist take over at Jordan Tower”
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https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://view.genial.ly/61577f4cdb77860dd30e026d/interactive-content-allophonic-variants-clusters-vowels
https://drive.google.com/file/d/1HyQLqpYdrnWJpMBJDKgdbPnUb4shYJTC/view?usp=sharing
https://drive.google.com/file/d/1p5csw-2qW5CzJyfhfmhiLQpNNU8_BfUz/view?usp=sharing
https://drive.google.com/file/d/1brR88no4cpkr18RS1p38XASwdvDhm-Oy/view?usp=sharing
https://drive.google.com/file/d/15DY8BSd2F3H96hawhfDGEvrX2jhT5WxJ/view?usp=sharing
https://drive.google.com/file/d/1n80kMor_FHCyJTrWkPPFID83sfuz-MfK/view?usp=sharing
https://drive.google.com/file/d/1QtyWfwN25V0PZ7fMi9ix_bOYCQN0-cBi/view?usp=sharing

Processes in connected speech - ELISION

The following exercises* have been selected to
provide further practice into the different instances of
elision. Work thoroughly through them, both during
recognition and listening steps, as well as —and
particularly- when you are asked to produce.

The key to these exercises can be found at the end
of this document.

We here also provide a reference document, taken
from the same bibliography®, for you to refer to in
case of need.

ELISION of consonants

WHAT DO WE WANT?

\l
&

WHEN DO WE WANT IT?

dzenerelil

1w

WHERE DO WE WANT IT?

THERE, THERE AND THERE!

B

1. Say these sentences aloud and cross out any letters representing /t/ at the end of words

that you think are likely to be elided.

ExamMrLE Next Monday.

1 He wrote it.

2 A published article.
3 It’s in first gear.

4 It was just him.

Now listen, check your answers and repeat.

5 Take a left turn.

6 They kept quiet.

7 It looked good.

8 We reached Berlin.

9 We crossed over.
10 I'll contact Ann.
11 He finished first.
12 Islept badly.

2. Listen to these sentences and focus on the highlighted /t/ sounds. Write the number of the

sentence in the table below according to what happens to /t/.

1 Almost there.

2 Have you passed your test?
3 I asked her to leave.

4 Justa bit.

5 We must be nearly there.

6 Tell us what you did.

7 Most Europeans agree.

8 I expect an answer soon.

9 She stopped playing.
10 Next year.
11 My left ankle hurts.
12 I'll have a soft drink.
13 Just use your common sense.
14 TI've already dealt with it.
15 1 washed all my clothes.
16 I can’t wait.

A no change to [t/ B /t/ elided

C /t/ replaced with D

glottal stop

It| + [j| coalesced

0

®

4 Hewings, M (2017) English Pronunciation in Use Advanced. CUP
5 Hewings, M (2017) English Pronunciation in Use Advanced. CUP

27


https://drive.google.com/file/d/1gZNttvMANcmuR-yhG18NQW1Ju5klFKNj/view?usp=sharing
https://drive.google.com/file/d/1D_vYvYhzevyleH5YxyMmRWXQj0tZ7mkh/view?usp=sharing
https://drive.google.com/file/d/1BFHZikfAikBaqFAvbNq-6zMrJAZgZkOu/view?usp=sharing

Check your answers in the key. Then say the sentences aloud as they are said on the
audiofile.

3. Say these sentences aloud and cross out any letters representing /d/ at the ends of words

that you think are likely to be elided.

ExampLE Hold tight.

9 We climbed over.
10 It moved towards us.
11 They’re second-hand.
12 He turned round.

5 I was pleased with it.
6 She arrived there.

7 Can you hold it?

8 I understand that.

1 She’s world champion.
2 We sailed slowly.

3 She changed clothes.

4 I'll send Lucy.

Now listen, check your answers and repeat.

4. The /h/ sounds at the beginnings of words are highlighted in these conversations. Cross

them out if you think they are likely to be elided in rapid speech.

EXAMPLE A: Is that4im over there?
B: Who?
A: The man o took your bag.

3 A: How’s Tom these days?
B: Haven'’t youheard about histheart attack?

4 A: Kate says she left her handbag here.
Have you seen it?
B: This one? But Judy says it’s hers.

1 A:He wasn’t at home.
B: No, I thinkhe’s onholiday.

2 A: It says here, the President’s coming.
B: Where?
A: Here.
B: I really hope we’ll get to see her.

Now listen and check your answers. Then practise the conversations.

= ELISION of vowels

5. Complete each sentence with words from the same group.

musician et wobble candle

ambition middie pedal knuckle

classical bopefrre bicycle hospital

mansion article collision little

cousin prison eleven bottle

garden politician people poison
ExXAMPLE What will happen if I press this

but+on in the middle ?
1 My lives in a
with a huge

2 He took out a
fullof ...

3

4 When she got on tl"1e

5 Since she started playing the violin, her

6lbumemy

7 He wrote an

... about a famous ...

.. and poured it into her tea.
were injured inthe ...
and beganto ...

has been to be a

. who was sent

woo. She started to

and hadtogoto ... .

to


https://drive.google.com/file/d/1amvzam3JRYEF5sErGlF3U-lIx9SaFJD_/view?usp=sharing
https://drive.google.com/file/d/1oHzHq4m5gEh8Au514B16YWdi7g0of9dK/view?usp=sharing

Now listen and check your answers. Then say the sentences aloud, focusing on producing
syllabic consonants.

Listen to the conversations. PAUSE the audio before each B part and read it aloud. Focus

on syllabicity. Then continue listening and compare your pronunciation with what follows.

: Stop whistling!~B: I wasn’t whistling.

: I wish you’d stop criticising me.~B: It wasn’t a criticism.

: Why did you unfasten it?-=B: I didn’t unfasten it.

: It was drizzling all day.~B: It wasn’t drizzling.

: Stop listening to our conversation~B: [ wasn’t listening.

: It was broken when you gave it to me~B: It wasn’t broken.
: Don’t threaten me!=B: I wasn’t threatening you.

: You’ve jumbled them up.~B: I didn’t jumble them up.

ONONNDBD WN =
> > > > > 2> 2>

Complete these sentences using the pairs of words below. Notice that you may need to
change the order of the words.

frightening — discovery considerable - difference thankfully - battery

e mystery — prisoner deafening — accidentally

interest — traditional carefully — directory secondary — miserable

EXAMPLE Carlo’s ismy ... ~avouite Tralian ... restacant

1 When she lived in Shanghai she developed an ... .. 0 .
Chinese medicine.

2 The two cars seem identical, but there is a in how
much they cost.

31hada. s TI@ A . SChOOLL

4 When he opened the door he made a . - e

5 The . NN M escaped and where hes gone is a complete :

61 checked ; cinthe ... ey DU couldn t ﬁnd hlS number

7 The torch dldn t work but I had a spare in the
kitchen.

8 When! ... pressed the button
there was a bang.

Now listen and check your answers. Then read aloud the sentences making sure you
pronounce the words written with compression.

Listen to 14 words. Write them down in phonetic script. Write exactly what you hear. Then
check them against the key at the end of this document.

Listen to the words from exercise 8 in context. Are they pronounced the same way as
before? Or are sounds or syllables elided? Listen and transcribe the same 14 words again
and compare.
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https://drive.google.com/file/d/1bKFua_wG9zRDOjmJVijbkH4C1zRqa6wZ/view?usp=sharing
https://drive.google.com/file/d/15I38XSxjWWWdXFdsbmUttevQozdBE4KS/view?usp=sharing
https://drive.google.com/file/d/117DExGdoOo_9957NQTAZ94JEPPKROLTN/view?usp=sharing
https://drive.google.com/file/d/1WOOX89jr9FkycwNzFI4PHw2bjU-fjjCz/view?usp=sharing
https://drive.google.com/file/d/1abzq8V_WIkkaq_Sct-0onm23djWz3mOL/view?usp=sharing

ExAaMPLES | must be losing my memory. He was dressed formally.

1 He supported her loyally. 7 There’s a special delivery for you.
2 [ suppose not. 8 I’'m taking cough medicine.

3 It’s our wedding anniversary. 9 It was geometrically patterned.

4 The police arrived. 10 Perhaps you’re right.

5 The machinery broke down. 11 The play is historically accurate.
6 It’s technically very advanced. 12 She goes to a nursery.

Now check your answers in the key. Then read the sentences aloud, producing elision as in
the audiofile.

= ELISION in actual speech 5

1- watch the opening scene of the film Love Actually.

= Do you agree with the speaker? To what extent?
= Are you of the opinion that love (of any kind) needs constant confirmation?

'‘Whenever | get gloomy with the state of the world, | think about the arrivals gate at Heathrow
airport. General opinion makes out that we live in a world of hatred and greed

but | don't see that. It seems to me that love is everywhere. Often it's not particularly dignified or
newsworthy but it's always there. Fathers and sons, mothers and daughters, husbands and wives,
boyfriends, girlfriends, old friends.

When the planes hit the Twin Towers, as far as | know none of the phone calls from people on
board were messages of hate or revenge, they were all messages of love.

If you look for it, I've got a sneaky feeling you'll find that love actually is all around.’

N

love actually all af@und

2 - Match the highlighted words in the script with the following cases of elision. Then, listen to

the text again and confirm if there’s elision in all the cases.

30


https://drive.google.com/file/d/14J1ZCcFmQkueF-mvNBYN1fiUQbCVgi22/view?usp=sharing

1 —/t/ and /d/ are usually elided when in mid-position in consonantal clusters (preceded and

followed by a consonant).

2 - /t/ can’t be elided when preceded by /I/ or /n/; except in contractions with “not” followed

by a consonant.

3 — schwa can be elided when followed by a lateral or nasal, thus resulting in their
syllabicity.

4 — schwa is regularly elided before /r/

5 — weak syllables may be elided altogether when the following syllable contains the
consonant being elided. The result is known as compression.

6 —sounds are usually elided in the weakening of grammatical words.

3 - Transcribe the underlined words.

1 - often:

2 — boyfriends:
3 —old:

4 — people:

5 — find:

6 — actually:

e Now, listen to the scene again and decide if they are pronounced in the way you

transcribed them. Were there any elision cases? Which? Where?
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KEYS

= ELISION of consonants

1.1 He wrote it.
2 A published article.
3 I’ in firse gear.
4 It was just him.

5 Take a lefe turn.

6 They kept quiet.
7 It looked good.
8 We reached Berlin.

9 We crossed over.
10 I’ll contact Ann.
11 He finished first.
12 Islepe badly.

2.| ANo change to [t/ B /t/ elided C /t/ replaced with D/t/ +/j| coalesced
glottal stop
3,8 11,15 1,509 12 4,6,14,16 2,7,10,13

3. 1 She’s world champion.

2 We sailed slowly.

3 She changed clothes.

4 I'll send Lucy.

4.1 A: He wasn’t at home.
B: No, I think ke’s on holiday.

2 A: It says here, the President’s coming.

B: Where?
A: Here.

5 I was pleased with it.
6 She arrived there.

7 Can you hold it?

8 I understand that.

9 We climbed over.

3 A: How’s Tom these days?
B: Haven't you heard about his heart attack?

Have you seen it?
B: This one? But Judy says it’s hers.

B: I really hope we’ll get to see her.

= ELISION of vowels

5.1 My cousin lives in a mansion with a huge garden.

2 He took out a little bottle full of poison and poured it into her tea.

3 Eleven people were injured in the collision.
4 When she got on the bicycle and began to pedal she started to wobble.
5 Since she started playing the violin, her ambition has been to be a classical musician.

6 I burnt my knuckle on a candle and had to go to hospital.
7 He wrote an article about a famous politician who was sent to prison.

7. 1 interest — traditsenal
2 considerable - difference
3 miserable - secondery
4 frightening — discovery

5 prisener — mystery

6 carefully - directery

7 thankfully - battery

8 accidentelly — deafening

10 It moved towards us.
11 They’re second hand.
12 He turned round.

4 A: Kate says she left her handbag here.
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8. /'memari/ /'teknikli/

/'fo:mali/ /da'lveri/
/'lo1ali/ /'medisin/
/sa'pauz/ /,d3zizau'metrikli/
/,eeni'va:sari/ /pa'heeps/
/pallizs/ /h1s'to:rikli/
/ma'fiznari/ /'n3:sari/

9. different/'memri/ same /'teknikli/
same /'formali/ different/da'l1vri/
same/'lo10li/ different /'medsin/
different/spauz/ same /,d3i:au'metrikli/
different /,eeni'va:sri/ different /preeps/
different /pli:s/ same /h1s'to:rikli/
same /ma'fiznari/ different /'n3:sri/

= ELISION in actual speech
2

1 - HUSBANDS /hazban(d)z — hazbanz/
2 —DON'T SEE /daunt si:/
3 — ARRIVALS /ara1v(a)lz—aeraivlz/
4 — GENERAL /d3en(a)ral—d3enral/
5 - PARTICULARLY /patikja(la)li—patikjali/
6 — AND /an(d)—an/

3 —
1 — often: /of(t)an/

2 — boyfriends: /borfrendz/
3 - old: /auld/

4 — people: /pi:p(a)l/

5 —find: /faind/

6 — actually: /aektfsli/
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Processes in connected speech — INTEGRATION 1

Read and listen to poem.

= What is the poem talking about? Who is the writer writing to?

Love Sonnet XXVII by Pablo Neruda (Read by Sting)

Naked you are simple as one of your hands,
smooth, earthy, small, transparent, round.

You have moonlines, apple pathways,

Naked you are slender as a naked grain of wheat.

PLONPE

Naked you are blue as the light in Cuba,
You have vines and stars in your hair;
Naked you are spacious and yellow

as summer in a golden church.

XN G

9. Naked you are tiny as one of your nails,
10 Curved, subtle, rosy, till the day is born
11 And you withdraw to the underground world

12 As if down a long tunnel of clothing and of chores,
13 your clear light dims, gets dressed, drops its leaves,
14 and becomes a naked hand again.

= Analyze the poem and decide if the following statements are TRUE or FALSE.

= Be ready to account for your answers.

There’s omission of the onset on line 1

There might be non-audible release on line 2

There’s aspiration on line 2

There’s phonemic progressive assimilation of voice on line 3
There’s devoicing of an approximant on line 4

There’s an intrusive /r/ on line 4

There’s devoicing on line 5

There’s aspiration on line 6

© ©® N o g NP

There may be coalescent assimilation on line 7

=
o

. There’s a syllabic contoid on line 8

=
[N

. There’s nasal release on line 8

[N
N

. There are two instances of linking on line 9

[N
w

. There's lateral release on line 10
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14. There’s allophonic regressive assimilation of place on line 10
15. There’s release masking on line 10

16. There’s pre-fortis clipping on line 11

17. There’s release masking on line 12

18. There are no cases of gemination in the poem

19. There are no cases of smoothing in the poem

20. There might be cases of phonemic regressive assimilation of place in the poem.}

Processes in connected speech — INTEGRATION 2

PART 1

Look at the picture. Do you recognize this monster?

What do you think this monster represents in the story
Frankenstein? What does it mean to you?

Frankenstein; or, The Modern Prometheus was written by Mary
Wollstonecraft Godwin (Mary Shelley) and was first published in
1818. What do you think the monster represented for her at that
time?

Watch the trailer of the film MARY SHELLEY: https://www.youtube.com/watch?v=T -

WGaZaojFc
Have you changed your mind?

PART 2

Now, let’'s concentrate on some phrases that appear in the trailer. Transcribe the phrases.
Answer the following questions in as much detail as you can.

‘I feel a frustration, a constant whisper that  am no closer to achieving my dreams’.
1. Concentrate on the word FRUSTRATION. Can you explain the different realizations
of the approximant in this word? Add the diacritics to your transcription.
‘Who amongst you has ever wondered if the dead could return to life?
1. How is the realization of the voiced alveolar plosive different in WONDERED and
DEAD? Which realizations are the same? Which are different? Add the diacritics to

your transcription.

2. What other process can the second voiced alveolar plosive in DEAD undergo?
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‘We’ve been invited to Geneva by Lord Byron’

1. How is the realization of the voiced alveolar plosive different in INVITED and in

LORD?
2. Are the diphthongs in INVITED and BYRON different? Why / Why not?

3. Is the nasal in BYRON devoiced? Why / Why not?
4. Is there any possible instance of phonemic regressive assimilation of place? If so, in

which case?
Add the diacritics corresponding to your answers in the questions above.
‘We are each going to write a ghost story. It’'s a competition’
1. Are the voiceless alveolar plosives produced in the same way in STORY and in
COMPETITION? Why / Why not? Add the diacritics to your transcription.
‘If I had not learned to fight through the anguish, I would not have found this voice’.
1. Why are the realizations of the voiceless alveolar plosive in FIGHT and the voiced

alveolar plosive in FOUND similar? Add the diacritics to your transcription. What kind
of assimilation can you identify in these examples?

Now that you’ve finished compare your answers to the sample answers at the end
of this document. Then follow this link and do as instructed.

https://view.genial.ly/6128deeeOec5d20dc3cb0ddl1/interactive-content-
frankenstein
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SAMPLE ANSWERS

‘I feel a frustration, a constant whisper that  am no closer to achieving my dreams’.
/a1 fi:l @ frastreifn | @ konstant wispa dat a1 em nau klause tu atfi:vin mar dri:mz/

1. While the first approximant is fully voiced, the second approximant is devoiced
because it is after a voiceless plosive.[ For a complete answer, make sure you explain
what devoicing is]

‘Who amongst you has ever wondered if the dead could return to life?
/ hu amanst ju haz eve wandad 1f da ded kad rit3:n ta lazf /

1. The first voiced alveolar plosive in WONDERED undergoes omission of the onset
stage, both /d/ in this word are fully voiced. In DEAD the first /d/ is fully voiced but the
last one is devoiced and incomplete, since its release stage is masked.. Therefore,
the last /d/ in wondered and the first one in DEAD are the same. The others are
different (we may compare the last/d/ in WONDERED and the last in DEAD as similar
in the sense that both are incomplete). [For a complete answer, make sure you
explain what omission of the onset, devoicing and release masking are.]

2. The second voiced alveolar plosive can undergo phonemic regressive assimilation of
place. Because of the influence of the following voiceless velar plosive, the speaker
may produce a voiced velar plosive: /deg/. This voiced velar plosive would be
devoiced, too.

‘We've been invited to Geneva by Lord Byron’
/ wiv bi:n mnvartid te d3ni:ve bar |o:d batren /

1. The voiced alveolar plosive in INVITED is devoiced and geminated while the one in LORD
has its release stage masked. [For a complete answer, make sure you explain what
germination and release masking are.]

2. Yes, there is pre fortis clipping in the diphthong in INVITED but the one in BYRON is not
clipped. [For a complete answer, make sure you explain what pre fortis clipping is.]

3. No, nasals are devoiced when they are preceded by the voiceless alveolar fricative in the
same syllable.

4. Yes, the voiced alveolar plosive in LORD may become the voiced bilabial plosive under
the influence of the following voiced bilabial plosive, resulting in / 1o:b barran/. In turn, there
is germination: / [o:b_ bartran/

‘We are each going to write a ghost story. It’'s a competition’
[ wi ar i:tf gou1n ta ra1t & gaust sto:ri / 1ts 8 kompathifn /

1. No, the voiceless alveolar plosive in STORY is unaspirated but it is fully aspirated in
COMPETITION [For a complete answer, make sure you explain what unaspiration and
aspiration is.]

‘If I had not learned to fight through the anguish, | would not have found this voice’.
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1. Because they are both dentalised. [For a complete answer, make sure you explain what
dentalisation is.] These are examples of allophonic regressive assimilation of place.
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